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Current Issue • Spring 2012 • From the Editor
With this issue the Prairie Wind alters its timetable and its mode of delivery. SCBWI
national rules limit distribution of chapter newsletters to members only for the first
three months. Hence, the Prairie Wind will be available only in PDF form and only to
members for the first three months. Afterward the issue will be available to all on the
website.
This spring issue is an especially strong one. First, Alice McGinty has written a piece that
is especially personal. “Never has life gotten in the way of my writing before. . . . But six
months ago, that changed. My husband left me in late September after 25 years of
marriage.”
Next, Amy Lowry tells how living in China influenced her career. “Mine your life
experiences and be open to exploring new materials and formats. The inclusion of my
rice paper paintings in what was otherwise a drab portfolio sparked interest and helped
me secure an agent.”
Then Janet McDonnell describes her unusual path from English teacher to children’s
book illustrator. “One night, when I was preparing my lesson plans for Romeo and Juliet,
I decided to make a poster for each act of the play . . . ”
Lutricia Clifton describes the twisting and turning road to the publication of her first
novel Freaky Fast Frankie Joe. “One day I had an Aha moment. . . . I am not revising for
the next editor on the list. I am revising for those who have turned the book down—and
will never see it again. Does this make sense?”
Ruth Spiro and Beverly Patt have compiled a list of 21 new books in the spring crop.
June Sengpiehl has compiled a list of learning opportunities.
Learn about upcoming events and contests and recent awards from Corie Ramos‐Azem.
Sallie Wolf previews two upcoming events.
Louann Brown invites you to this year’s Words in the Woods and looks back on its
history.
M. Molly Backes shows how to use metaphors to create voice. “I have this theory that
most people have what I call a ‘dominant metaphor’—a primary lens through which
they view the world.”

Laura Nyman Montenegro gives advice about how to find your voice as an illustrator. “If
you can really step out of the way and let the physical lead, without imposing the
requirement that your art match what you see in your imagination, . . . you will see that
your voice enters.”
Paula Morrow reviews Scholastic editor Cheryl Klein’s Second Sight. “Particularly
interesting to me are the generous glimpses into Klein's own thought processes, using
real examples from books she has edited.”
Jodell Sadler analyzes Wendelin Van Draanen’s The Running Dream. “Wendelin Van
Draanen definitely sets her readers up for wonderful, cuts to the essentials of each
scene and chapter, and integrates many pacing tools that craft a fast‐paced, emotionally
satisfying read.”
Carol Coven Grannick writes about how giving up hope of publication liberated her as a
writer. “I needed to tell myself this: I may never receive a contract from a publisher.”
Mary Dunn offers tips on how to create a buzz for self‐published nonfiction. “Taking
advice from . . . the Little Red Hen, I decided to publish it myself, and I did. Marketing,
the most difficult work of being an author, was about to begin.”
If you’re not yet on Twitter, Susan Bearman explains how. “Writers of all genres hang
out on Twitter, as well as agents, editors, publishers, reviewers, and booksellers. It’s a
great place to learn about the industry and rub virtual shoulders with a wide variety of
literati.”
Finally, Jen Cullerton Johnson takes us to the 54th annual IRA, “Celebrating Teachers:
Honoring Effective Literacy in a Changing World.”
As always, if you would like to write an occasional column for the Prairie Wind, please
contact Jeanne Becker at beckerjeanne@hotmail.com. It's a great way to get published!
Susan Tarcov
Editor
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Current Issue • Spring 2012 • Greeting from Alice McGinty

Breaking Down Barriers
When I started thinking about our theme of breaking down barriers, I knew this was
what I’d share. It was a clear choice. And though it’s mighty personal and painful, I
think of all of you in SCBWI IL as my writing family, so there’s no hesitation in my
sharing with you, open, honest, and from the heart.
Never has life gotten in the way of my writing before. Well, not more than the few
days here and there for a sick kid, a sick me, a short project that needed priority. No
problem picking things back up again after a day or two of transition. But six months
ago, that changed. My husband left me in late September after 25 years of marriage,
telling me he needed to change his life. These past six months have no doubt been
the most difficult time of my life.
When he first left, I tried to pick myself up by the bootstraps pretty quickly and get
back to writing so I wouldn’t completely lose momentum on the projects I was
working on. But I just couldn’t sit down and write like I used to. The determined
person that I am, I then tried some tricks. Go somewhere else to write. Scheduled
times, scheduled places. But my heart wasn’t in it. Distractions were coming out of
every corner, and it just didn’t work.
Finally, I gave it up. Trying to write was only bringing frustration, and my emotional
landscape was too cluttered and bleak. I realized that creativity needs open, positive
spaces, so I gave myself permission to give up the battle for a while and just heal.
Give it time, nurture yourself, and don’t worry about writing for a while, I told
myself, even if it takes months.
And I planned a trip to India. You see, a few weeks before all the troubles began, I
got a grant through SCBWI to travel to India to research a book about Gandhi. When
the floor fell out from under, I figured I wouldn’t go. I couldn’t possibly go across the
world when I could barely get off the couch. But a good friend said she’d go with me,
and after a few fits and starts, I decided we should go for it. Some days, it was all I
could do to check off the next thing on the list. Set up hotel in Delhi. E‐mail travel
agent. But things got done, February came, and we boarded our plane to Delhi (and I
couldn’t help but note that the time change just happened to wipe Valentine’s Day
off the calendar as we flew across the world).
Well, going to India was like being transported to another planet, and it was just the
change I needed. The trip, along with my friend, Ardys, helped me in ways neither of
us could have predicted. You see, Ardys is a consummate learner and student. She’s
a chef, an artist, and she journals regularly every day. I journal too—at least a little

bit—and I’d bought a special notebook to record my thoughts on the trip. But there
we’d be in our hotel, or at a Gandhi memorial, and she’d whip out her notebook and
start to write. I’d watch her and say to myself, “Um, Alice, you’re a writer. Shouldn’t
you be doing this too?” So I’d whip out my notebook. Then, as had been happening
before, I’d lose focus and was soon ready to quit. But I’d look over at Ardys—still
writing furiously. “Okay, okay, I’ll write some more,” I’d tell myself. And so I did. And
I built up stamina, focus, and momentum. Thank you, Ardys.
I came back from India with many pages of that journal filled, an idea for an
approach to the new book about Gandhi, and a mind (though jetlagged) that was
ready to write again. And I’ve been writing. Not every day. Getting a house ready to
sell and going through mediation, some days are just too rough to write. So I give
myself a break. I don’t force it. But more often than not, I’m writing, and I hope to
keep it up.
And I’ve been thinking about what I’ve learned—and am learning—through all this.
As far as breaking down barriers, I think it’s this: we’ve all had great coaches,
mentors, or friends, and we’ve all lived long enough to know that the best people in
this role play a delicate balance—balancing kindness, nurturing, and understanding
with high expectations, toughness, and discipline. We need both. The good coach or
friend knows when we need each and in what combination. I think with our creative
lives, we need to take that role for ourselves. When do we need to back off and just
let ourselves heal, and when do we force it and use what Jane Yolen calls the “butt in
chair” technique?
There’s no one answer that applies to all. And life throws so many barriers and
circumstances our way, each time the answer will be different. But I think we have
to be our own coaches. If we can gently get ourselves to write, at least to journal (or
sketch if you’re an illustrator), that’s not only good therapy but a way to keep in the
habit. And if we can’t, if we just need to step away for a while, give ourselves a bit of
time, I think that’s okay too. Being kind to ourselves is key, because a creative soul
needs a healthy, loving landscape in which to create.
If you’re in a tough spot right now too, take heart. Give yourself the time you need to
heal. One of the great things about our SCBWI family is that through SCBWI, we can
keep in touch with our writer selves even when we can’t write. So, have faith. Your
creative self will be back in time, stronger than ever.
Alice McGinty
Co‐regional Adviser
SCBWI‐Illinois
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Ya Live Ya, and Ya Learn Ya

