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From the Editor
Here in Chicago, kids went back to school today. I hope the
change of seasons will bring fresh inspiration to all of you.

For Book Look, Elizabeth Brown reviews Coyote Moon,
by Maria Gianferrari, illustrated by Bagram Ibatoulline.
Elizabeth analyzes both the “rich and memorable” text and
the “realistic and colorful” illustrations, as well as the book’s
“deeper message.”

First I’d like to thank Cedric Gliane for beautifying the Prairie
Wind. Even if you’ve already read the articles, take a look at
the PDF of the spring issue on the SCBWI-IL website. Our
contributors’ fine work now has a fitting frame.

Jennifer Wagh, our Fly on the Wall, takes us to the 45th

Annual SCBWI Summer Conference in LA. Jennifer
confesses to being a writing conference “addict,” and she
does make the experience sound addictive: “That is how I
feel every year when I slip on my name badge. This is where
I belong…Attendees are free to be who they are meant to be,
attending an eclectic mix of breakouts.”

Deborah Topolski’s Greeting is about listening—to

volunteers, reviewers, industry professionals, fellow artists,
and SCBWI members: “Together, we’ll continue to take a bite
out of our homogenous community and listen as a first step
toward creating a more diverse one.”
Diane Telgen has taken over from Dana Easley as compiler

Rich Green, our Illustrator in the Spotlight, discusses
everything from his preferred medium to what gets in the way
of his creativity, and he includes a spectacular “step-by-step”
of an illustration combining photos and painting.

of the News Roundup, listing upcoming events, awards, and
grants and contest deadlines. Thank you, Diane, and thank
you, Dana, for all your great work.
Our Tale from the Front is by Ruth Spiro, who recounts not
how she got her first book published, but how she put together
a winning strategy for her whole career: “Just as you’d set off
on a trip equipped with a map, a spare tire and a full tank of
gas, you should have a plan for your writer’s journey, too.”

Finally, Debbie Winnekins Deutsch offers a candid and
instructive perspective on indie publishing vs. traditional
publishing: “I went Indie! I didn’t attempt to get an agent
or traditional publisher with this book. Never shopped it out
once. We Indie authors definitely take our fair share of kicks
in the pants, but maybe, just maybe, we’re changing the face
of publishing and for the good! Old school still has value but
we can’t discount the new, up and coming Indie way of life
either.”

Next, Tina Stoval and Natalie Ziarnik’s Season’s Crop
includes (yikes) my book. I hope the list already does or soon
will include yours.
Michelle Falkoff’s Writing Tip is part 2 of her exploration

I think you’ll agree that it’s an outstanding issue. One last
thanks to our departing Managing Editor Dana Easley
for putting all the pieces together. Good luck, Dana!
We’ll miss you.

of point of view. Michelle discusses third person (omniscient),
second person, and mixed perspectives. I confess never
thought about the possibility of telling a story in the second
person. Michelle makes it seem like it might be fun.

Susan Tarcov, Editor
Dana Wilson Easley, Managing Editor
Sara Shacter, Editorial Advisor
Cedric Gliane, Webmaster

Dawn Pennacchia’s Illustrator Tip is to take a few lessons

from the Old Masters in lighting, perspective, composition,
sfumato, and “farkles”: “For me personally farkles have always
been the ‘icing on the cake,’ the last touch of an illustration
to bring that extra special sparkle in the most calculated
position. When you look at your illustration in progress, can
you think of the perfect location for one or two farkles?”
On the Writer’s Bookshelf this time is Big Magic: Creative
Living Beyond Fear, by Elizabeth Gilbert, reviewed by Lisa
Katzenberger. The book discusses such issues as how to deal
with criticism of your work and whether you should worry
about the originality of your work or the possibility that
someone might steal it.
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Greeting
The Cardio of the Cranium
It never fails to amaze me that
when I sit down at mealtime at a
big conference I am ravenous—
tired and ravenous. Every. Single.
Time. It happened over and over
again at the SCBWI Los Angeles
Conference. It inevitably comes
to me that listening to greatness
really builds up the appetite. Buy
why? Can just sitting there in a
room, perhaps taking a few notes,
really be the cardio of the cranium?
Over this past year, I’ve realized
that listening is much more active
than passive. Listening is not
just hearing but heeding. Much
like that conference-time meal,
listening is more a process of taking
in thoughts that will eventually
work themselves into our minds
and ultimately nourish our actions.

Setting the Table
You’re thinking, duh, you’ve finally
figured this out?
WHOA—I’ve made an assumption
(and a pretty negative one at that).
We work on assumptions all the time
and, especially as creative types, these
can become really elaborate scenarios.
We are storytellers after all! In her
book Wired for Story, Lisa Cron
says, “We make assumptions about
everything, every second of the day—
largely because, after breathing, our
survival depends on it.” She goes on
to say, “Are our assumptions sometimes
wrong? Decidedly.”*
This is both the tough part and the key
to effective listening: putting aside our
assumptions and all that past baggage
in order to listen with an open mind.
A couple months ago I walked into
a meeting with a fellow volunteer,

absolutely certain that this person was
going to quit. Did it happen? Not even
close. We both walked away with a
better understanding of one another
and a renewed sense of purpose for our
shared task. It is hard to listen—to truly
listen to someone—when we assume
what they’re going to say or think or
do. Part of actively listening for me is
setting the table to create a space for
listening.
It’s like piling up your books and laptop
and papers and moving them so you can
commune with someone else over an
evening meal. Are those assumptions
still piled in a corner of the dining room
table? Sure, after all, we’re human.
Yet the action of setting aside our
assumptions while setting the table to
listen is a step in the right direction.
Next you lay down the plates and
forks and napkins: arriving on time,
4

being prepared, having an open
mind and being positive—this
is like your china and flatware—
all the things that should be
in place to make your dinner
companion feel comfortable and
welcome. Listening is probably
the number one thing that I’ve
been encouraged to do as we strive
to create a more inclusive and
diverse SCBWI-Illinois. While
in Los Angeles, Regional Team
Members like me go to meetings
to bring back opportunities and
new ideas to our members. As
part of those meetings, I attended
two breakout sessions: Diversity
Training for Leaders and Growing
a Diverse Membership. In both
sessions, facilitators talked about
listening to members—setting
aside our assumptions about what
members may want—and actively
listening to what members need to
feel a part of their community.

The First Bite
When we sit down to listen to others,
it’s like sitting down at a conferencetime meal and taking that first bite.
The result is sensual, satisfying and
surprising and the very first step in a
process to nourish our minds and hearts.
Perhaps growing a diverse membership
seems like a big task. But over the last
year, we’ve taken bite-sized actions
through new opportunities like the
Creating Stories for Every Reader event
last March and the annual SCBWI-IL
Many Voices Outstanding Manuscript
Prize. Together, we’ll continue to take a
bite out of our homogenous community
and listen as a first step toward creating
a more diverse one. Our upcoming
Prairie Writer’s and Illustrator’s Day
will host a Diversity Meet and Greet

to create yet another space for listening
to diverse attendees and all who
wish to contribute to this ongoing
commitment. https://illinois.scbwi.org/
event-pwid2016/pwid-2016-diversityinitiative/
Many SCBWI-Illinois writers and
illustrators, especially from diverse
groups, have found more opportunities
by independently publishing their
work. This year, Wild, Wild Midwest
coordinators lobbied SCBWI to allow
independently published books to
be sold at the WWMW bookstore.
Thanks to their efforts, National has
listened and responded with a new
policy: All members who are attending
a conference with a bookstore may
display and sell ONE title, whether that
title is traditionally published
or independently published.
We’ve also been listening to PAL
members to find out what more they
need to feel welcome in a community
that has, in the past, largely served
the needs of novice storytellers. We’ve
found out that PAL members want to
feel as supported by our community as
they did when they were first welcomed
into it. One member has suggested the
PAL Pop-In!, a casual drop-in event
to give SCBWI-IL PAL professionals
an opportunity to drop in for shop talk
and chat with fellow creators on their
own level. No agenda—just pop in—for
some chat in a collegial atmosphere.
Just like taking that first bite, listening
to each other is a first step in creating
a place at the table for all.

Chew on This
Whenever I’m at one of these big
conferences, my eyes are bigger than
my stomach—I want to go to every
breakout, attend each social—there’s
so much great stuff to listen to that I
wonder how I will ever take it all in.
Or worse—if I could take it all in, how
would I sift through all the facts to

get to the kernels that I need for my
projects now?
Happily, when you are ready to listen
you will get the information you need.
I had a one-on-one manuscript critique
this summer in Los Angeles. My
reviewer used the SCBWI Gold Form,
a tool for reviewers to record their
talking points and suggest next steps for
one’s work. She asked me to put down
my pen and listen so that I could chew
on the things she said. Listening in this
moment was so freeing. I was able to
take in and absorb what my reviewer
had to say and to have a conversation
about moving my manuscript forward.
Like food, listening gives us the energy
to grow our characters—our minds—
and to revise and repair the complex
fabric of our bodies of work.

Dessert
By the last day of the summer
conference I must admit I was feeling
pretty tired and full to the brim. I
attended my final workshop of the
conference, John Parra’s Painting
Technique: A Live Demonstration. After
talking about himself and his work,
Parra began showing us his process
of creating an image for an upcoming
book about Mexican artist Frida Kahlo.
Like a great chef on television, Parra
would begin a step and then deftly
show us the end result. As if pulling
a magnificent soufflé from the oven,
Parra drew out his final piece. Listening
to him left me feeling like I wanted to
get home and back to my own drawing
board. It was like the cherry on top of
the Sunday sundae. The perfect finish
to a wonderful conference!
For me, the best meals are those shared
with others. Listening to volunteers,
reviewers, industry professionals, fellow
artists and SCBWI members always
leaves me feeling happy and inspired—
and hungry for more.
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* Lisa Cron, Wired for Story: The
Writer’s Guide to Using Brain Science
to Hook Readers from the Very First
Sentence (New York: Ten Speed Press,
2012), page 145.
Deborah Topolski dedicates this article
to all SCBWI-IL volunteers who take
the time to listen to and act for the
benefit of our community.

News Roundup
News Roundup Fall 2016
Compiled by Diane Telgen

EVENTS (roughly by date)
ANDERSON’S BOOKSHOP
Information is subject to change;
some events require tickets.
For more information on these and
other upcoming events, visit
www.andersonsbookshop.com or
call 630-355-2665 for AB Naperville
(123 W. Jefferson Ave., Naperville)
and ATDE (Anderson’s Two Doors East,
111 W. Jefferson Ave., Naperville)
or 630-963-2665 for AB Downers
Grove (5112 Main St., Downers Grove)
or 708-582-6353 for AB La Grange
(26 S. La Grange Rd., La Grange).
• September 18 – Eric Litwin & Tom
Lichtenheld, author and illustrator of
Groovy Joe and Ice Cream & Dinosaur,
2:00 p.m. at AB Naperville.
• September 19 – Kevin Sands, author
of Mark of the Plague, and James Ponti,
author of Framed!, 7:00 p.m.
at AB Naperville.
• September 20 – Ridley Pearson,
author of Lock and Key: The Initiation,
6:00 p.m. at AB Naperville.
• September 22 – Jamie Lee Curtis,
author of This Is Me, 4:00 p.m.
at AB Naperville.
• September 23 – Paula Stokes, author
of Vicarious, and Kristen Simmons,
author of Metaltown, 7:00 p.m.
at AB Naperville.

• September 27 – Leigh Bardugo,
author of Crooked Kingdom, 7:00 p.m.
at AB Naperville.

• October 13 – Melissa de la Cruz,
author of Something in Between, 7:00
p.m. at AB Naperville.

• September 27 – Judd Winick, author
of Hilo 2, and Jeffrey Brown, author of
Lucy & Andy Neanderthal, 7:00 p.m.
at AB La Grange.

• October 17 – Soman Chainani, author
of School of Good and Evil: Ever Never
Handbook, 7:00 p.m. at AB Naperville.