By Amy Lowry
"Ya live ya, and ya learn ya" is a
favorite expression in our
household. My ninety‐one‐year‐old
mother‐in‐law delivers it particularly
well, gently wagging her finger and
shaking her head as she speaks. Born
in Italy and raised in the Bronx, NY,
she has had quite a life. She has
thirty‐six years’ more experience
than I do, but in my profession as an
artist, I believe I’ve learned a thing
or two.
My career as an illustrator was
launched in 1998 with the
publication of my first book, How the
Rooster Got His Crown. The path to
get to that point began two decades earlier, in New York City.
Early Years
I’ve been making art all my life. I have no formal training, believing that since I already
was an artist, there was no need to attend art school—a decision I have since
questioned. I moved to New York immediately after college with two girlfriends on a
whim. We had no firm plans other than to get jobs and experience the city, which we
did in spades. I spent the summer of 1979 in the Parkside Evangeline Residence for
Young Women on East 20th Street, exploring neighborhoods, sketching in the park, and
reading the want ads.
The School of Visual Arts was two blocks away and offered a variety of classes, including
a "How to Illustrate Children's Books," taught by Jane Breskin Zalben. She was
marvelous, and through her I was introduced to the rhythm and layout of picture books.
I began to build a portfolio and research publishers. That fall I took to the streets with

my shiny new binder full of drawings and spreads, certain that I would become an
overnight sensation.
Breaking In
I pounded the pavement for much of my twenties, my ego bruised, my hubristic attitude
replaced in the face of the realities of the publishing world. The Internet was still in its
infancy in the 1980s, and submissions were made in person. Portfolios were dropped off
at reception, to be viewed later by junior editors and art directors. I received a callback
or two, but in the end the answer was always the same, "Sorry!"
Marriage and children interrupted this quest, and in 1990 my husband was transferred
to Beijing. We packed our bags and moved into a gated compound on the outskirts of
the city near the Summer Palace.
I created a studio in one of the spare rooms and continued to work on my portfolio. It
was there that I was introduced to a group of artists called the New Literati. Tired of
propaganda painting and “art serving politics,” they sought to create a new social
atmosphere through simple depictions of everyday life. Working with traditional
techniques and materials, they rendered contemporary images and concerns, often
infusing their work with poetry. I studied painting with them and explored a minimalist
approach using ink and gouache on rice paper. I eventually produced an exhibition of
this work at a Beijing art museum in 1993. We returned to the States in 1994, to
Chicago, where I continued my search for a publisher in vain.
While in China, I devoted serious
time to illustrating a thirty‐two‐
page picture book of a rhyme I
had written featuring a snake as
the main character. This became
the centerpiece of my portfolio,
flanked by spot drawings from
my time as a student.
The reaction from agents and
editors was universal. "Why a
snake?" they would ask, shaking
their heads. It soon became clear
that I had spent hours on a
project that was clearly
unmarketable. Not only was my
snake unlovable, but also rhyme,
I was informed, was out of
fashion.

Mission Accomplished
I edited my portfolio and as an
afterthought included a catalog of
the paintings on rice paper that I had
exhibited in China. In my mind this
work had no relation to children
whatsoever, but I sent it anyway to a
select group of agents. George
Nicholson, a legendary agent at
Sterling Lord Literistic, called a week
later.
"Your work is wonderful,” he said.
“Let's have lunch!"
I flew to New York the next day, and
together we came up with the idea
for my first book, How the Rooster
Got His Crown. George urged me to draw upon my experience in China and to find a
story that I could rewrite and illustrate using techniques that I had learned while there. I
returned to Chicago and read dozens of folktales and myths before settling on a Miao
folktale from western China.
I used a similar approach for my next two books. The Ant and the Grasshopper borrows
a fable from Aesop and sets the story in the Summer Palace of the Qing Dynasty. The
Pea Blossom, my retelling of a Hans
Christian Anderson tale, takes place
in a garden outside of Beijing. All
three books are illustrated with ink
and gouache on rice paper and
include an author's note that
references my time in China.
Lessons Learned
RESEARCH: Know your market.
Research what publishers and
educators are looking for. My editor
at Holiday House is always amazed
when she receives manuscripts for
adult books, because they are and
always have been exclusive

publishers for children’s books.
Use the tools provided by SCBWI. Their publications can save hours of tedious research.
Look for the trends in the market and study school curriculums to find out what
teachers are looking for. One good resource is the Common Core State Standards
Initiative, a nationwide effort developed by teachers, administrators, and experts that
provides a framework for school curriculums. The Standards current range of suggested
text for K‐5 includes “children’s adventure stories, folktales, legends, fables, fantasy,
realistic fiction, and myth.”
The fact that my fourth book, Fox Tails: Four Fables from Aesop, falls under this category
is no accident.
THE PROJECT: If you can, be both illustrator and writer. There are thousands of stories in
the public domain that are ripe for retelling. Most important, think about what you can
bring to the story that will make it distinctly yours.
Once you have decided on your project, make a dummy first. Don’t waste your time on
full illustrations for the entire proposal. Select one or two images to complete in full
color.
SUBMISSIONS: Keep in mind that editors/agents often look at dozens of portfolios every
day. Make that first image be your best; grab their attention. Be unique. In my
experience, publishers and art directors want to see a fresh approach. Take what you do
best and expand it. Mine your life experiences and be open to exploring new materials
and formats. The inclusion of my rice paper paintings in what was otherwise a drab
portfolio sparked interest and helped me secure an agent.
SHORTCUTS: The Internet is a great source for images. Need to draw a kangaroo wearily
slumped over a desk? Search for "slumped over a desk" in Images. Search for
"kangaroos" in a separate tab. Drag the images into your photo application, size them
according to your needs, print them, and use them for reference.
In addition to the Internet, I have an extensive library of books that I use for reference.
The eyewitness series and illustrated dictionaries by DK publishers are fundamental
resources for images and information.
PERSEVERE: I quickly learned not to take rejection personally but to use it as a means of
understanding the marketplace and gathering feedback on my work. If my portfolio is
turned down by an editor, I ask him for recommendations of where to take the work
next.
Alexander Graham Bell said it brilliantly. “When one door closes another door opens,

but we so often look so long and so regretfully upon the closed door, that we do not see
the ones which open for us.”
Ya live ya, and ya learn ya.
Amy Lowry is an illustrator and fine artist. Her paintings have been shown in galleries
and museums in Beijing, Milan, Hong Kong, Chicago, New York, and Maine. She currently
lives in Chicago and spends summers on her farm in Camden, Maine. Her fourth book,
Fox Tails: Four Fables from Aesop, has just been published
(http://holidayhouse.com/docs/Fox_Tails.pdf).
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An Illustrator’s Long and Winding Road

By Janet McDonnell
I’ve always been kind of jealous of those people who can say, “I knew from my very
earliest years that’d I’d grow up to be an artist.” I did NOT always know I’d be an
illustrator. In fact, sometimes I’m surprised to hear myself say I’m an illustrator. Yes, I
always loved drawing, but I loved a lot of things when I was a kid. Such as the Jackson 5
and the Flying Nun. (Once I made a big cardboard hat and wore it while jumping off the
picnic table, hoping to fly like Sister Bertrille.)
When it was time to choose
a career path, Flying Nun
seemed eminently
impractical (and my dad
was all about practical), so I
enrolled at Northern Illinois
University and started
sniffing around for my
future. For a while, I drifted
toward a visual
communication major, since
it seemed like the
“practical” art major, but
there wasn’t enough
drawing involved, and I
decided it wasn’t for me. Meanwhile, I was loving my English classes, and so I declared
myself an English major with an art minor. And of course the practical thing to do with
an English major is teach English!
My first job out of college was teaching high school English in a rural community. It was
a challenging job, to say the least, and the fact that I was only four years older than
some of my students made it extra challenging. Stressed out and a little bit lonely, I
discovered that I missed drawing. One night, when I was preparing my lesson plans for
Romeo and Juliet, I decided to make a poster for each act of the play. I used pastels on
Canson paper, and when I brought them to school the next day, the other English

teachers oohed and ahhed over them. One even commissioned me to make a set for her
room. A dim little lightbulb lit over my head.
When I got married and moved to Chicago, I reevaluated my career path. I wandered
about for a bit, working as a freelance journalist, a cashier at the Walnut Room, and an
assistant editor at a medical publisher. Eventually, I landed at The Child’s World, a small
educational publisher in Elgin. Because it was such a small company, I had a hand in all
aspects of book production, which turned out to be a fantastic learning experience. I not
only functioned as an editor but also wrote over twenty educational books for
preschoolers on subjects ranging from space travel to animal behavior.
I even functioned as a quasi art director, commissioning illustrators and then working
together with them to create the look we needed to bring the text alive. It was working
with the illustrators that made that dim lightbulb begin to burn a little brighter. I began
taking weekend classes at the American Academy of Art, and a wee little voice inside
began to murmur, “Maybe I could do this.”
Eventually, The Child’s World was
bought by a larger publisher (what else
is new?), and we were all laid off. I
spent some time teaching at my
mother’s preschool, creating portfolio
pieces, and wondering what my next
step should be. Then a wonderful
opportunity came knocking (or should I
say ringing). The original owner of The
Child’s World, Jane Buerger, called and
said she wasn’t ready to retire after all,
and would I be interested in writing
some books for her new startup? I said
sure, if she’d consider letting me
illustrate a couple too.
Jane’s first project with her new
company, Wing Park Publishers, was a
series that combined phonics and the
whole language approach to reading. It was called “Read Around Alphabet Town,” and I
illustrated two of the fourteen books I wrote for that series. Around this time, I learned
about SCBWI and quickly became a member. It was through a portfolio review at an
SCBWI conference in Indiana that I hooked up with the agency Tugeau 2, and they have
been representing me ever since.
As you can see, I’ve taken kind of an unusual path to illustration, and I guess that’s why I
sometimes still feel like I snuck into the party through the back door, and any minute I’ll

be discovered and tossed out onto the lawn. But until that happens, I’m going to keep
toiling away in my little studioette, trying to hone my skills and create something that
touches someone somewhere.
The thing I love about illustration is that it’s like
a quest that never ends. There’s always more to
learn, new ways to explore your creativity, new
methods for bringing your ideas alive. I’ve
learned so much from people like Laura
Montenegro, whose “Intuitive Suitcase” class
taught me how to make a smart book dummy,
and Will Terry, whose online tutorials make me
feel like I’ve been given the keys to the
kingdom. I’m also regularly inspired by my co‐
conspirator Terri Murphy and the other
illustrators who show up at our network
meetings, ready and willing to share their secret
tricks of the trade.
Up to now, most of the projects I’ve worked on
have been for educational or religious
publishers, such as the “Ali Cat” series I
illustrated for Zondervan. I’m currently
illustrating a story for Highlights High Five. But my dream is to write and illustrate a
picture book that grabs kids, pulls them in, and doesn’t let them go until the last page. I
want to create the kind of book that makes a room full of kids gathered on the rug for
story time stop their wiggling and their poking and their nose picking and sit. Absolutely.
Still. Drawn, in spite of themselves, into a 32‐page world. In this age of interactive apps
and X‐Box extremes, that may seem like a tall order. But it still happens. I’ve seen it. A
good picture book is timeless. And that is my ultimate goal. (Unless I can get a hold of
Sister Bertrille’s flying headgear.)
Janet McDonnell is an author and illustrator living in Arlington Heights with her two
amateur comedian sons and her husband, who's also pretty darn funny. She is the co‐
coordinator of the Chicago‐area SCBWI Illustrators Network. You can see more of her
work at http://www.janetmcdonnell.com.
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The Road to Publication: Twists, Turns, Detours, and Speed Bumps Galore

By Lutricia Clifton
It’s hard to pinpoint exactly when I realized I
wanted to be a writer. Or where it
happened. I suspect it was a quiet epiphany.
I certainly don’t remember hearing a sound
like a Chinese gong going off in my head, and
I know it didn’t occur on the road to
Damascus because that’s one road I’ve not
traveled. Quite likely, it happened on a
Greyhound bus.
By the time I was in the third grade, I had
lived in four states and gone to school in
three. Because my parents separated when I
was eighteen months old, I didn’t know my
father very well. He was the quiet,
unflappable, soft‐spoken man I called
“Daddy” on those rare occasions I saw him,
but I do know he was the stay‐put kind. My
mother, on the other hand, had itchy feet
and no driver’s license. That didn’t stop her
from traveling, however; she was content to
leave the driving to Greyhound. As my mother had to work to support us, I became a
latchkey child. Books became my best friends in those early years. Mystery and sci‐fi
books were my favorites; they filled those quiet, closed‐in spaces with color and
excitement.
Twists . . .
Ironically, my adult life has followed a pattern similar to my childhood. After I
finished junior college in Texas, I married and followed my husband as he fulfilled
his military duty on both the west and east coasts. Then we returned to Texas,
where he completed his bachelor’s degree and we had our first son. After he
graduated, he took a teaching position on the western slope of Colorado, where we
lived for a year. So he could complete a master’s, we moved to central Colorado,
where I took classes toward my bachelor’s, and we had our second son. At the end of