• September 28 – Gene Luen Yang,
author of Paths & Portals, 7:00 p.m. at
Meiley-Swallow Hall, 31 S. Ellsworth,
on the campus of Naperville’s North
Central College. Tickets required.
• September 29 – Doreen Cronin &
Betsy Lewin, author and illustrator of
Click Clack Surprise! 7:00 p.m.
at AB La Grange.
• October 1 – Ed Vere, author of Max
at Night, 11:00 a.m. at AB Naperville.
• October 2 – Aaron Becker, author
of Return, 2:00 p.m. at AB Naperville.

• October 18 – Richard Peck, author
of The Best Man, 7:00 p.m.
at AB Naperville.
• October 19 – Kristi Yamaguchi, author
of Cara’s Kindness, 7:00 p.m.
at AB Naperville.
• October 19 – Patricia Polacco, author
of Because of Thursday, 7:00 p.m.
at AB La Grange.
• October 20 – Jon Klassen, author
of We Found a Hat, and Carson Ellis,
author of Du Iz Tak?, 7:00 p.m.
at AB Naperville.

• October 3 – Ben Hatke, author of
Mighty Jack, 7:00 p.m. at AB Naperville.

• October 24 – Jay Asher, author
of What a Light, 7:00 p.m.
at AB Naperville.

• October 3 – Jennifer Fosberry, author
of Isabella: Girl in Charge, 7:00 p.m.
at AB La Grange.

• October 25 – Todd Parr, author
of Be Who You Are, 7:00 p.m.
at AB Naperville.

• October 3 – Scott Westerfeld, author
of Swarm, 7:00 p.m. at AB Downers
Grove

• October 27– Grace Lin, author of
When the Sea Turned to Silver, 7:00 p.m.
at AB Naperville.

• October 4 – Young at Heart Book
Club discussion of Gemini by Sonya
Mukherjee, 6:30 p.m. at AB Downers
Grove

• October 30 – P.C. Cast, author
of Moon Chosen, 2:00 p.m.
at AB Naperville.

• October 4 – Patrick McDonnell,
author of TEK, 7:00 p.m.
at AB Naperville.
• October 4 – Laurie Halse Anderson,
author of Ashes, 7:00 p.m.
at AB La Grange.
• October 5 – Ruth Spiro, author of
Baby Loves Engineering; Baby Loves
Quarks, 4:30 p.m. at AB Naperville.
• October 5 – Mac Barnett, author
of The Magic Word, 7:00 p.m.
at AB La Grange.

• September 26 – David Arnold, author
of Kids of Appetite, with David Silvera,
7:00 p.m. at AB La Grange.

• October 6 – Trenton Lee Stewart,
author of The Secret Keepers, 7:00 p.m.
at AB Naperville.

• September 27 – Adam Gidwitz,
author of The Inquisitor’s Tale, 7:00 p.m.
at Meiley-Swallow Hall, 31 S. Ellsworth
on the campus of North Central
College, in Naperville.

• October 12 – Margaret Stohl, author
of Black Widow Red Vengeance, 7:00 p.m.
at AB Naperville.
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• November 1 – Aaron Reynolds,
author of Caveboy Dave, 7:00 p.m.
at AB Naperville.
• November 10 – Eoin Colfer, author
of Iron Man: The Gauntlet, and
Jonathan Stroud, author or Lockwood &
Co. 4: The Creeping Shadow, 7:00 p.m.
at AB Naperville.
• November 11 – T. A. Barron, author
of Atlantis Lost, 7:00 p.m.
at AB Naperville.
• November 12 – Marissa Meyer, author
of Heartless, 2:00 p.m. at AB Naperville.
• December 7 – Lori Nichols, author
of Maple and Willow’s Christmas Tree,
7:00 p.m. at AB Naperville.

ANDERSON’S BOOKSHOP
13th ANNUAL YOUNG ADULT
LITERATURE CONFERENCE
When: Oct. 8, doors open at 7:30 a.m.
(until 4:00 p.m.)

TEEN READ WEEK
When: Oct. 9–15, 2016
Details: This year’s theme is “Read

West Dr., Lisle

for the Fun of It.” Teen Read Week
celebrates reading for fun and
encourages teens to take advantage of
reading in all its forms.

Cost: TBD, but likely early-bird

For more information: http://www.

Where: Lisle Hilton, 3003 Corporate

discounts. All-day conference includes
author sessions, continental breakfast,
and plated lunch; reservations required
and available from Anderson’s online at
www.andersonsbookshop.com
For more information: http://www.

andersonsbookshop.com

teenreadweek.ning.com

40th DAY OF READING
CONFERENCE
When: Nov. 11–12, 2016
Where: Tinley Park Convention
Center, Tinley Park, IL

ANDERSON’S BOOKSHOP
ANNUAL YA FANDOM FRENZY
When: Oct. 9, 10:00 a.m. to 3:00 p.m.

Cost: $145 to $380 based on

Where: Lisle Hilton, 3003 Corporate

Details: This conference, presented by

West Dr., Lisle.
Cost: TBD, but likely early-bird

discounts. Reservations required and
available from Anderson’s online
at www.andersonsbookshop.com.
For more information: http://www.
andersonsbookshop.com

ILA ANNUAL CONFERENCE
When: Oct. 18–20, 2016
Where: Donald E. Stephens
Convention Center, Rosemont, IL
Details: The Illinois Library

Association (ILA) Annual Conference
is attended by librarians, trustees,
library assistants, educators, and others
interested in libraries.
For more information: Visit https://
www.ila.org/events/annual-conference.

membership status and which events
are attended.
the Secondary Reading League (SRL),
focuses on literacy for grades 6–12. It is
primarily for librarians and educators.
Keynote speakers are Kelly Gallagher
and Jennifer Lynn Barnes.
For more information: http://www.

dayofreading.org

SCBWI-ILLINOIS 2016 PRAIRIE
WRITER’S & ILLUSTRATOR’S
DAY
When: Nov. 5, 2016, 9:00 a.m.–6:00
p.m.
Where: Wojcik Conference Center,

Harper College, 1200 W. Algonquin
Rd., Palatine, IL 60067
Cost: $165.00 for members, $190.00 for

non-members (additional opportunities
for writers and illustrators available for
additional cost, see website for details).
Details: The annual conference for

SCBWI-Illinois.
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For more information: see https://

illinois.scbwi.org

AWARDS
BOSTON GLOBE–HORN BOOK
AWARDS
Winners:
Fiction: The Lie Tree, by Frances
Hardinge (Amulet Books, an imprint
of Abrams)
Nonfiction: Most Dangerous: Daniel
Ellsberg and the Secret History of the
Vietnam War, by Steve Sheinkin
(Roaring Brook Press, an imprint
of Macmillan)
Picture Book: Jazz Day: The Making of
a Famous Photograph, written by Roxane
Orgill, illustrated by Francis Vallejo

(Candlewick Press)

Honors:
Fiction: The Hired Girl, by Laura Amy
Schlitz (Candlewick Press)
Goodbye Stranger, by Rebecca Stead
(Wendy Lamb Books, an imprint of
Penguin Random House)
Nonfiction: Symphony for the City of
the Dead: Dmitri Shostakovich and the
Siege of Leningrad, by M. T. Anderson
(Candlewick Press)

Voice of Freedom: Fannie Lou
Hamer, Spirit of the Civil Rights
Movement, written by Carole Boston
Weatherford, illustrated by Ekua
Holmes (Candlewick Press)
Picture Book: Thunder Boy Jr., written
by Sherman Alexie, illustrated by Yuyi
Morales (Little, Brown Books

for Young Readers)

One Day, the End: Short, Very Short,
Shorter-than-Ever Stories, written by
Rebecca Kai Dotlich, illustrated by
Fred Koehler (Boyds Mills Press)
For more information: http://www.
hbook.com

GRANTS & CONTESTS
GOLDEN KITE AWARDS
What: These awards for published
books are given annually to recognize
excellence in children’s literature for
fiction, nonfiction, picture book text,
and picture book illustration. Available
to all current SCBWI members who are
renewed through at least April 2017.
Deadline: Entries must be received by

Dec. 5, 2016.
For more information: http://www.
scbwi.org/awards/golden-kite-award/

JANE YOLEN MID-LIST AUTHOR
GRANT
What: The grant awards $3,000
between two mid-list authors and
aims to help raise awareness about their
current works-in-progress.
Deadline: Entries are due by Nov. 1,

2016.
For more information: http://www.
scbwi.org/awards/grants/jane-yolen-midlist-author-grant/

SID FLEISCHMAN HUMOR
AWARD
What: Award for authors of published
books whose work exemplifies the
excellence of writing in the genre of
humor. Books nominated for the Sid
Fleischman Humor Award are still
eligible to receive the Golden Kite
Award but must additionally

be submitted for that award as per
the guidelines.
Deadline: Entries must be received by

Dec. 5, 2016.
For more information: http://www.
scbwi.org/awards/sid-fleischman-award/

SCBWI MAGAZINE MERIT
AWARDS
What: These awards are given to
published, original magazine work for
young people in the areas of fiction,
nonfiction, illustration, and poetry.
Deadline: Entries must be submitted

on or before Dec. 15, 2016.
For more information: http://www.
scbwi.org/awards/magazine-merit-award/

SCBWI ON-THE-VERGE
EMERGING VOICES AWARD
What: This grant is given to two writers
or writer/illustrators who are from an
ethnic and/or cultural background that
is traditionally under-represented in
children’s literature in America.
Deadline: Entries must be submitted

between Sep. 15 and Nov. 15, 2016.
For more information: http://www.
scbwi.org/awards/grants/on-the-vergeemerging-voices-grant/

SPARK AWARD
What: This award recognizes
books either published through an
established self-publishing enterprise or
individually self-published. Available
to all current SCBWI members who are
renewed through at least April 2017.
Deadline: Entries open Nov. 15, 2016.
For more information: http://www.

scbwi.org/awards/spark-award/
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TOMIE DEPAOLA ILLUSTRATOR
AWARD
What: This award is given annually

to an illustrator of promise chosen by
Tomie himself. The award consists
of full tuition, transportation and
accommodations to the New York
Winter Conference held in Manhattan.
Deadline: TBA, but likely around

Dec. 1, 2016.
For more information: http://www.
scbwi.org/awards/tomie-depaola-award/
Diane Telgen is a Chicago-based freelance
writer and author of reference books. She is
currently studying for an MFA in Writing
for Children and Young Adults at Vermont
College of Fine Arts.

Tales from the Front
Every Writer’s Journey Needs a Road Map
By Ruth Spiro
In 2003, I sold my picture book, Lester
Fizz, Bubble-Gum Artist, to Dutton
(Penguin) following a manuscript
critique at the SCBWI Annual
Conference. It was the first manuscript I
ever submitted, and was acquired by the
first editor who read it.

Wait!
Before you begin launching rotten
tomatoes at your computer screen,
you should know that if the rest of my
publishing journey had been this easy,
I wouldn’t have much helpful advice to
offer here in this column. (And I do!)
Five years, three delayed publication
dates and two illustrators later, my
debut was finally published in the fall
of 2008… Just in time for our economy,
and the entire publishing industry,
to take a nosedive. Two months later
my editor left, leaving poor Lester Fizz
an orphan. A Series of Unfortunate
Events, indeed.
Meanwhile, I continued to write and
submit picture book manuscripts,
receiving many “good” rejections,
but no contracts. It was frustrating,
but I was buoyed by the success I
found through my freelance writing,
placing articles in magazines including
FamilyFun, CHILD and The Writer, as
well as several Chicken Soup for the Soul
books. Fortunately these markets paid,
so I spent more time writing magazine
articles and doing school visits, fitting
in my picture book writing when I
could.
In the fall of 2010, I found inspiration
for a board book series in the pages of
the New York Times. “Picture Books No
Longer a Staple for Children” (www.

“My” room at Jane Yolen’s house.

nytimes.com/2010/10/08/us/08picture.
html) was a controversial article that
made the rounds in the publishing
community and sparked an idea for me.
I spent the next year researching my
topic and writing, and in 2011 began
submitting a proposal for a series I
originally called Baby Loves Quantum
Physics. Due to the unique nature
of the series, my proposal package
included research on the market and
competition, along with manuscripts for
three titles. (To hear more about this,
come to one of my SCBWI Network
talks!)
First I submitted to a few agents, then
directly to editors. While I received a
surprising number of “good” rejections,
many expressed hesitation to take a
chance on the offbeat concept. Still,
when the BabyLit series of board books
came out in early 2012, I knew my idea
had potential, too.
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Through 2012 and into 2013, I
continued submitting my proposal to
a small, targeted list of editors. I was
also submitting other picture book
manuscripts, doing school visits, writing
magazine articles and essays, and
teaching a writing class. (In addition to
some part-time employment and taking
care of my family!) One day, feeling
my creativity was being crushed by the
stress of multiple deadlines, I had my
“Aha” moment—I realized I’d been
spreading my efforts so thinly among
various projects that I wasn’t excelling
at any of them. I had some serious
thinking to do.
In my heart, I wanted to be a Children’s
Book Author.
In my head, I began formulating a plan
to make it happen.
I’d assumed that having my first picture
book published would open doors for

me, but really it hadn’t changed a thing.
I decided that I could best accomplish
my career goals with the help of an
agent, so I could focus on writing and
hand off the submissions and other
business to a professional. I started
collecting articles, interviews and
information about those who might
be a good fit for me and my work.
As I read about the agents, I learned
they would expect to see not one, but
several submission-ready manuscripts.
I also realized that my favorite
manuscripts had already made the
rounds to a long list of editors, so an
agent wouldn’t be interested in taking
them on. If an agent agreed to represent
me, she’d want new, fresh manuscripts
to submit.
In the fall of 2013, I mapped out
my plan: I would not submit any
manuscripts or commit to any school
visits or classes for an entire year.
Instead, I would focus all my available
writing time on creating a brand-new
“body of work.” Then, when I had five
new picture book manuscripts ready,
I would begin querying agents. I also
decided to cut back on
my freelance work, taking
assignments only from my
favorite editor at FamilyFun.
I’d be bringing in less
income, but found ways
to adjust.

Book Boot Camp in March 2014, I
decided to reward myself and apply.
To my amazement and delight, I was
accepted—I’d be staying in Jane’s home
with the opportunity to submit two
manuscripts for her to critique and
discuss with me when I arrived!
I sent her one of my new manuscripts,
along with an older one that had
made the rounds, hoping she could
provide insight on why it hadn’t
sold. I continued my “writing-notsubmitting” plan and bought a new
pair of cozy boots for my trip to western
Massachusetts.
A few days before I was scheduled to
leave, I received an email from Alyssa
Pusey at Charlesbridge, one of the
editors to whom I’d submitted the
Baby Loves series proposal nine months
earlier. Assuming it was a rejection, and
not wanting to spoil my good mood, I
didn’t open it. I didn’t open it the next
day, either. The message sat in
my inbox for nearly a week.
Then one evening, in the cocoon of
“my” room at Jane Yolen’s house,

surrounded by walls covered in original
book illustrations, shelves filled with
copies of Take Joy and a view of the Owl
Moon through a dormer window,
I opened the message.
It wasn’t what I expected. Alyssa
apologized for the delay and asked if the
series was still available, as she wanted
to share it at an acquisitions meeting.
Good news, but this had happened
before so I wasn’t getting my hopes up.
I returned from the Boot Camp with
revision notes and encouragement
from Jane, as well as an extra pound
or two thanks to her daughter Heidi’s
marvelous meals. I continued to polish
my manuscripts, and contentedly
proceeded with my plan.
But the Universe had other ideas for
me. A few weeks later, Alyssa followed
up with news that she would be making
an offer on my series!
I’m a fan of Deepak Chopra’s Seven
Spiritual Laws of Success, in which he
states that “good luck” occurs when
preparedness meets opportunity. This
was my opportunity and
fortunately, I was prepared.
I pulled out that folder
of agent information and
sent emails to my top six
choices, letting them know
I had an offer pending. Four
replied almost immediately,
requesting the series proposal
as well as any other available
manuscripts. Of course,
having spent the previous
ten months in serious writing
mode, I had quite a few ready
to go. By the end of the next
week I had three offers of
representation, and ultimately
signed with Susan Hawk of
The Bent Agency. (http://
www.thebentagency.com)

This new mindset turned
out to be liberating; I
was free to create and
experiment with my work,
without the pressure of
researching editors, writing
cover letters or worrying
about receiving rejections.
I became so productive
that when I read Jane
Yolen’s announcement
about her inaugural Picture
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The difference she has made is
remarkable. Susan has negotiated
points in my contracts I never would
have considered, as well as provided
invaluable manuscript advice and career
guidance. Just as I’d hoped, I’m now
able to focus my time and attention on
writing, leaving the business concerns
to her.
In the two years Susan and I have
worked together we’ve been busy! The
first books in my new series, Baby Loves
Aerospace Engineering! and Baby Loves
Quarks!, arrive this October. Two more
books, Baby Loves Thermodynamics!
and Baby Loves Quantum Physics!,
are scheduled for 2017.
I also have news about another picture
book project I hope to share soon.
While I can’t divulge details just yet, I
can say that with Susan’s help it became
the kind of deal I’ve read about, but
never imagined for myself.
There are many roads that lead to
publication, and I’ve traveled more
than a few. (Some turned out to be dead
ends!) But just as you’d set off on a trip
equipped with a map, a spare tire and a
full tank of gas, you should have a plan
for your writer’s journey, too.
Like many writers I have inspirational
quotes tacked above my desk, and
I’d like to leave you with one of my
favorites:
“Be like a postage stamp. Stick to one thing
until you get there.”
—Henry Wheeler Shaw, 19th-century
American humorist

Ruth’s Upcoming Events:
• Anderson’s Bookshop, Naperville –
October 5, 7pm
• The Book Stall at Chestnut Court
– October 9, 2pm
• Women & Children First –
November 12, 3pm
Website:
www.RuthSpiro.com
Link to Baby Loves Quarks!
http://www.andersonsbookshop.com/
book/9781580895408
Link to Baby Loves Aerospace
Engineering!
http://www.andersonsbookshop.com/
book/9781580895415
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Ruth Spiro is the author of the new

Baby Loves Science board book series,
published by Charlesbridge. She lives in
suburban Chicago with her husband, two
daughters and an adorable sock-stealing
cockapoo.

Season’s Crop
(Titles published between August 1 and November 30, 2016)
Compiled by Tina Stoval and Natalie Ziarnik
In keeping with the spirit of harvest
season in the land of dark rich soil,
our SCBWI-Illinois members have a
cornucopia of books coming out for
your enjoyment!

Picture Books
Andrea Beaty
Ada Twist, Scientist, Abrams Books for
Young Readers, September 2016
Doug Cenko
Sleepy Solar System, Blue Manatee Press,
September 2016
Songju Ma Daemicke
A Case of Sense, Arbordale Publishing,
August 2016
Jacob Grant
Cat Knit, Feiwel and Friends at
Macmillan, October 2016
Brittany R. Jacobs
The Kraken’s Rules for Making Friends,
Pow! Kids Press, October 2016
Gillian King-Cargile
The Toy and the Tide Pool, illustrated
by Kevin Krull, Northern Illinois
University Press, May 2016
Susan Tarcov
Maya Prays for Rain, Kar-Ben, 2016
Chapter Books
Gina Bellisario
Ellie Ultra: An Extra-Ordinary
Girl, Capstone/Stone Arch Books,
September 2016

Gina Bellisario
Ellie Ultra: Queen of the Spelling
Bee, Capstone/Stone Arch Books,
September 2016

Clara Kensie
Aftermath, Merit Press/F&W, November
2016
Nonfiction

Graphic Novel
Aaron Reynolds
Caveboy Dave, Viking, November 2016
Middle Grade
A.J. Cattapan
Seven Riddles to Nowhere, Vinspire
Publishing, August 2016
Mike Grosso
I Am Drums, Clarion, Houghton Mifflin
Harcourt, September 2016
Kate Hannigan
Cupcake Cousins: Winter Wonders,
Disney-Hyperion, September 2016
Ami Polonsky
Threads, Disney-Hyperion, November
2016
Young Adult
Kym Brunner
Flip the Bird, HMH Books for Young
Readers, November 2016
Debra Daugherty
The Dragon’s Ring, Astraea Press/Clean
Reads, August 2016
Michelle Falkoff
Pushing Perfect, HarperCollins, October
2016
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Marlene Brill
Chronic Illnesses, Syndromes, and Rare
Disorders: The Ultimate Teen Guide,
Rowman and Littlefield, August 2016
Patricia Brennan Demuth
The Sun: Our Amazing Star, Grosset &
Dunlap, October 2016
Nonfiction Board Books
Ruth Spiro
Baby Loves Aerospace Engineering!
Charlesbridge Publishing, October 2016
Ruth Spiro
Baby Loves Quarks! Charlesbridge
Publishing, October 2016
For more information about each
title, please subscribe to the online
newsletter, Book Bounty, at illinois.
scbwi.org.
List compiled by Tina Stoval, poet
extraordinaire, and Natalie Ziarnik,
author of Madeleine’s Light and the
forthcoming A Lullaby of Summer
Things.

Area Classes, Retreats, and Workshops
2016 Fall Classes, Retreats & Workshops
Classes, conferences and workshops
provide opportunities for professional
contacts, manuscript critiques,
networking and fellowship. Many
an unpublished manuscript has been
refocused, redefined, rewritten and
published after its author attended a
class or workshop. The information
below was compiled by Oak Park
author, June Sengpiehl.

CLASSES
BIG TABLE STUDIO
1700 Crain Street. Evanston, IL
Instructor: Laura Montenegro,
Author/Illustrator
Laura Montenegro, author/illustrator,
will be teaching a series of special pop-up
classes in picture book making. (dates
TBA) She currently has openings for two
new private students as well. If you are
an author, illustrator or author/illustrator,
you will work one-on-one with Laura in a
program specially designed to meet your
needs. Laura is a faculty member at the
School of the Art Institute of Chicago
where she teaches picture book making
and children’s book illustration. The
integration of story, illustration and book
design is at the core of Laura’s unique
approach to teaching and students have
created many extraordinary picture books
in her classes.
Sessions take place at Big Table Studio
in Evanston, Illinois. Beginners as well
as advanced book creators are welcome.
Laura offers flexible scheduling to
accommodate students’ needs.

COLLEGE OF DUPAGE
425 Fawell Blvd.
Glen Ellyn, IL 60137
Instructor: Carmela Martino
Six Week Writing Workshop:
Finding your Writer’s Voice
Tuesdays, Sept. 13 to Oct. 25, 2016,
7 to 9 pm (No class 10/11)
Course ID: HUMNT-0002-100
Fee: $149
What is voice? How do you develop
yours? Author Carmela Martino helps you
explore the answers to these questions
in this six-week workshop. Through
reading assignments, writing exercises,
class discussions and instructor feedback,
you’ll learn the power of voice and how
to sharpen yours so that it draws readers
in and keeps them turning the pages.
Required text: Finding your Writer’s
Voice: A Guide to Creative Fiction by
Thaisa Frank and Dorothy Wall. Please
bring the text to the first class meeting on
Sept. 13.
Note: Class size is limited to 15 students
so register early!

For registration details see http://www.
carmelamartino.com/events.htm
For general information, call (630)
942-2208 or see: http://www.cod.edu/
academics/conted/

The Newberry Library
60 W. Walton Street, Chicago, IL
312 255-3700
Picture This: Writing Picture Books
for Children
Wednesdays, Sept. 28 to Nov. 9, 2016,
5:45 pm to 7:45 pm (skip Oct. 12)
Instructor: Esther Hershenhorn,
Author and Writing Coach
This workshop focuses on how to create
and write a successful children’s picture
book that connects with both your readers
and today’s ever-changing marketplace.
Participants’ manuscripts will be shared
and discussed to highlight the variety
of picture books and structures. craft,
the writing process and publishing
opportunities. Writers of all levels will
be offered a supportive, challenging and
encouraging environment.