four years there, we moved to the eastern slope where, in between working, PTO,
soccer, baseball, 4‐H, Cub Scouts (you get the idea), I finished a BA in English at
Colorado State University. But the remarkable thing is, between all these fits and
starts, I wrote. Not good writing, certainly. Really sweet poetry for my little boys.
Really bad doomsday novellas. Really fun story books for children. Really dry
articles for newsletters. But the takeaway from these efforts is I was doing what I
knew in my heart I was meant to do. Write.
Turns . . .
And then my husband and I divorced. I completed an MA in English after we
separated, and like a magnet to metal, I was drawn to writing courses. Creative
fiction. Creative nonfiction. Journalistic and magazine writing. I decided on a
communications development concentration, which I could tailor to my interests,
and focused on literary writing and editing. One of my teachers encouraged me to
enter a short story in a contest, and it took second place. I became hooked on
contests. Because contests have deadlines, they are great motivators. Plus, to do
well, you must spit and polish each manuscript—good exercise for the writer—and
many times, the judges give feedback.
Detours . . .
Unfortunately, on my own and with one son in high school and one in college,
earning a living became my top priority. I lucked into a marketing internship in a
high‐tech company, and that lead to a full‐time job. Instead of writing fiction, I wrote
copy for marketing brochures, sales flyers, press releases—and traveled a lot in
both the U.S. and Europe. Trade shows. Sales meetings. Product introductions. That
company downsized, the operation I worked for was disbanded, and I lucked out
again. I took a director‐level position with another high‐tech company. Only this
time, I was managing agencies to do the work. Second‐hand writing. Looking over
someone else’s shoulder. And traveling. But during this time, I was still entering
writing contests. One day, I sat down at my kitchen table and wrote another “really
fun story book for children.” I submitted it to a contest, and it took second place and
earned me a whopping $300. I was revitalized.
When this last company was sold and my job threatened again, I looked upon it as
my chance to “Return to GO.” I left the company and put down roots in north central
Illinois, not far from where my youngest son lives. Seeking solace so I could focus on
my real work, I chose to live in a quiet, gated community.
I wrote my first middle‐grade novel here, a book about a shy eleven‐year‐old girl
whose mother uprooted them, moving her to an alien place not of her choosing. I
submitted it to a contest in Texas and it took first place, netting me an interview
with a literary agent. Hallelujah, I remember thinking. It’s full speed ahead!
Yet Another Detour . . .

This agent began circulating my novel, and what happened? Nothing. Well, that’s not
exactly accurate. This agent, who did not believe in simultaneous submissions, had
me revise the book each time she received comments from an editor. Even after
multiple revisions, nothing happened. One day I had an Aha moment (this is an
epiphany I do remember): I am not revising for the next editor on the list. I am
revising for those who have turned the book down—and will never see it again. Does
this make sense? After a year, the agent and I mutually agreed to go our separate
ways.
Moving On . . .
During the time my first middle‐grade novel was being circulated (and revised . . .
revised . . . revised), I continued to write. And a good thing, too. I began to “cold call”
another of my middle‐grade novels, a book about a twelve‐year‐old boy who,
through circumstances beyond his control, has to move to a strange place and live
with people he doesn’t know. Lo and behold, I received a response from an editor at
Clarion. Three pages of suggested editorial changes followed the “I like it.” Days of
rewriting turned into weeks. Weeks turned into two months. But finally, I sent it off.
And waited . . . and waited . . .
The Next Bend in the Road . . .
While waiting, I had another epiphany: This would be a good time to find another
agent—one of my choosing. I went to work researching literary agents. I created a
list of those who were accepting new clients, who had years of experience in the
business, who had handled books similar to mine, who would do simultaneous
submissions. I sent out a query to my top three picks, letting them know that I had a
book being considered by Clarion. I heard right away from two. One turned me
down, but my top choice agreed to handle me. Ah, I remember thinking, now I can
focus on writing and let someone else deal with the business end of things. Finally,
things were going my way.
Speed Bumps . . .
For reasons I can’t recall, the Clarion editor decided not to take the book. I notified
my new agent right away, and he immediately began sending it out again. Another lo
and behold! An editor at Putnam Books for Young Readers liked it and made an
offer—but he wanted to see it written in first‐person POV, rather than third. I signed
the contract and began the revision (sigh).
Putnam’s editor loved the rewrite . . . but then he went dark. No news for weeks.
Then the email came. Putnam’s had reorganized. A new publisher was appointed.
The editor I was working with left the company. A month later, my book was
canceled.

Proceed with Caution . . .
It seems the turnover that happened at Putnam’s is not uncommon. My
imperturbable agent promptly sent the book out again as “a partially edited
manuscript.” Within weeks, Holiday House made an offer, and I signed a contract
with them. Did I celebrate? Not loudly, for I had learned that this road we travel is
peppered with hazards.
But here it is a year and a half later, and I’m celebrating a lot because I have finally
reached my destination. Freaky Fast Frankie Joe has been released and is getting
wonderful reviews.
The Journey Is the Reward . . .
The question I have been asked most since the release is, What inspired you to write
this book? In seeking the answer, I made a discovery: my young protagonists all fit
the same profile. Displaced children. Not in control of their lives. Unable to choose
the roads they travel.
What a surprise. At the end of this overly long rite of passage, I find that I am
following the first rule of writing. I am writing what I know.
Lutricia Clifton was born in Oklahoma but moved frequently when she was growing
up. She married and raised two sons in Colorado, where she earned a BA and an MA in
English from Colorado State University. She lives in northern Illinois, the setting of her
first book, Freaky Fast Frankie Joe, which received a starred review from Kirkus.
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WHAT YOU HAVE BEEN WAITING FOR: The Illinois Chapter of the Society of Children’s
Book Writers and Illustrators (SCBWI)
2012 Spring Crop of New Books: “Home Grown in Illinois”
Compiled by Ruth Spiro and Beverly Patt
Picture Books
Jim Aylesworth (author), Brad Sneed (illustrator), COCK‐A‐DOODLE‐DOO, CREAK, POP‐
POP, MOO (Holiday House)
Carolyn Crimi (author), Stephanie Buscema (illustrator), PUGS IN A BUG (Dial)
Alison Hertz (author and illustrator), FLAP! (Weaving Dreams Publishing)
Steven Layne (author), Ard Hoyt (illustrator), STAY WITH SISTER (Pelican)
Amy Lowry (author and illustrator), FOX TAILS (Holiday House)
Kelly Bennett (author), Terri Murphy (Illustrator), ONE DAY I WENT RAMBLING (Bright
Sky Press)
Laura Ripes (author), Aaron Zenz (illustrator), THE
SPAGHETTI‐SLURPING SEWER SERPENT (Marshall Cavendish)
Suzanne Slade (author), Rebecca Bond (illustrator), THE
HOUSE THAT GEORGE BUILT (Charlesbridge)
Natalie Ziarnik (author), Robert Dunn (illustrator)
MADELEINE’S LIGHT (Boyds Mills Press)
Nonfiction
Robert Burleigh, GEORGE BELLOWS: PAINTER WITH A PUNCH (Abrams)
Verla Kay (author), Larry Day (illustrator), CIVIL WAR DRUMMER BOY (Putnam)
Laurie Lawlor (author), Laura Beingessner (illustrator), RACHEL CARSON AND HER BOOK
THAT CHANGED THE WORLD (Holiday House)
Suzanne Slade (author), Erin E. Hunter (illustrator), THE GREAT DIVIDE (Sylvan Dell)
Sally Walker (author), Sean Qualls (illustrator), FREEDOM SONG: THE STORY OF HENRY
“BOX” BROWN (Harper Collins)
Books for Older Readers
M. Molly Backes, THE PRINCESSES OF IOWA (Candlewick Press)
Raymond Bial (author), Anna Bial (illustrator), CHIGGER (Motes
Publishing)
Lutricia Clifton, FREAKY FAST FRANKIE JOE (Holiday House)
Emily Ecton, PROJECT JACKALOPE (Chronicle)
Elizabeth Fama, THE MONSTROUS BEAUTY (Farrar, Straus and
Giroux)
Cole Gibsen, KATANA (Flux)