To Register visit: www.newberry.org

The Writer’s Studio, University
of Chicago,The Graham School
of Continuing Liberal and
Professional Studies
The Gleacher Center, 450 N. Cityfront
Plaza Drive, (Between Illinois St. and
North Water St.), Chicago 60611

www.carmelamartino.com

Publishing Your Book for Children
and Young Adults
Thursday, December 8, 2016, 6 pm to
9 pm

www.TeachingAuthors.com

Instructor: Author and Writing Coach

For more information, please
contact: Laura Montenegro at:
lauramontenegro@sbcglobal.net,
www.lauranymanmontenegro.com

Esther Hershenhorn

Thanks to the success of Harry Potter a
growing young adult population, and the
crossing of borders between adult and
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children’s literature, today’s ever-changing
children’s book world offers writers
surprising publishing opportunities to tell
their stories. If you are thinking about
writing a children’s book, either fiction
or nonfiction, this seminar will ground
you and point you in the right direction.
Bring a proposal or an idea, a character
description or even a first chapter to help
determine your story’s formal possibilities,
audience and marketability in today’s
diverse, children’s book world.

To register, visit: www.grahamschool.
uchicago.edu

Evanston Art Center
2603 Sheridan Road
Evanston, IL 60201
For registration, call (847) 475-5300 or
visit: http://www.evanstonartcenter.org
The following classes are taught by
Michelle Kogan

Email Michelle with any questions at:
mkogan@mdandmk.com

Figures and Nature Drawing/
Painting #0158, 0159
Two 6 week sessions
Monday, Sept 12 to Oct. 17, 2016,
9:30 to 12:30 pm
Monday Oct. 24 to Nov. 28, 2016,
9:30 to 12:30 pm
Using drawing and painting mediums
we’ll begin with the figure and add nature
elements to our compositions, Bring in
images of nature—drawn or photos. Each
class will begin with warm up sketches.
Instruction will focus on creating strong
compositions. anatomy, materials, color
and combining figures in nature. This
class will have a life model.

All Levels. Ages 18+, EAC Member
$200/ Non-member $220

Watercolors: Materials,
Composition & Technique
Two 6 Week Sessions
Tuesday, Sept. 6 to Oct. 11,2016,
9:30 to 12:30 pm, #EO160A
Tuesday, Oct, 18, to Nov. 29, 2016,
9:30 to 12:30 pm, #EO160B
Class focuses on creating vibrant
paintings with strong compositions using
watercolor tubes,and watercolor pencils.
Instruction includes demos on watercolor
techniques—applying transparent versus
opaque watercolor, washes and painting
wet in wet.

All Levels. EAC Member $180/NonMember $200

Children’s Picture Book Illustration
#0153
12 Week, Wednesdays, Sept. 7, 2016,
9:30 to 12:30 pm
Choose a classic children’s picture book
or bring in your own picture book story
and learn about making sequential scenes
and creating a picture book dummy.
The class will cover creating thumbnail
layouts, storyboarding and using a
scanner and computers to create the book
dummies. Bring to 1st class: 9 x 12 inch
or larger sketchbook and tracing paper
pad, kneaded eraser, 3 staedtler mars #3b
drawing pencils, pencil sharpener and
reference materials for your picture book
drawings.

All Levels. Ages 18+, EAC Member,
$295/Non-member $315

Fall Plein Air: Nature in Chicago
3—2 Week Sessions Thursday
9:30 to12:30 pm
A: Sept. 17 & 24 #9005A; B: Oct. 1 &
8 #9005B; C: Oct. 15 & 22 #9005C
We’ll draw and paint on the grounds of
the North Park Nature Center, Lincoln
Park
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Conservatory, and the grounds of the
Peggy Notebaert Nature Museum. Work
in watercolors and watercolor pencils,
drawing mediums or acrylics. Focus
includes instruction on creating quick
thumbnail sketches, composition and
color.
Materials: small sketchbook, Staedtler#3b
pencils, kneaded eraser; also see posted
list for all materials.

All Levels. Ages 18+ EAC Member
$100/Non-member $120

Pens & Ink & Dr. Martin Watercolor
#9026
Saturday, Oct. 29, 2016, 9:30 am to
4:00 pm,
Create studies and 1 large finished
piece using dip pens,micron pens, brush
pens and Dr. Martin Watercolors. The
instructor will provide a still life or you
can bring in still life material.
A material list will be posted.
Skill Level: All Levels, Ages 18+, EAC
Member $135/Non-member $155
Michelle Kogan also works independently
with students; email her to arrange
mkogan@mdandmk.com

The following institutions also offer
classes and workshops for writers and
illustrators. Specific class information
was not available at time of publication.

THE RAGDALE FOUNDATION
Lake Forest, IL
Phone (847) 234-1063
or visit www.ragdale.org

THE WRITERS CENTER AT ELGIN
COMMUNITY COLLEGE
Elgin, IL
Regular writing workshop plus weekend
special-topic workshops
Phone (847) 697-1000, Ext 7578

SCBWI-ILLINOIS
Prairie Writer’s & Illustrator’s Day
2016
November 5, 2015 9 am to 6 pm
Wojcik Conference Center,
Harper College
1200 W. Algonquin Rd.
Palatine, IL
SCBWI Members $165,
non-members $190
SCBWI-INDIANA
Illustration Critique GroupPreparation for the IN Fall
Conference Art Contest
Sept. 26, 2016, 7 pm to 9 pm
Barnes & Noble Cafe
8675 River Crossing
Indianapolis, IN
Tricks and Treats of the Trade
Oct. 29, 2016, 8:45 am to 4:00 pm
Franklin College
101 Branigan Blvd.
Franklin. IN
SCBWI IOWA
Explore Your Storybook World
Oct. 7, 2016, 8:00 am to Oct. 9, 2016,
5:00 pm
Airport Holiday Inn
6111 Fleur drive
Des Moines, Iowa

SCBWI-MICHIGAN
SE Mitten Shop Talk
Sept. 10,Oct. 1, Nov. 5, Dec. 3, 2016,
9:45 am to 12:00 pm
Heritage Park
31555 W. Eleven Mile Rd.
Farmington Hills, MI
(The Days) and Nights of the
Roundtable-Fall Retreat
October 7, 4:00 pm to Oct. 9, 2016
4:00 pm
Boyne Highland Resort
600 Highland Drive
Harbor Springs, MI
SCBWI-OHIO
Peer Critique Meeting
Sept. 24, 2016 10 am to 12 pm
Brecksville Library
9089 Brecksville Rd.
Brecksville, OH
Self Publishing Panel Discussion
Oct. 15, 2016 4 pm
TBA
Ohio North
SCBWI WISCONSIN
Public speaking Tips/How to
“Perform” Your Work
Sept. 7, 2016, 9:30 am to 11:30 pm
Wauwatosa Public Library
7635 W. North Avenue
Wauwatosa, WI
Tips for Successful School Visits
with Abby Cooper
Sept. 9, 2016, 6:45 pm to 8 pm
Meadowridge Library
5726 Raymond Rd.
Madison, WI
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SW Area YA/MG Meetup in Madison
Sept 21, Oct. 12, 2016, 7 pm to 8 pm
Barriques
961 S. Park Avenue
Madison, WI
2016 Fall Retreat 25th Anniversary
Oct. 21 to Oct 23, 2016
Green Lake Conference Center
W2511 —WI23
Green Lake, WI
Time Management Tips
Nov. 2, 2016, 6:30 to 8:30 pm
Wauwatosa Public Library
7635 W. North Avenue
Wauwatosa, WI
SCBWI INTERNATIONAL
18th Annual Winter Conference
February 10 to February 12, 2017
New York, NY
Visit SCBWI.org. for faculty,
registration and information.

RETREATS,
CONFERENCES,
WORKSHOPS AND
LECTURES
HIGHLIGHTS FOUNDATION
FOUNDERS WORKSHOPS FOR
PROFESSIONAL AND ASPIRING
WRITERS AND ILLUSTRATORS
Honesdale, PA
Conferences include seminars, smallgroup workshops, and one-on-one sessions
with some of the most accomplished,
prominent and supportive authors,
illustrators, editors, critics and publishers
of the world of children’s literature,
all determined to help authors and
illustrators meet their goals

Artist in Residency: Meg Medina
2016
September 6 to September 10, 2016

Artists-in-Residency: Suzanne
Bloom
October 9 to October 13, 2016

Carving Out Your Picture Book
for Submission 2016
October 26 to October 29, 2016

Our 2016 Artists -in-Residency include

Artists-in-Residency include Jerry

Highlights Foundation’s residency
program celebrates the…

Foundation’s residency program celebrates
the…

This intensive workshop is meant for
intermediate to advanced authors and
illustrators.

The Journey: Your Path to
Publication 2016
September 8 to September 11, 2016

The Master Class: the Search
for Voice 2016
October 16 to October 19, 2016

We’e all quoted Emerson a time or two:
“Life is a journey, not a destination. But
things get a bit…

Please note: This workshop is full. Send
us an email to join our waiting list. In the
rush to publication…

Jerry Spinelli, Eileen Spinelli, Meg
Medina and Suzanne Bloom. The

Spinelli, Eileen Spinelli, Meg Medina
and Suzanne Bloom. The Highlights

The Craft and Heart of
Writing Poetry for Children
2016
September 11 to September
15, 2016

Picture book folks-authors, illustrators
and the ever-illusive author/illustrators
will…

Writing and Revising Narrative
Nonfiction 2016
November 1 to November 6, 2016
A writer of narrative nonfiction must
work with both head and heart.
Whether y you’re working on a
1,200 word picture book…

Picture Book Illustration:
From Conception to Birth
2016
November 4 to November 6,
2016

Would you love to work in an
intimate setting with published
poets, make new friends and
immerse yourself in writing…

Picture Book illustration is a
highly competitive field. Art
directors and editors are not
only looking for the illustrator
with…

Artists in Residency: Jerry
and Eileen Spinelli 2016
September 22 to September
24, 2016

Highlights Foundation

Highlights Foundation’s residency
program celebrates the…

Books With Bite Workshop and
Retreat: Writing horror and
Haunted Novels 2016
October 19 to October 23, 2016

Perfecting the Picture Book Text
2016
October 5 to October 9, 2016

Horror and heart-pounding suspense…
Ghost stories and serial killers…
Psychological thrillers, Gothic tales, dark
magical realism, and the occult. Dark…

Picture books are incredibly fun to create.
They are a whole world unto themselves
with character, setting,conflict and
structure…

Creating Page-Turning Nonfiction
for Middle Grade Readers and up
2016
October 23 to October 26, 2016

Our 2016 Artists in-Residency include
Jerry Spinelli, Eileen Spinelli, Meg
Medina and Suzanne Bloom. The

Do you have a passion for learning and a
desire to create informational books for
young readers about subjects you. . .
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Everything You Need
to Know About Children’s Book
Publishing: A Crash Course
November 10 to November 13, 2016
Join us for a long weekend to start writing
your picture book and learn all you need
to know about…

To register:
http://www.highlightsfoundation.org
For all workshops, phone (877) 5128365 with questions. To register or to
request more information, e-mail Jo
Lloyd, Program Assistant, jalloyd@
highlightsfoundation.org

Off Campus Writer’s Workshops
Winter 2015
Winnetka Community House
620 Lincoln
Winnetka
Join the writing group that will help
you start your first or finish your seventh
novel, memoir, non-fiction, young
adult or children’s book. OCWW meets
Thursday mornings 9:30 am to 12:00 pm
and provides professional workshops from
September to May each year, featuring
current authors, editors, professors and
publishers. Per session fee $15. (Members
$10 with yearly membership). Yearly
membership @$30 entitles members
to reduced session fees, manuscript
critiques by presenters, and member
critique groups. Our final meeting the
first Thursday in May each year presents
a panel of publishers and agents who
provide vital information for all authors.

Check our website for further
information, ocww.bizland.com.

RESIDENCY PROGRAMS
VERMONT COLLEGE BRIEF
RESIDENCY
MASTER OF FINE ARTS IN WRITING
FOR CHILDREN AND YOUNG
ADULTS
Montpelier, VT
July, January
11-day intensive residencies in July and
January on campus alternate with 5
month nonresident projects (4 semesters,
5residencies). Faculty includes M. T.
Anderson, Kathi Appelt.Marion Dane
Bauer, Sharon Darrow, Ellen Levine
and Norma Fox Mazer

Contact Melissa Fisher at
(800) 336-6794, Ext. 8637 or e-mail
melissa.fisher@tui.edu or visit the website
at www.tui.edu/vermontcollege

SPALDING UNIVERSITY BRIEF
RESIDENCY

Office phone: (651) 523-2047,
Fax: (651) 523-2490

MASTER OF FINE ARTS IN WRITING
PROGRAM
Lousville, KY

For questions, call (651) 523-2900
or e-mail gradprog@hamline.edu

with a Concentration in Writing For
Children

ONLINE OPPORTUNITIES

Semesters begin in May or October

LEARNING ON-LINE

Program is 4 semesters, 5 residencies

INSTITUTE OF CHILDREN’S
LITERATURE
Correspondence courses and access to
articles, tips, chat room discussions on
writing.

Contact Graduate Admissions at
(800) 896-8941, Ext. 2423 or e-mail:
mfa@spalding.edu or visit the website
at www.spalding.edu

LESLEY UNIVERSITY LOWRESIDENCY
MASTER OF FINE ARTS IN CREATIVE
WRITING
Cambridge, MA
Offering a concentration in Writing
for Young People
Semesters begin in January and June
Program is 4 semesters, 5 residencies
Contact: Jana M. Van der Veer
Assistant Director, Advising and
Student Services
jvanderv@lesley.edu

HAMLINE UNIVERSITY LOWRESIDENCY
MASTER OF FINE ARTS IN WRITING
FOR CHILDREN AND YOUNG
ADULTS
1536 Hewitt Avenue
Saint Paul, MN 55104
Semesters begin in January and July
Program is 4 semesters, 5 residencies
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Visit www.Institutechildrenslit.com

WRITER’S DIGEST ONLINE
WORKSHOPS
“Fundamentals of Writing For Children”
(12 week beginning course)
“Focus Course in Writing For Children”
(14 week intermediate course)
For details and starting dates on
these workshops and other Writer’s
Digest Online Courses, visit www.
writersonlineworkshops.com.
June Sengpiehl lives in Oak Park, with
her husband, Paul. She writes poetry,
articles, picture books and chapter books.
Her special interests are mysteries and fairy
tales. Her email is jsseng629@yahoo.com

Don’t Miss
Prairie Writer’s and Illustrator’s Day
Date/Time
11/05/2016
9:00 am – 6:00 pm
Location
Wojcik Conference Center, Harper College
1200 W. Algonquin Rd., Palatine, IL 60067
$165.00 SCBWI members / $190.00 non-members
Whether you are mild-mannered or made of steel, PWID2016 will
help you create manuscripts that leap slush piles in a single bound
and artwork that’s more powerful than a locomotive!
We’re bringing together publishing industry superheroes for a day of information and inspiration.
Put on your spandex and cape (or something comfortable and professional), and join us on November 5.

You may just…
• Discover your own superpowers
• Find a sidekick (or two)
• Develop x-ray vision on the publishing industry
• Save the world
Don’t miss insightful breakouts, faculty panels, post-conference submission opportunities, manuscript and illustration contests,
and more! For all of the details, visit this link: https://illinois.scbwi.org/events/pwid2016/

Main Faculty
• Giuseppe Castellano, Senior Art Director, Penguin Random House
• Nikki Garcia, Assistant Editor, Little, Brown Books for Young Readers
• Kendra Levin, Senior Editor, Viking Children’s Books
• Linda Pratt, Agent, Wernick & Pratt Agency
• Don Tate, Award-Winning Author and Illustrator
• Traci Todd, Executive Editor, Appleseed (Abrams Books)
Adjunct Faculty
• Kirsten Cappy, owner of children’s book marketing firm Curious City
• Esther Hershenhorn, Author and Writing Coach
• Jordan Kost, Creative Director, Albert Whitman & Co.
• Erica Rand Silverman, Senior Agent, Stimola Literary Studio
• Viana Siniscalchi, Associate Editor, Balzer + Bray (HarperCollins Children’s Books)
• Jennifer March Soloway, Assistant Agent, Andrea Brown Literary Agency
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Writing Tip
Point of View, Part II
By Michelle Falkoff
In my previous column, I talked
about the two most common points
of view: first person and third person
limited. In this column, I’ll discuss
some less frequently used points of
view and discuss the advantages and
disadvantages of writing in them.

Third Person (Omniscient)
In the omniscient third person, the
narrative voice comes from outside the
characters. It can be clearly situated in
the author, or it can be a more godlike
perspective, with access to everything
and everyone. Sometimes the narrative
might dip in and out of individual
characters’ perspectives, giving
occasional access to their thoughts, or
letting us see events through their eyes
for a brief period of time. People often
call this perspective Dickensian, in
reference to Charles Dickens’s frequent
movement between characters.
The main challenge of the omniscient
perspective is that it’s incredibly
difficult to do it well. Moving
from character to character can be
distracting for readers, jarring them
out of John Gardner’s conception of
the fictional dream state; not moving
into characters can make the narrative
feel distanced and abstract. It’s not a

particularly common strategy to see in
the YA world, and in literary fiction it
was considered somewhat old-fashioned
until recently, when it seems to be
having something of a renaissance. My
favorite uses of it in kidlit comes from
Ellen Raskin’s The Westing Game and,
of course, the Harry Potter books.

Second Person
The use of second person came into
fashion in the eighties with the
publication of Jay McInerney’s Bright
Lights, Big City. In that novel, the
narrator initially appears to be directly
addressing the reader through the use
of “you,” but it becomes clear all too
soon that the narrator is talking about
himself, using the second person to give
himself some distance from the events
of the book. The second person is
startlingly effective in this context, and
though it makes for a tough read at first,
it feels entirely justified and easy to sink
into once you’re accustomed to it.
Another popular book that utilized
the second person is Lorrie Moore’s
story collection Self-Help. Though the
narrators in that collection also seem
to use the second person to distance
themselves from the stories, there’s the
added component of adherence to form:
each story takes the style of a self-help
essay, which gives some context for the
use of second person.
Second person is very difficult to pull
off, and I haven’t seen much use of it in
YA (with limited exceptions, as you’ll
see in the next section); the only kidlit
examples that readily come to mind
are the choose-your-own-adventure
books of my childhood, which I loved.
Because the narrators in young adult
novels are usually interested in deeply
examining the events that unfold,
second person isn’t usually the most
effective strategy. That said, I’d love to
see someone take it on for a full novel.
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Mixed Perspectives
I’ve noticed a number of young adult
novels that alternate between different
kinds of point of view, using first person
for some characters and third for
others. I must admit that I’m generally
not a huge fan of this approach; the
movement between perspectives is very
noticeable to me, and switching back
and forth tends to kick me out of the
book.
That said, there are a couple of fabulous
examples of mixed perspectives pulled
off beautifully. Scott Westerfeld’s
Afterworlds uses third person to tell the
story of a teenager who’s just sold her
first novel and is working on revisions;
we also get to read the book as she’s
working on it, which is told in the third
person. The novel teaches us how to
read it very quickly, so the movement
between voices is expected rather than
shocking.
The book that I think pulls off multiple
perspectives in the most daring and
impressive way I’ve seen in a long time
is Kate Scelsa’s Fans of the Impossible
Life. The book starts with a first-person
narrator and then moves to another
narrator using the third person, but
then we get a third perspective that’s
told in second person. Each perspective
makes sense given the narrators
themselves; once we understand who
the characters are, we understand why
they’d choose to tell their stories in the
particular ways they choose.
I hope this discussion was useful, and I’d
love to hear about more examples in all
the categories I’ve discussed. Good luck
choosing your point of view!
Michelle Falkoff lives in Chicago. Her

first novel, Playlist for the Dead, was an
NPR Great Read of 2015. Her second
novel, Pushing Perfect, comes out this
October.

Illustrator Tip
Lessons of Master Painters Inform Contemporary Illustration
By Dawn Pennacchia
Granted, I can’t afford to give everyone
a brand new Wacom tablet, but I can
present you with a shiny new toolbox,
full of snippets of knowledge, some
shared from different websites and
others from the masters like Caravaggio.
It might be just the tried and true
screwdriver you have used a thousand
times but lost during your most recent
do-it-yourself project. Hopefully this
toolbox will propel your projects to the
next level and minimize the swearing-in
the process. The sky’s the limit when
you have a good set of Allen wrenches.

My family didn’t have a lot of money
growing up, so my dad always tried
to repair our mustard yellow Toyota
Corolla on his own. Rarely having the
best tool for the job, he would become
frustrated easily and often vent his
troubles to his assistant—ME! The job
became that much more overwhelming
and took twice as long, with my
dad sprinkling a lot of swear words
throughout the repair.
It was a dream of mine when I was
younger to have a shiny new toolbox
with all the right tools for any given
job. This might have helped us to get
the Corolla repaired a little quicker,
with more time to spend on the fun
stuff, like loading up our car for an
afternoon of canoeing on Beck Lake.
Having the right tool for any job is
important, but not just for a mechanic.

For an illustrator, having the right
toolbox might be the difference that
enables you to create an illustration
that is noticed by a publisher or that
can be added to your portfolio. There
are the physical tools like a good
paintbrush, Adobe products, a sharp
pencil or a full pad of tracing paper.
Then there is one of the best tools of
all—knowledge. Without this tool,
you may not really know how to best
execute an illustration using your
paintbrush and expensive oil paints.
This knowledge comes to us in many
forms—experience, classes, books,
illustrator groups (shout-out to my
invaluable Chicago-area illustrator
group!), You Tube tutorials, you name
it. This knowledge is also gleaned from
the masters who have created some
of the most memorable masterpieces
throughout history.
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1. Lighting and Composition
There isn’t a better way to learn about
the effective use of light and shadow
than to look at how the masters utilized
this invaluable tool. Will Kemp, in
his online tutorial “Foundations of
Drawing: Light and Shadow,” uses
Caravaggio’s The Calling of Saint
Matthew to illustrate this point. The
lighting in this masterpiece draws us
into the center of the painting where
the action is happening. The angle of
light is mirrored by the angle of the
arm on the right-hand side, further
enhancing the composition. It is a
brilliant example of how lighting
can be an effective tool in creating a
strong composition. If you are currently
working on an illustration, can you
more effectively use light in the piece
to strengthen the piece?
2. One-Source Lighting
According to Koo Schadler in an
article she wrote for ArtistsNetwork.
com, the masters understood that if you
want to best define a form, one-source
lighting is the best approach. The
masters almost always used lighting that

came from the upper left. Koo states
that more than one light source can
visually confuse the form’s definition.
One-source lighting can have much
more impact and actually make the
illustration seem not so flat. Do you
have multiple light sources in one of
your current works, and if so, if you
switched to one light source, do you
think it would bring more visual clarity
to your illustration?