Marianne Malone, STEALING MAGIC (Random House)
This list is compiled semi‐annually by Ruth Spiro, author of Lester Fizz, Bubble‐Gum Artist
and by Beverly Patt, author of Haven and Best Friends Forever: A WWII Scrapbook. If
you wish to receive this list regularly, please send your email address to Bev at
beverlypatt@hotmail.com or to Ruth at rbspiro@gmail.com. Email addresses will not be
sold or shared.
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Spring/Summer 2012 Classes, Retreats & Workshops

Compiled by June Sengpiehl
Classes, conferences and workshops provide opportunities for professional
contacts, manuscript critiques, networking and fellowship. Many an unpublished
manuscript has been refocused, redefined, rewritten and published after its author
attended a class or workshop. Visit www.scbwi‐illinois.org and click on “networks”
to find out about other events offered by SCBWI‐Illinois Networks throughout the
state.
CLASSES
SCHOOL OF ART INSTITUTE OF CHICAGO
37 South Wabash Avenue, Chicago, IL 60603
Dept. of Continuing Studies and Special Programs
http://www.saic.edu/continuing_studies/ace/index.html
Beginning Children’s Book Illustration 504‐001
Tuesdays and Thursdays, May 29 to June 28, 2012, 6 to 9 pm
Instructor: Lisa Cinelli
36 S. Wabash, Chicago, IL
Continuing Studies, cs@saic.edu or call 312‐629‐6170
MultiLevel Children’s Book Illustration 505‐001
Tuesdays and Thursdays, July 10 to August 9, 2012, 6 to 9 pm
Instructor: Laura Montenegro
Lake Forest College
555 Sheridan Road
Lake Forest, IL 60045
Phone: 847‐735‐5020
Illustrating Children’s Books
Mondays and Wednesdays, June 6 to July 25, 2012, 1‐5 pm, (no class July 4)
Instructor: Lisa Cinelli
North Shore Art League
629 Lincoln Avenue

Winnetka, IL 60093
Phone: 847‐446‐2870
Gouache Painting
Fridays, 9:30 am to 12 noon
Acrylic Painting
Fridays, 1 to 3:30 pm
June 22 to August 17, 2012
Instructor: Lisa Cinelli
The two time frames on Friday can also be used for independent studies on picture
books
Materials and Techniques in Children’s Book Illustration
440 Oakland Drive
Highland Park, Illinois 60035
Teaching Artist: Lisa Cinelli
Work one‐on‐one or in small classes exploring drawing, painting and mixed media
techniques used in children’s book illustration. Fine tune images in your picture
book dummy and then experiment with materials to best tell the story visually.
Classes can also be arranged to focus on particular drawing or painting techniques
such as pen and ink, watercolor or gouache (an opaque watercolor) or mixed media.
For more information about classes or one‐on‐one lessons, contact Lisa Cinelli
@lisacinelli@gmail.com or call 847‐433‐4287
BIG TABLE STUDIO
EVANSTON, IL
Summer Intensive
The Early World – Making Children’s Picture Books
Tuesdays and Thursdays, June 5 to June 28, 2012, 10 to 1 pm
Instructor: Laura Montenegro
Also offering private instruction
847‐328‐4175 call or email for information
lauramontenegro@sbcglobal.net
COLLEGE OF DU PAGE
GLEN ELLYN CAMPUS
425 Fawell Blvd., Glen Ellyn 60137
Writing for Children and Young Adults: From Goodnight Moon to Harry Potter
Saturday, June 16, 2012, 9 am to 3 pm
Instructor: Carmela Martino
This class is a one‐day introduction to the children’s writing field – from picture
books and magazines to teen novels. Learn about the genres of children’s literature,
the current marketplace, and how to submit a manuscript. Please bring a sack lunch.

Course code: #LEISR‐0052‐005 Cost $59
For registration information, see: http://www.carmelamartino.com/events.htm
THE NEWBERRY LIBRARY
60 W. Walton St., Chicago
The Write Place: A Facilitated Children’s Book Writers Group
Wednesdays, June 6 to July 18, 2012, 5:45 pm to 7:45 pm (class will not meet July 4)
Instructor: Esther Hershenhorn authors picture books and middle grade fiction,
coaches children’s book writers and recently served on the Board of Advisors of The
Society of Children’s Book Writers and Illustrators. Writers will have the
opportunity to share their stories in a supportive, focused and enlightening
environment. Facilitated discussions of participants’ manuscripts will highlight the
writing process, story components, elements of narrative, craft, revision and a
story’s marketability within today’s children’s book publishing world. Writers of all
levels will be offered a variety of writing exercises, suggested readings and current
marketing information. To register, click on www.newberry.org or phone 312‐255‐
3700
Nature Writing Workshop at the Newberry Library
Thursdays, June 14 to July 19, 2012, 5:45 to 7:45 pm
Instructor: Jen Cullerton, author
6 sessions $170
For more information contact the Newberry Library at: www.newberrylibrary.org
The following classes are taught by Michelle Kogan
Email Michelle with any questions: mkogan@mdandmk.com
Evanston Art Center
2603 Sheridan Road
Evanston, IL 60201
Plein Air Painting in Lurie Garden, Millennium Park
Tuesdays, June 12, 2012 (ten weeks), 9:30 am to 12:30 pm
$265 Regular Member Rate/ $255 Discounted (Resident) Rate
Bring your paints, easel and brushes and Plein Air paint amongst the wildflowers,
tall grasses and cityscapes that abound in Lurie Garden. In this lush venue, we will
create finished compositions using your choice of watercolor, oil, acrylic and
drawing mediums. Both beginners and seasoned artists are welcome. Beginners will
focus on exercises starting with monochromatic paintings and build up to full‐color
compositions, while seasoned artists will be given criticism in composition, color
and materials. Each student will receive individual critiques.
Basic Drawing (0282)
Wednesdays, June 13, 2012 (ten weeks) 9:30 am to 12:30 pm