3. Sfumato and Edges
Leonardo da Vinci was probably the
biggest exponent of the technique
called sfumato, which means to tone
down or evaporate something like
smoke. Using the sfumato technique
softens all the hard edges of a painting
and blends everything together. Da
Vinci accomplished this technique with
many layers of transparent color, each
just a few molecules thick, giving his
paintings an air of realism and harmony,
which was a turning point in the history
of portraiture painting. This technique
can be witnessed in one of the most
famous paintings of all time, the Mona
Lisa. How can you soften the edges of
your illustration to perhaps create more
harmony or draw more attention to
a particular area of an illustration?
4. Reflective Light
Don’t forget about the power of
reflective light. It is the light that is
bounced back into the shadow areas
of your illustration. Reflected light will
have no impact on a surface that is
affected by direct sunlight. According
to cheapjoes.com, “Any colored object
that is illuminated and close to the
shaded area of an adjoining object will
alter the color of the shaded area.”
5. Accurate Perspective
With a background in product design,
and after endless hours poring over my
copy of Perspective Drawing Workbook
101 during college, trying to understand

the basics of vanishing points, oneand two-point perspective and auxiliary
vanishing points, I have a deep
appreciation for the art of perspective.
If the perspective is off kilter, the
illustration loses its credibility, and
the viewer is distracted from trying
to understand the message of the
illustration. Regarding perspective,
here are some basics to keep in mind:
• When drawing circles in
perspective, be sure that the ellipses
you create do not have sharp
corners.
• When drawing in two-point
perspective, make sure that both
of your vanishing points fall on the
predetermined horizon.
• Foreshortening can be an
invaluable tool in creating
depth in an illustration. I admit
foreshortening can be a little
intimidating, but the more I do it
the more I don’t mind it, similar
to eating broccoli. For inspiration
on foreshortening, look at The
Lamentation over the Dead Christ,
by Andrea Mantegna.

6. Farkles!
Yes, you heard me right. Farkles!
I would like to think one of my
professors in college coined this term,
but honestly I am not sure where it
originated. Could it have been another
late night in the design studio after
many a Big Gulp of Mountain Dew
and a couple days without sleep that
birthed this crazy word? To give it
some credibility, there is actually
another name for this and it comes
from the masters again. According
to essentialvermeer.com, farkles are
“pointilles, globular touches of thick
opaque paint, usually pure white or
slightly yellowish in tone, [that] upon
close inspection, resemble nothing so
much as the fuzzy, overlapping sequins
of light that appear in an out-of-focus
photograph and are referred to as ‘discs
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of confusion’ by photographers.” For me
personally farkles have always been the
“icing on the cake,” the last touch of an
illustration to bring that extra special
sparkle in the most calculated position.
When you look at your illustration in
progress, can you think of the perfect
location for one or two farkles?

7. A Steady Flow of Oxygen!
Don’t laugh, listen first. Did you ever
get a little stressed out while you were
working on an illustration, perhaps
with a tight deadline, and find yourself
breathing more shallowly or even
holding your breath? I get it, I do the
same. When you catch yourself doing it,
stop, take a few deep breaths and keep
going. I am taking a deep breath as we
speak, thinking about how stressful it is
submitting my first article for SCBWI
(especially since technically I am an
illustrator and not a writer! Go easy
on me, everyone).
Hopefully I have helped you dust off
a couple tools you already had in your
possession or given you a new set of
drill bits to use for your next project.
Whatever the case may be, having the
right tools for your next project
is essential.
Dawn Pennacchia is an illustrator with a
background in product/graphic design who
brings a different perspective to the art of
illustration (pun intended). When she isn’t
offering product and graphic design services
with her business Ideahappy, she is working
on her next illustration, looking for the
perfect spot for her farkles. And if that
isn’t enough, she loves to inspire teens to
be creative with design workshops that she
teaches at libraries. A sampling of her work
can be found at www.ideahappy.com.

Writer’s Bookshelf
Big Magic: Creative Living Beyond Fear, by Elizabeth Gilbert
Reviewed by Lisa Katzenberger
I read Big Magic during a family
vacation, where there were lots of
people to help take care of my children
and I could indulge in reading. One
afternoon, my sister asked me about the
book. I told her it was about creativity
and dealing with self-doubt and fear.
As we have very similar reading tastes,
I suggested she might like it. But my
sister replied, “Honey, I don’t have any
self-doubt or fear.” Well, good for her,
but I sure do.

between high and low art. In fact, she
says it even better: “I will fall asleep
with my face in my dinner plate if
someone starts discoursing to me about
the academic distinction between true
mastery and mere craft.” She tells us
that people will pigeonhole us, put us
in a box, label us a “mere children’s

I fear that I will never make it. I worry
that I should be spending time on work
that brings in money. I doubt that my
writing is any good. I would bet that
many of us in the creative community
share the same feelings at some point
along our journey. After reading this
book, I realize that I am not alone
and that I can own up to my doubts.
But I’ve also learned that they are
counterproductive, only sucking energy
out of me that could be used to fuel
my craft.

Criticism
Gilbert addresses head-on that while
she has had wild success with Eat,
Pray, Love, not everyone is a fan of
her work. She speaks about criticism
of her writing quite often—as if it
doesn’t even bother her. She says that
she has learned to let this criticism roll
off her back. Not every type of writing
is a good fit for everyone. She scoffs
at the idea that all writing has to be
important. As long as it is important
to the creator, then it intrinsically
has value.
And in a refreshing sentiment from
a New York Times best-selling author,
Gilbert does not believe in a difference

crawling back? Well, that would feel
rather refreshing, and I bet it would
be a lot easier to type without the
giant boulders of doubt I place on
my shoulders.

Ideas
One of the things I hear about a lot
in the writing world is the worry over
ideas. Maybe a story has already been
done before, or maybe if you share your
work with critique partners someone
will steal your idea. Gilbert has a
response to both of these fears.
First, don’t worry about your idea being
“done” before. She says: “Aspiring
writers will often tell me, ‘I have an
idea, but I’m afraid it’s already been
done.’ Well yes, it probably has already
been done. Most things have already
been done—but they have not yet been
done by you.” Allow yourself to put a
personal spin on a story—drop the fear,
dig in, and tell your version of the story.

book illustrator.” Gilbert has no interest
in worrying about what people think
of her craft. “Always remember that
people’s judgments about you are none
of your business.”
This made me wonder, what if I wrote
as if I didn’t care what anyone thought?
Not my husband, my mom, an agent,
an editor. What if I wrote—gasp—only
because I love to do it, because
I am happy even when I produce only
that “shitty first draft,” because I have
tried to quit more than once and keep
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And when it comes to the fear of
having your idea stolen, Gilbert
has insight on that too. She tells a
fascinating story about meeting Ann
Patchett, developing a friendship,
and later discovering how they had
similar projects—down to the setting,
protagonist, and plot.
But Gilbert, instead of being
devastated, simply feels awe at the
magic of this moment. Her manuscript
had been going nowhere, but Patchett’s
was thriving. Gilbert’s takeaway from
this is that she wasn’t doing the idea
justice, so it floated away—during
the kiss they exchanged at their very
first meeting—and positioned itself in
Patchett’s psyche.

Her Stories
Gilbert has led an interesting life,
and her book is peppered with many
fascinating stories about creative folks
she has had the opportunity to meet
during her world travels.
Of course, what did I do but compare
my life’s path with hers? I’m just a
mid-40s stay-at-home mom in the
suburbs. I am the only member of my
family and close circle of friends who
pursues a creative life. Any chance of
rubbing elbows with creative geniuses
is a long shot.
But then I realized I have a little
creative genius running around my
house. My five-year-old son who asks
me how aliens go to the bathroom—
boom, there’s an idea for a picture book.
My mom, who raised eight children and
laughs at me when I’ve had a tough day
with two kids. Where did she get all
that energy and confidence from? Can
I soak some of it in from her?
Then there are my writer friends, both
in person and online. They are the folks
who make me so comfortable that I can
walk into a conference and turn to the
stranger next to me knowing
I will have plenty to talk about. I gain
encouragement from their feedback,
energy from their conversations, and
drive from their success.
Gilbert has a much more high-profile
set of life experiences than I have,
but to follow her advice is to seek
inspiration and confidence from your
current surroundings and give them
the weight they deserve.
“If you are older,” she says, “trust that
the world has been educating you all
along. You already know so much more
than you think you know. You are not
finished; you are merely ready… We
need you to reveal to us what you know,

what you have learned, what you have
seen and felt.”
She believes anyone, at any age, with
any set of life experiences can live a
creative life. And if you are itching to
do so—do it. Otherwise you will just be
walking around feeling out of sorts.

Rejection
And of course, what would a selfhelp book from a writer be without
hitting on the pain that is rejection.
But Gilbert’s attack—and attack it she
does—on rejection is not full of fuzzy
“you can do it!” sentiments. No, Gilbert
has a plan, and has had one ever since
she took a vow at a young age to be
a writer.
“I decided to play the game of rejection
letters as if it were a great cosmic tennis
match: Somebody would send me a
rejection, and I would knock it right
back over the net, sending another
query out that same afternoon. My
policy was: You hit it to me, I’m going
to hit it straight back out into the
universe.”
She has no time for self-pity, or
wondering if her work has enough
value, or feeding a manuscript to her
shredder in frustration. She is fierce, she
is tough, and she pursues her desire for
publication—for getting her words out
into the world—with the tenacity
of a shark.

Trust
The last topic Gilbert addresses in
Big Magic is trust. She advises you to
trust yourself, to trust that you have
something to say, and to trust that
you cannot control the outcome. The
outcome, she warns, simply does not
matter. It does not matter if your work
gets published. It does not matter if your
story is read only by your spouse
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and your dog. What does matter is that
you created something. And if you
created one something, you are likely
to continue to create more.
She does leave the door to doubt
open the slightest sliver, with this
heart-wrenching thought: “If creative
living becomes too difficult or too
unrewarding for you, you can stop
whenever you want. But seriously:
Really? Because, think about it:
Then what?”
So writers, write. Face your fear.
Don’t doubt. Be your most creative self.
Believe in the magic.
Lisa Katzenberger is a picture book

writer and mom to twins. She lives in La
Grange and tweets as @FictionCity.

Book Look
Coyote Moon: Picture
Book Perfection
Reviewed by Elizabeth Brown
Coyote Moon by Maria Gianferrari
and illustrated by Bagram Ibatoulline
(Roaring Brook Press, 2016) is a lyrical
nonfiction picture book about a coyote
who hunts for food for her pups by the
light of the suburban moon. As she
chases various prey and is unsuccessful,
the coyote finally catches
a turkey and is able to feed
her family at last. Coyote
Moon is a strong example of
excellence within the picture
book genre, worthy of being
called a “perfect” picture book.
It is a wonderful addition
to the current picture book
marketplace. The following
discusses some of the book’s
most outstanding features.

Text and Style
Coyote Moon’s text is simple,
but it’s packed with literary
richness, leaving lots of room
for the illustrator to work his
magic. Gianferrari uses many
lyrical phrases throughout the
story that sparkle and resonate
beautifully as the tale unfolds. Some
examples of Gianferrari’s poetic writing
are seen in lines such as:
• “She slips through the night as
quiet as a ghost, searching for prey.”
• “You watch as Coyote slips under
the fence painted pink by the sun.”
• “At the fringe where earth and
water meet, she wades, and waits.”
The author uses the present tense,
which brings the action to the forefront,
allowing the reader to feel as if he or
she is accompanying the coyote on
her journey. Additionally, Gianferrari’s

use of active verbs throughout the text
captures the coyote’s persistent spirit
and creates a driving motion as the
pursuit to feed the pups grows larger.
Some examples of her fresh-sounding
verbs are: arches, shakes, swooping, trots,
slides, crouches, pounce, scuttles, creeps,
and flees.
The author finishes her story with
the coyote’s tale coming full circle—a
lovely, descriptive, and evocative
ending: “Full-bellied, they will sleep.
Until the moon wakes them again.”

One illustration spread is particularly
powerful, showing the coyote springing
in the air in pursuit of its prey and with
only one word of text: “POUNCE!”
Looking into the eyes of the coyote in
this spread allows the reader to see and
feel the power of this magnificent beast.
Many close-ups in the book have the
same effect as they depict the animal
sniffing in the moonlight, chasing geese
and rabbits, and attacking a turkey.
Another exquisite quality in the
illustrations is the time sequence from
the darkness of night in the beginning
of the book to the gradual
lightening of the illustrations
until the end when dawn
breaks and a new day begins.
The last illustration again
shows the dark den where the
pups sleep, well fed, until the
next night’s search for food.
Ibatoulline’s illustrations of
the young child watching the
coyote from her window show
the reader, visually, just how
closely mankind lives to the
natural world.