$265 Regular Member Rate/ $255 Discounted (Resident) Rate
This class focuses on creating strong compositions, using positive and negative
space, and building a full range of values in your drawings. We will work from still‐
life arrangements created by the instructor and the students. All levels are welcome.
Advanced students will work independently, while receiving one‐on‐one critiques.
Transparent Watercolor (0261)
Fridays, June 15, 2012, (ten weeks) 9:30 am to 12:30 pm
$265 Regular Member Rate/$255 Discounted (Resident) Rate
This class will emphasize the use of composition, color and glazing with transparent
watercolors. Students will work independently on a series of paintings over the
session. Students will have the option to bring in reference materials and/or still life
materials for creating your own compositions, or work from still life materials that
the instructor provides.
To register, call 847‐475‐5300 or click on the link below:
http://www.evanstonartcenter.org
Chicago Botanic Garden
1000 Lake Cook Road
Glencoe, IL 60022
Plein Air Drawing and Painting in the Gardens and Greenhouse
Thursdays, June 7, 2012, (eight weeks), 9:30 am to 12:30 pm Design Studio
$374 nonmember; members receive 20% discount
Bring your paints, easel and brushes and Plein Air paint/draw amongst the inspiring
variety of summer flowers and plants in the Chicago Botanic Garden! In this lush
venue, we will create finished compositions using your choice of watercolor, oil,
acrylic and drawing mediums. Both beginners and seasoned artists are welcome.
Beginners will focus on exercises starting with monochromatic paintings/drawings
and build up to full‐color compositions, while seasoned artists will be given
criticism in composition, color and materials. Each student will receive individual
critiques. In the event of inclement weather, we will move into the Greenhouse.
To register, call 847‐835‐8261 or visit http://www.chicagobotanic.org/school
Poetry Writing Correspondence Course
What: The ABC’s of Children’s Poetry Correspondence Course
When & Where: At your convenience in your own home
Instructor: Heidi Bee Roemer
Details: Author of three poetry books and over 400 magazine sales, Heidi teaches
students how to write poetry for children with an eye on publication. Learn how to
write a variety of poetry forms, basic meters, rhyme schemes, devices of sound and
more. Poetry assignments are exchanged via e‐mail. Detailed critiques offered.
Includes instruction on how to find and target poetry publishers. Materials you
receive: 60 page ABC workbook, POETRY PLACE booklet, five CD’s sample

magazines and market newsletters.
Cost: $195 (includes shipping)
Do you want professional feedback on your story‐in‐rhyme, poetry collection,
picture book or nonfiction? Heidi Bee Roemer, a children’s author and instructor for
the Institute of Children’s Literature, offers detailed written critiques with an eye on
publication‐‐yours!
For more information, please contact Heidi at HRoemer@hotmail.com
Pace Your Picture Book Online Writing Workshop
New workshop will begin on June 4, 2012 and run 3 weeks
Open 24/7 online access, $150.00 includes weekly critique (Limited to 10
participants)
Why pace a picture book to perfection? Why think about how pacing moves the art
and words of the story? How do I move story to enhance my manuscripts? Crafting
words for children, creating pictures for them, is such a gift. There is nothing on the
page until a picture book writer or illustrator breathes life into it. The pulse of the
story, its rhythms, its imagery, springs to life from a book’s careful crafting. Verbally,
words and pauses guide the reader, while visually, patterns and page turns create
action. To move story is to pace and this workshop shares 20 pacing tools that will
move your writing to a new level of Wow!
For more information contact Jodell Sadler at sadler4kids@charter.net or to
register, visit: http://www/sadler4kids.com/writing4kids.htm
Ultimate Picture Book Editing Online Writing Workshop
New workshop will begin on July 9, 2012 and run 3 weeks.
Open 24/7online access, $150.00 includes weekly critique. (Limited to 10
participants)
Where do you start when editing your picture book? Is it important for me, as a
writer, to think about the art of story? How do I utilize pacing to increase my picture
book’s success? Award‐winning picture books do not just happen. They are well‐
crafted stories that utilize 20 great pacing techniques: words, repetition, rhythm,
rhyme, etc. When we begin to see the picture book as a performance that needs
pauses, enhanced page turns, interactivity, established patterns, and original word
strings as much as heart, is when we will craft a book worthy of its shelf space. This
workshop focuses on pacing tools to move your writing to a new level of Wow!
Writing in the picture book form is not simple. But it can be exciting. It is the small
edits that make a huge difference. This workshop will focus on helping you see the
playfulness that must go into crafting a picture book. It will help you decide how to
move a story from characters, plot, and story arc that reveals the heart of a story to a
picture book that sings and flips contagiously‐‐leaving readers wanting to
experience it again and again.
For more information contact Jodell Sadler at sadler4kids@charter.net, or to
register, visit: http://www.sadler4kids.com/writing4kids.htm

The following institutions also offer classes and workshops for writers and
illustrators. Specific class information was not available at time of publication.
THE RAGDALE FOUNDATION
Lake Forest, IL
Phone 847‐234‐1063 or visit www.ragdale
THE WRITERS CENTER AT ELGIN COMMUNITY COLLEGE
Elgin, IL
Regular writing workshops plus weekend special‐topic workshops
Phone 847‐697‐1000, Ext 7578
June 22 to 24, 2012,
WORDS IN THE WOODS
Villa Maria Retreat Center
Springfield, Illinois
Contact: Alice McGinty (SCBWI‐Illinois RA)
June 23, 2012
SCBWI‐MI SHINE II
State Library
Lansing, Michigan
Contact: Michelle Bradford
SCBWI INDIANA
May 18 to May 19, 2012
Annual Indiana SCBWI Conference
Canyon Inn
McCormick’s Creek State Park
Spencer, IN
Contact: Kristi Valiant
SCBWI OHIO
May 19 to 20, 2012, 9 am to 4 pm
Structure of Picture Books
Presented by Laurie Knowlton
Roots and Wings Ranch
6589 Carsten Road
Medina, Ohio 44256
Contact: Victoria Selvaggio
July 21, 2012 10 am to 12 pm
Critique Meet with Author/Illustrator
Lindsay Ward
Barnes and Noble

4015 Medina Road
Akron, Ohio 44333
Contact: Victoria Selvaggio
August 18, 2012, 10 am to 12 pm
Schmooze ‐ Conference Tips‐
Make the Most of Your Conference Experience
Barnes and Noble
4015 Medina Road
Akron, Ohio 44333
Contact: Victoria Selvaggio
WISCONSIN SCBWI
May 19, 2012, 10 am to l:30 pm
Finding The Agent Who Is Right For You
with Emily Kokie
Muehl Public Library
Seymour, Wisconsin
Contact: Susan Manzke
SCBWI INTERNATIONAL
41st Annual Summer Conference
August 3 to 6, 2012
Los Angeles, CA
Visit SCBWI.org. for faculty, registration and information.
RETREATS, CONFERENCES, WORKSHOPS AND LECTURES
HIGHLIGHTS FOUNDATION FOUNDERS WORKSHOPS FOR PROFESSIONAL AND
ASPIRING WRITERS AND ILLUSTRATORS
Honesdale, PA
Conferences include seminars, small‐group workshops, and one‐on‐one sessions
with some of the most accomplished, prominent and supportive authors,
illustrators, editors, critics and publishers of the world of children’s literature, all
determined to help authors and illustrators meet their goals
May 20 to May 26, 2012
Whole Narrative Nonfiction
Workshop Leaders: Carolyn P. Yoder, Elizabeth Partridge, Susan Campbell
Bartoletti, Peggy Thomas
Special Guests: Nancy Bo Flood, Barbara Krasner
May 29 to June 3, 2012
Kids’ Book Revision Retreat and Critique Group Recharge
Workshop Leaders: Harold Underdown, Eileen Robinson