All of the above create rich and
memorable writing and reading.

Illustrations
Bagram Ibatoulline’s illustrations are
realistic and colorful. They capture the
essence of the coyote, its family, and
the moonlit world in which coyotes
live, feed, and exist with humans. His
attention to the moonlight, reflections,
and the rising dawn heighten the
drama, making the reader feel one
with the animal, trotting along
accompanying the night and being part
of the action.
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Additional Literary
Devices
The author uses
personification for the moon,
stars, and sun with phrases
such as “moon rises,” “the moon sinks,”
“stars fade,” and “the sun’s eye peeks,”
all of which strengthen the reader’s
oneness with nature and the feeling
and understanding of the ecosystem
in its entirety. Throughout the text,
Gianferrari uses alliteration, assonance,
and consonance, for example, rusty/
reeds, threads/through, wades/wait, eye/
peeks, drumming/dragging, and wings/
springs, which further heighten the
poetic atmosphere of nature, in all its
wonder, throughout the story. These
devices also add motion, musicality,
lyricism, and beauty to the text.

Gianferrari’s writing feels alive…like
nature, like the coyotes and her pups,
and the entire ecosystem in which
humans share.
Gianferrari capitalizes the animals
throughout the book, which showcases
them as “characters,” but also highlights
the importance of each within the
ecosystem and in the life cycle:
• Coyote

Read-Alouds and Parent and
Child Bonding
Besides serving as a strong addition to
the nonfiction picture book market,
Coyote Moon lends itself to story
times, read-alouds, and child/caregiver
bonding, both in school and at home.
The book serves many functions within
school curriculum standards as well. It
will do well in the market and should
be around for years to come.

• Pups
• Rabbit
• Mouse
• Geese
• Turkey
• You
Gianferrari uses the sounds of the
coyote and its “singing” at the end of
the story, which aid in bringing the
reader closer to the coyotes and their
world. The coyote’s howls are magical,
and they are a wonderful way to let the
reader hear the coyote as well as see it:
• Coyote drops Turkey to sing
• ‘Yeeeep-yip-yip-yoooo’ to the dawn.
• ‘Yeeeep!’
• ‘Yip-yip-yip-yip!’
• ‘Yoooo!’

Takeaway
Besides all the fabulous aspects of this
picture book, Coyote Moon has a deeper
message and takeaway—that of respect
for nature. The book imparts to the
reader a deeper realization that nature
exists among mankind. All species
make up equal parts of the whole; one
species is not more important than
another. Understanding coyotes and
their place in the environment, living,
sleeping, feeding, and roaming our
communities, humans must take note
and protect this animal, as well as all
species sharing this one big world.
Overall, Coyote Moon is a picture book
that does everything right. It is truly
picture book perfection! Yeeeep-yipyip-yoooo!

• Coyote’s family sings back.
Similarly, another device Gianferrari
uses throughout, as well as Ibatoulline
in his illustrations via textures,
perspective, and colors, is the use of
sensory details. All of the five senses are
used in the book. Some examples:
• “Coyote hears gobbling…”
• “She follows her nose…”

Elizabeth Brown is a writer, writing and

literature professor, freelance editor, and
independent film producer. She earned her
MFA in Creative Writing from Goddard
College and is represented by Sean
McCarthy Literary Agency. Her website
is www.elizabethmbrown.com and on
Twitter: @elizbrown20.

• “Her sharp eyes spy Rabbit.”
• “…nipping Coyote’s back.”
• “Now Coyote’s family will eat.”
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A Fly on the Wall
Confessions of a Conference Addict: A Recap of the SCBWI 45th Annual Summer
Conference
By Jennifer Wagh
and illustrators, being greeted by the
greatest cheerleader of the children’s
book world, Lin Oliver. We embarked
on four amazing days of keynotes,
workshops, panels, and intensives.

I, Jennifer Wagh, hereby admit that
I’m addicted to attending writing
conferences. More specifically the
Annual SCBWI Summer Conference.
It’s been eleven years and counting
since I first braved the LA scene. My
first solo plane ride. My first time
leaving my husband alone with three
small, small children. And a huge selfrealization that I’m a writer.
The summer conference is my once
a year boost in confidence that prepublished or published, I am a writer. I
get to swoon over the Caldecott winner
like the ROCK STAR she is. And I
feel honored to hail from the same
state as the Golden Kite winner, Kate
Hannigan.

Sitting in the historic Biltmore Hotel I
was surrounded with 952 fellow writers

Kicking off the conference was Drew
Daywalt, best-selling author of The Day
the Crayons Quit. He appeared to be an
overnight sensation. With humorous
honesty, he shared his journey from
growing up in a “haunted house” to
meeting an intuitive college professor
and chasing dreams as a Hollywood
scriptwriter. Finally, he stopped long
enough to listen to that lonely box of
crayons sitting on his desk. It took six
years for his agent to sell the story and
another four years for it to be in print.
But once Daywalt entered the world of
children’s books he knew it was where
he belonged.
I think that is how I feel every year
when I slip on my name badge. This
is where I belong. There are breakout
sessions for every writer/illustrator. New
or veteran, the summer conference
has something for you to learn and
to reinvigorate you. Workshops are
geared toward beginners, professionals,
fiction, nonfiction, picture book to YA.
Attendees are free to be who they are
meant to be, attending an eclectic mix
of breakouts. This year I was intrigued
by the new mash-ups of fiction and
nonfiction shared by the very talented
Linda Sue Park, Steve Malk, Susan
Bartoletti, and Elizabeth Partridge. I

also got an inside peek at the amazing
relationship between editor Emma
Dryden and YA writer Ellen Hopkins.
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Throughout the years I have mixed and
matched my workshop choices, finding
my own writer’s voice while learning
about plot, character, and what editors
are looking for. The conference can
be daunting, but the warm SCBWI
community envelops you, and before
you know it you’re fast friends with the
stranger sitting beside you.
During breaks, the historic Biltmore
was abuzz with writerly camaraderie
and ghost stories. The warmth among
writers and illustrators is extended to
the generous faculty. Relaxing in the
gorgeous cafe, sipping a much-needed
cup of coffee, attendees easily slipped
into conversations with faculty editors
and agents.
We all cheered one another on at the
Golden Kite Award ceremony and
banquet. Illinois’s own Kate Hannigan
won for her middle-grade novel The
Detective’s Assistant. She gave us
all hope as she unrolled 65 feet of
laminated rejection letters, earning
applause from the audience. Writer
Neal Shusterman had the novel title
Challenger Deep long before he wrote
the brave story of a teen’s struggle with
mental illness. Winning the nonfiction
category was Margarita Engle’s memoir
Enchanted Air. And the picture book
categories were just as impactful. Jessica
Bagley won for her text in Boats for
Papa. And John Parra’s illustrations
for Marvelous Cornelius, written by
Phil Bildner, are an amazing example
that the picture book is an art form.
The final award category was no less
important than the other five, the Sid
Fleischman Humor Award. This year

Together we spent
three hands-on
hours. Crafting
together story
and text. Pouring
through stories
new and old that
exemplified the
marriage between
illustration and
word. It was
exhilarating and
exhausting.

the honor went to Molly B. Burnham
for Teddy Mars: Almost a World Record
Breaker. Text, art, truth, humor, and
heart were exemplified by the Golden
Kite recipients, and what an honor
to receive their awards in the historic
venue that once hosted the Oscars.
In red carpet style, the Annual Gala
did not disappoint. Flappers, newsies,
and Audrey Hepburn lookalikes graced
the dance floor. My SQUEE! moment
was when Richard Peck, Sophie
Blackall, and Susan Rich sat down
to chat. My weekend couldn’t be any
more glamorous. An amazing ballroom,
surrounded by writer and illustrator
superstars is what my dreams are
made of.

I must add to my
confession that
although I am a conference addict, I
did take time to play hooky. Three days
of nonstop keynotes and workshops
followed by a fourth day of two threehour-long intensives can leave your
brain spinning. The Millennium
Biltmore was steps away from the
Broad Art Museum. A reminder that
new art is being created around us
today. I stopped in for ice cream at
the eclectic Clifton’s Cafeteria, where
starving writers once put pen to paper
and patrons paid only what they could
afford. I also felt it my writer’s duty to
visit The Last Book Store and perused
the mazes and tunnels of new and used

The summer conference is a chance
for us to share our dreams. Sophie
Blackall thought it was either a dream
or a blunder when she was called by the
ALA committee announcing that she
had won the 2016 Caldecott Award.
She shared the treasure troves of
London Zoo archives she sifted through
as she pieced together the artwork for
Finding Winnie: The True Story of the
World’s Most Famous Bear, written by
Lindsay Mattick.
Susan Rich, the editor for Finding

Winnie, taught a picture book intensive
the Monday following the conference.
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books, in hopes that some of their
whimsy would rub off on me.
I will continue my writing conference
addiction back home with critique
groups, Prairie Writer’s and Illustrator’s
Day, and Spring Thaw. I’ll pour over the
summer conference blog to recapture
some of the magic. Until next year
when I slip on my name badge and feel
this is where I belong.
Jennifer Wagh has been an SCBWI

member since 2005. She is Network
Representative for the Dundee area and
lives in Sleepy Hollow IL with her husband
and three children. When she is not writing
or wrangling her own children, she is the
Assistant Director and Teacher at Littlest
Disciples Preschool.

Perspectives
Indie Publishing vs.
Traditional Publishing
By Debbie Winnekins Deutsch
Are you outgoing? Shy? OK with selling
yourself (well, your book anyway)?
Willing to go the extra mile? How
much control do you want? Are you
willing to wait several years to get
published? Do you want to plunge in
now? Do you want someone making the
decisions for you or are you cool with
doing it all yourself?

Traditional? Indie? SelfPublished?
What’s an author to do? There’s no easy
answer. One can argue all sides quite
successfully and still be in the same
spot at the end of the day. That being
said, I believe there’s still a negative
connotation to being self-published.
There are far too many books out
there to confirm that. But I DO think
that is changing. And truth be told,
there are some real stinkers published
traditionally, too. There are definitely
fabulous and well-written books on all
sides. No one side can take credit for all
of the good or all of the bad that’s out
there.
Let’s Be Clear
For the sake of clarity, this column
will be discussing Indie publishing, not
vanity publishing. Indie publishing via
Amazon costs the author zero money up
front. Vanity publishing via companies
who require you to pay money up front
are totally different. And while I assume
most of those companies offer a service
for the money, paying to have my work
published was not an option for me. I
have grandbabies to spoil. And let’s be
realistic. Publishing companies don’t
have the luxury of taking risks on books
they don’t think will be profitable, even

marginally. But I’m willing to take a
risk on me. Profitable or not, marginal
or not, I believe in me. I believe I have
written a solid, entertaining, wellcrafted book. I believe in the learning
process of the Indie route, and should I
tank this time, there’s always the next,
right? So…

I Did It
I went Indie! I didn’t attempt to get an
agent or traditional publisher with this
book. Never shopped it out once. We
Indie authors definitely take our fair
share of kicks in the pants, but maybe,
just maybe, we’re changing the face of
publishing and for the good! Old school
still has value but we can’t discount the
new, up and coming Indie way of life
either.

I did not find the process especially
difficult or terribly time consuming.
Well, OK, formatting the book took
some time, and checking the pages
closely once it was formatted was
equally time consuming, but I figured,
hey, I was learning a valuable skill in
the world of publishing, right? I also
made sure I had an eye-catching book
cover and equally intriguing title.
I knew what I wanted for both and
enlisted the help of a photographer
friend and my niece and her cousin
for my cover. At the end of a rainy,
mosquito-infested photo shoot in the
wooded area of a park, we wrapped up.
When Reese jumped up on Emma’s
back and looked off into the distance,
I knew that was it. Ash captured the
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moment beautifully, and the rest is
history!
As of this writing, my book has been
out about 4 1/2 months. To date, I’ve
sold around 500 copies. Since this is my
first venture out, not only in the Indie
world, but also in the publishing world,
I felt pretty happy with that number.
And it’s still selling. I’ve garnered
great reviews on Amazon as well as
Goodreads. I recently found out Throw
Away Sisters made finalist in the YA
category of the 2016 IAN Book of the
Year Awards. Not too shabby for a firsttimer. And I get a fantastic gold sticker
to put on my books now!

The Perks?
Let’s face it. Mistakes happen. They
happen in Indie and traditional
publishing. Now, some may argue
they’re more prevalent in Indie, and in
some cases that may be true. I DO agree
there are many Indie books published
out there that maybe shouldn’t have
been and that most definitely need a
darn good edit. I edited and reedited
and shared with trusted writer friends
with a keen eye. A few things still
slipped through the cracks. No mistake
glares louder than one in an already
published book. The perk with Indie
is, I can go into the file, make the
corrections, and re-upload. It goes on
Kindle and in Createspace immediately.
More Perks?
I set my list price and can run a sale any
time I choose! I started out at $14.95
for paperback and $2.99 for Kindle. My
first month out it sold like gangbusters.
Into the second and third month, sales
slowed, so I dropped the price to $12.95
and ran a weekend-long $0.99 cent sale
on Kindle. Sales picked up again. Now
in the fourth month, after I announced
making finalist in the YA category of
the 2016 IAN Book of the Year Awards,
sales have picked up again.

Even More Perks?
I split my profits with one other
company – Amazon/Createspace.
There’s no agent or other publishing
company taking their profitable cut
before I get the crumbs at the bottom.
Because I make more per sale than in
the traditional route, I have been able
to purchase substantial promotional
material and still run in the black.
Which leads me to…
Marketing
I have had two successful local book
signings, selling over 100 books, and
passed out Magic 8 Ball pens and
bookmarks and had drawings for a
Magic 8 Ball (What???? Read the
book and find out!). In publishing
with Amazon Createspace and
Kindle Direct, I get free expanded
distribution, which includes Ingram,
Baker & Taylor, retailers, bookstores,
libraries, and academic institutions. I
get international attention also – I’ve
sold books to Canada, Europe, and
Australia. Hey – does that make me an
international author now?
Because I also work another job
and am on the board and an active
member of our local theater, I have
to do additional marketing as I find
time. Next up, I will be sending out
postcards and/or sell sheets about Throw
Away Sisters to Indie bookstores, in
the hopes of drumming up a few more
signings. I’m also heading to Ireland in
November and plan on contacting a
few bookstores in Dublin to see if I can
garner some interest.
I’ve run a couple of campaigns through
Goodreads and Amazon Marketing
Services. I know both have garnered
sales, but I’m not sure the cost (you set
the price as to how much you want to
spend) has panned out compared with
sales so far. Again, it’s a learning process
to see what works and what doesn’t.

Book Clubs and Social Media
Get on the horn with your friends in
book clubs and suggest a great new book
for club – yours! I know of a handful
of area books clubs who’ve read my
book and I even showed up as guest
author to a few. That was great fun. I
have a few more lined up and know
of one taking place in Denver. I have
also set up an author page on Facebook
and have a Twitter account and a
website I can direct people too. It’s all
about exposure. Truth be told, I could
probably spend more time in this area,
but again, it’s all a work in progress.
Wrap It Up
The Indie route is a learning process.
I’m sure I screwed some things up and
I think I did all right on some things.
My biggest fear about going Indie was
that I didn’t have the validation of an
agent, editor, or publishing company
to tell me what I’d written was worth
publishing. And maybe even a bigger
fear than that, I was releasing my book
without traditional approval to the
people I grew up with and ruining my
credibility with my hometown peeps.
Serious anxiety with that. But guess
what? They loved it! It’s selling like
crazy throughout my community and
in local bookstores. I get notes from
people I know and don’t know. I’m
getting fabulous reviews from strangers
on Amazon. The book is selling outside
of my immediate community and to
people I don’t know.
As of this writing, I have NO regrets
about going Indie. I have honestly
enjoyed the whole process from start
to where I’m at now. What I DO know
is no one can do this alone. I’ve relied
greatly on the help, guidance, and
intelligence of my friends in the writing
community. I enjoy checking my stats
to see how the book is doing. I enjoy
getting my direct deposits every month
instead of twice a year, or whatever
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traditional publishing does. Aside
from doing my own formatting and
editing, I feel I’m doing pretty much
the same thing I’d be doing had I gone
traditional, and that’s getting my book
in the hands of people who like to read.
Debbie Winnekins Deutsch was born

and raised in northwest Illinois. Throw
Away Sisters is her first YA novel. She
is affiliated with the SCBWI, In Print
Professional Writers Organization,
Chicago Writers Association, and the
Independent Author Network. Throw
Away Sisters is the compelling tale of
fifteen-year-old Cart and her eleven-yearold sister, Lucy. When the grown-ups in
their lives fail them, their options become
stay and contend with the dangers of
abuse, or run away. They now face the
most unacceptable outcome imaginable,
the threat of separation. Throw Away
Sisters is a tale of longing, sacrifice, and
ultimately, hope.

Illustrator in the Spotlight
Rich Green

Niko & Kate

Are you an illustrator or an
author/illustrator?
I am currently focused on illustration.
That said, the more involved I have
become in the world of children’s books,
including the local SCBWI meetings
and events, the more I am thinking it
just might be time to work on writing
my own manuscript and creating a book
dummy. I know how much time and
energy I have put into illustration and
that taking on writing will be a whole
new challenge and learning experience
and that excites me!
What is your preferred
medium to work in?
I love doing digital illustration and
artwork using Adobe Photoshop on my
Wacom Cintiq Companion. There are
times, however, where I do find it easier
to sketch ideas and concepts with a blue
colored pencil in my sketchbook and
later scan them in to refine and build
upon them inside of Photoshop.

Tell us a little of your
beginnings and journey as an
illustrator.
I received my favorite Christmas gift
in the early 1980s, a Commodore 64
computer. I was around ten at the
time, and being a kid of course it was
fun to have all new computer games
to play. But what I was most excited
about was getting a Koala pad (one of
the first consumer-level drawing tablets
for a computer) to create my own
art on the computer. That combined
with a color ribbon Okimate printer
provided me with countless hours of
creating all kinds of grammar school
pixel masterpieces. I had always
enjoyed being creative prior to getting
a computer, but that was when my
passion for art soared. It led to my
majoring in computer graphics and
animation at Columbia College.
After graduating I was hired by a
company that created software for video
editing, animation and effects. My
career there lasted over seventeen years,
during which I was promoted away from
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doing anything creative. When the
company downsized our entire office a
few years ago, I took my severance and
treated it like a runway where I could
transition my life/career back to where
I belong, doing art and illustration.
I attended my first Chicago-area
SCBWI Illustrators network meeting
shortly after, and I knew I was in the
right place. Terri Murphy and Janet
McDonnell present so much amazing
information and bring in such engaging
guests month in and month out, it is
really a fantastic group. Getting to be
around creative peers, I quickly realized
I had some work to do in order to get
my skills back up to par, since I was
sorely out of practice. It was at the
illustrator intensive with guest Matt
Faulkner that a lightbulb went off in
my head about a key piece I had been
missing all these years. I was trained
in how to create computer graphics,
to understand the software and use
the technology. But what I lacked was
an understanding of the fundamentals
of art: color, value, light/shadows and
composition.

What does your workspace look like?
I have a home office space setup in a spare bedroom where
I do the majority of my digital work on my Wacom Cintiq
Companion in Photoshop. My dog Annie spends most of
the day under the desk by my feet while I am working.
Please share an illustration and give us a brief
“step-by-step” of your process.
Currently I am in the middle of a large series of illustrations
featuring photos of kids from all over Chicago as the lead
characters in illustrated scenes from classic storybook, fairy
tale and nursery rhyme settings. The project is called Chicago
Treasure by Larry Broutman.
• Once I have the photos, in this example of Paul Bunyan,
I begin by sketching out the scene around the photo,
paying close attention to perspective and composition.
I sometimes have to combine parts of two photos to get
the best smile with the better silhouette or action.
• Then I start blocking in the local colors, and I will
constantly switch to a grayscale view to check my values.
• Next I begin to work on painting in the details, paying
specific attention to the lighting and shadows in the
original photo to ensure the child feels like he is now
in this illustrated world.

I immediately began to see the world around me differently.
I noticed things I had never really paid attention to before,
especially colors and values. So I began taking continuing
education courses at the Art Institute. Online illustration
and storybook courses from the likes of Will Terry, Jake
Parker, Lee White and Tyler Cater, just to name a few.
And then I followed all of that with endless study and
practice, practice, practice. Not a day goes by that I am not
studying a piece of art posted by an illustrator whose work
I admire, trying to learn something from it that will inspire
and strengthen my own work.
Along the way I have had the pleasure to illustrate a few
of the books in the A Girl with a Cape series by Amy Logan.
My first book was A Girl with a Cape and Her Jar of Pennies.
That was followed by A Girl with a Pink Cape. Our next
collaboration, A Boy with a Cape, is being released in October.
I recently finished the illustrations and book design for Niko
& Kate, by Fawn Michelle Goodman, which will be released
later this year. Niko & Kate is the story of the friendship
between Kate, an inventive gnome girl, and her adopted
brother, Niko, a shy vampire with a big heart and a special
secret. They were so much fun to illustrate.
And just like so many other hopeful illustrators, I keep
sending out those postcards looking for that big break
from an art director someday!
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illustration work outside of Disney is
also fascinating to me. I do not really
draw or create in her style, but I still
find myself a big fan of current artists
like Britney Lee and Lorelay Bove,
who both carry on that tradition and
spirit of Mary’s work.

• I continue adding in all the
details and make any final color
adjustments before calling it
finished.

What three words best sum
you up?
When I was first working on
establishing myself as a freelance
illustrator, I heard this great quote:
“Do great work and be great to work
with.” As I have already mentioned,
I work really hard on doing my best
work, with the classes and the time and
energy I put into constantly trying to
improve. In work and life in general I
try to be an upbeat person whom others
enjoy working with. Since I am pretty
active online, I asked my social media
followers (made up of friends, clients
and fans) what three words they felt
best described me, and I was blown
away by the wonderful responses. The
three that seemed to come up the most
outside of being creative were: Positive,
Kind and Determined.
Which illustrators were your
favorites when you were little?
I have always been interested in the
look and style of Mary Blair, perhaps
because I am such a big fan of Disney.
But her picture book and advertising

What’s one thing that may
surprise people about you?
I love the saying “Life begins at the end
of your comfort zone.” It inspired me
to train for and run the Walt Disney
World Marathon in 2013. Being a
kid who dreaded the mile run for the
Presidential Fitness tests in high school,
I am still surprised by this one myself.
It was one of the hardest but most
rewarding things I have ever done!

or thinking “If only I were better.”
That can really drag me down at times.
I have found the best way to break
through that is to keep working hard,
always be practicing. But don’t forget –
get out there and enjoy life. Step away
from the pencil, paintbrush, computer
screen and do some other activity. It
will help relieve the stress or anxiety of
the moment and work wonders for your
creativity when you get back in your
studio. I will leave you with this great
saying that I heard recently: “The best
project you’ll ever work on is you!”

And, of course, please tell us:
Where can we find you?
Website: www.richgreenart.com
Facebook: https://www.facebook.com/
richgreenart/
Instagram: richgreenart
Twitter: @richgreenart
And if you’d like to follow along in
a mixture of my fitness and creative
journeys: keepgoinggreen.tumblr.com

Plus, it earned me a really awesome
Mickey Marathon medal which is really
the reason I signed up for it in the first
place.

What gets in the way of your
creativity?
I would say the same thing that affects
most artists and illustrators: that nasty
self-doubt. You know, it’s that constant
questioning “Am I good enough?”
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