Special Guests: Sandy Asher, Cheryl Klein
June 3 to June 6, 2012
A Concentrated Course in Nonfiction
Workshop Leader: Peter P. Jacobi
June 7 to June 10, 2012
Young Adult Boot Camp
What YoungAdult Readers Expect from You!
Workshop Leaders: Rich Wallace, Kathryn Erskine, Sarah Debraski
Special Guest: Meg Medina
June 17 to June 24, 2012
Writing from the Heart
Workshop Leaders: Joy Cowley, Jillian Sullivan, Christine French Cully, Lori Ries
Special Guests: Kathleen Hayes, Alyssa Capucilli, Patricia Lee Gauch, Suzanne Bloom,
Tim Gillner, Bernette Ford
June 24 to July 1, 2012
Fiction Writing for Children and Young Adults
Workshop Leaders: Patricia Lee Gauch, Jillian Sullivan, David Richardson, Richard J.
Blake
Special Guests: Joy Cowley, Peter P. Jacobi, Abby McAden, Nancy Mercado, Holly
McGhee
July 8 to July 14, 2012
Whole Novel Workshop: Middle Grade
Workshop Leaders: Tami Lewis Brown, Sarah Aronson, Helen Hemphill, Melanie
Kroupa
Special Guests: Alma Fullerton, Joni Sensel, Rebecca Stead
July 15 to July 22, 2012
Nonfiction Writing For Children and Young Adults
Workshop Leaders: Peter P. Jacobi, Candace Fleming, Larry Dane Brimner, Lionel
Bender, Stephen R. Swinburne
Special Guests: Carolyn P. Yoder, Laurence Pringle
August 30 to September 3, 2012
Advanced Illustrators Workshop
Workshop Leaders: Floyd Cooper, Eric Rohmann, Kelly Ann Murphy, Ruth
Sanderson
For all workshops, phone 877‐512‐8365 with questions. To register or to request
more information, e‐mail Jo Lloyd, Program Assistant,
jalloyd@highlightsfoundation.org

RESIDENCY PROGRAMS
VERMONT COLLEGE BRIEF RESIDENCY MASTER OF FINE ARTS IN WRITING FOR
CHILDREN AND YOUNG ADULTS
Montpelier, VT
July, January
11‐day intensive residencies in July and January on campus alternate with 5 month
nonresident projects (4 semesters, 5 residencies) Faculty includes M. T. Anderson,
Kathi Appelt, Marion Dane Bauer, Sharon Darrow, Ellen Levine and Norma Fox
Mazer.
Contact Melissa Fisher at 800‐336‐6794, Ext. 8637 or e‐mail melissa.fisher@tui.edu
or visit the website at www.tui.edu/vermontcollege
SPALDING UNIVERSITY BRIEF RESIDENCY
MASTER OF FINE ARTS IN WRITING PROGRAM
Louisville, KY
with a Concentration in Writing For Children
Semesters begin in May or October
Program is 4 semesters, 5 residencies
Contact Graduate Admissions at 800‐896‐8941, Ext. 2423 or e‐mail:
mfa@spalding.edu or visit the website at www.spalding.edu
LESLEY UNIVERSITY LOW‐RESIDENCY MASTER OF FINE ARTS IN CREATIVE
WRITING
Cambridge, MA
Offering a concentration in Writing for Young People
Semesters begin in January and June
Program is 4 semesters, 5 residencies
Contact Jana M. Van der Veer
Assistant Director, Advising and Student Services
[LINK: mail to: jvanderv@lesley.edu] jvanderv@lesley.edu
HAMLINE UNIVERSITY LOW‐RESIDENCY MASTER OF FINE ARTS IN WRITING FOR
CHILDREN AND YOUNG ADULTS
1536 Hewitt Avenue
Saint Paul, MN 55104
Semesters begin in January and July
Program is 4 semesters, 5 residencies
Office phone: 651‐523‐2047, Fax: 651‐523‐2490
For questions, call 651‐523‐2900 or e‐mail gradprog@hamline.edu
LEARNING ON‐LINE
INSTITUTE OF CHILDREN’S LITERATURE

Correspondence courses and access to articles, tips, chat room discussions on
writing.
Visit www.Institutechildrenslit.com
WRITER’S DIGEST ONLINE WORKSHOPS
“Fundamentals of Writing For Children” (12 week beginning course)
“Focus Course in Writing For Children” (14 week intermediate course)
For details and starting dates on these workshops and other Writer’s Digest Online
Courses, visit www.writersonlineworkshops.com
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News Roundup Spring 2012

Compiled by Corie Ramos‐Azem
***EVENTS (roughly by date)***
Anderson’s Bookshop
Information is subject to change: some events require tickets. For more information on
these and other upcoming events, visit
http://www.andersonsbookshop.com/events.php, or call 630.355.2665 for AB
Naperville (123 W. Jefferson Ave., Naperville) and ATDE (Anderson’s Two Doors East,
111 W. Jefferson Ave. Naperville) or 630.963.2665 for AB Downers Grove(5112 Main St.,
Downers Grove).
•
•
•
•
•
•
•
•
•

•
•
•
•

May 15: John Madormo, author of The Homemade Stuffing Caper: Charlie Collier,
Snoop for Hire, at AB Naperville.
May 16: Jennifer Nielsen, author of The False Prince, at Anderson’s TDE.
May 22: Ted Williams, author of My Turn at Bat: The Story of My Life, at AB
Naperville.
May 23: Sharon Draper, author of Out Of My Mind, at AB Naperville.
May 25: Michaela Muntean, author of Do Not Open This Book, at AB Naperville.
May 29: Michael Scott, author of The Enchantress, at AB Naperville.
June 4: Jeff Shaara, author of A Blaze of Glory, at AB Naperville.
June 10: Buzz Bissinger, author of Father’s Day, at AB Naperville.
June 14: Fierce Reads Tour, (Headliner TBA), with Anna Banks, author of Of
Poseidon,
Leigh Bardugo, author of Shadow & Bone, Jennifer Bosworth, author of Struck,
and
Emmy Laybourne, author of Monument 14, at AB Naperville.
June 27: Catherine Jinks, author of The Paradise Trap, at AB Naperville.
July 12‐14: Naperville Sidewalk Sale Days, AB Naperville.
July 16: Amy Krouse Rosenthal & Tom Lichtenheld, author and illustrator of
Wumbers, at AB Naperville.
July 19‐21: Downers Grove Sidewalk Sale Days, AB Downers Grove.

Book Expo America
When: June 4 – 7, 2012
Where: Jacob K. Javitz Center, New York, N.Y.
Details: Book Expo features an author conference, marketplace, and breakfast;
international forums, and meetings with booksellers. This year’s headliners include Lois
Lowry and Barbara Kingsolver.
For more information, visit http://www.bookexpoamerica.com
41st Annual SCBWI Conference
When: August 3 – 6, 2012
Where: Hyatt Regency Century Plaza, Los Angeles, CA
Details: Registration opens on April 18th. For more information, visit
http://www.scbwi.org/Conference.aspx?Con=10
***Awards***
John Newbery Medal (ALA)
Winner
Dead End in Norvelt by Jack Gantos
Honor Books
Inside Out & Back Again by Thanhha Lai
Breaking Stalin’s Nose by Eugene Yelchin
Michael Printz Award (ALA)
Winner
Where Things Come Back, by John Corey Whaley
Honor Books
Why We Broke Up, by Daniel Handler, illustrated by Maira Kalman
The Returning, by Christine Hinwood
Jasper Jones, by Craig Silvey
The Scorpio Races, by Maggie Stiefvater
Randolph Caldecott Medal (ALA)
Winner
A Ball For Daisy, by Chris Raschka
Honor Books
Blackout, by John Rocco

Grandpa Green, by Lane Smith
Me…Jane, by Patrick McDonnell
Rebecca Caudill Young Reader’s Book Award
Winner
Powerless, by Matthew Cody
More information at, http://www.rcyrba.org
Monarch Awards
For readers K – 3rd Grade:
First Place: Shark vs. Train, by Chris Barton
Second Place: Duck! Rabbit!, by Amy Krause Rosenthal and Tom Lichtenheld
Third Place: Interrupting Chicken, by David Ezra Stein
***Grants***
Martha Weston Grant
What: A grant for published SCBWI writer or illustrator members who wish to publish in
a different genre for children. The $1,500 grant is expected to fund expenses towards
the annual SCBWI Summer Conference in Los Angeles.
Requirements: To apply, email a one page letter that includes a brief summary of your
publishing career, the new genre you wish to pursue, and how the SCBWI Summer
conference will help.
Deadline: The letters must be received by email by June 1, 2012.
Email letters to: Lissa Rovetch, Martha Weston Grant Coordinator
lissa_rovetch@yahoo.com
The winner will be notified by June 15th and must plan on attending the SCBWI Annual
Conference in August 2012.
Katherine Paterson Prize For Young Adult and Children’s Writing
These directions are from their website (http://www.hungermtn.org/katherine‐
paterson‐prize‐for‐young‐adult‐and‐childrens‐writing/). Submit by email or postal
service an original, unpublished piece under 10,000 words. Your entry may be a short
story or a novel excerpt, but if it’s a novel excerpt it should stand alone. Feel free to
include a brief synopsis if your entry is a novel excerpt. Your name and address should

not appear on the story; contest entries are read blind. Pay the $20.00 entry fee and
upload your entry or send it through the mail. Include a cover letter in the comments
section, informing them of what age group your piece is intended for. The deadline for
submittal is June 30.
One overall first place winner receives $1,000 and publication.
Three category winners receive $100 each and publication. The categories are
•
•
•

Young Adult (YA)
Middle Grade (MG)
Picture Book or Writing for Young Children

KPP
Hunger Mountain
Vermont College of Fine Arts
36 College Street
Montpelier, VT 05602
Corie Ramos‐Azem is writing a YA novel as well as picture books. She is co‐chair of
SCBWI‐IL Southland group and teaches preschool part‐time. The rest of her time is spent
with her family or eating chocolate!
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Two New Programs

By Sallie Wolf
Food For Thought has been simmering on the back stove. Sure enough, two great ideas
have emerged, suggested by fellow SCBWI members.
Sheila Glazov ( http://www.sheilaglazov.com/) has suggested a Food For Thought
program focusing on supplemental materials for already (or soon to be published)
books—teacher’s guides and other supplemental materials. If you have experience
creating teacher’s guides and other support material, and would like to contribute to
this FFT program, to be scheduled in the late fall or early winter, please email me at
salwolf@comcast.net.
Another cool idea comes from Carmela Martino, (http://www.carmelamartino.com/)
inspired by Patricia Hruby Powell ( http://www.talesforallages.com/). In this program
we will discuss ways to help schools and libraries fund author visits by writing grants. If
anyone has experience with grant writing and/or helping schools find funding for author
visits, again, please email salwolf@comcast.net. Because of a packed fall schedule, this
FFT program will be scheduled for winter of 2013.
Send your ideas for Food For Thought, occasional programming to support published
SCBWI members, to salwolf@comcast.net.
Sallie Wolf is a full‐time artist and writer living in Oak Park. She is an avid
journal/sketchbook keeper, which led to the creation of The Robin Makes a Laughing
Sound: A Birder’s Journal (Charlesbridge, 2010). Sallie is the author of Truck
Stuck (Charlesbridge, 2008) and Peter’s Trucks (Albert Whitman, 1992). To learn more
about her art, including the ongoing Moon Project, and her writing, visit her website
at http://www.salliewolf.com/.
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WORDS IN THE WOODS, an SCBWI-IL Tradition, Evolves

By Louann Brown
How did Words in the Woods begin?
After Woodstock, a very popular SCBWI weekend conference, ended several years ago,
it left a void that one‐day conferences could not fill: a large block of reserved time to
focus on craft with those who share the same desires and dreams. A weekend retreat
provided an environment that removed the distractions of daily life and forced
attendees to face their inner critic and evolve their craft. Sharing and creating in‐depth
bonds with fellow artists was an added bonus. The desire to recreate that unique
experience gave rise to Words in the Woods, which began in June 2008 at the rustic
Camp Cilca in Cantrall, Illinois. Professional speakers presented attendees new thoughts
on plotting and presentation and manuscript reviews. Water heaters broke, but spirits
and inspiration soared.
How has Words in the Woods evolved?
Two years later, Words in the Woods 2010 opened at a new location, Villa Maria on
Lake Springfield. Attendees loved the environment and the time to focus on their craft.
After that experience, requests poured in for another type of retreat that focused on
“time‐on‐task” for works in progress, rather than bringing in speakers.
Woods in the Woods: Reflections offered that alternative in 2011 and established a
pattern that currently alternates the traditional “speaker” Woods retreat with one that
has no featured speakers. Both forms continue to inspire, grow, and give wordsmiths
and illustrators an escape into the worlds they create for children’s literature.
Who will benefit by attending?
If being surrounded by nature is your idea of an ideal writing environment, if recharging
your muse is just what you need to get you going, or if your manuscript is lying lifeless
and needs CPR, Words in the Woods 2012: Moving Your Story Forward, is the
conference for you. Friendships, stories, and positive memories that blossomed from
the summer camps of your youth will be recreated in a warm, constructive atmosphere.

Who are this year’s speakers?
This year’s professional speakers include an agent, an editor, and an
author/illustrator/publisher. From one of the most prestigious literary agencies
representing writers and illustrators in the children’s market, Kristy “Ty” King of Writer’s
House will offer tips on how to attract an agent’s eye. Simon & Schuster editor
Alexandra Penfold will help you pinpoint revisions that will make your story stand out.
Author/illustrator and recently turned publisher Marissa Moss brings a unique
perspective to the conference, addressing aspects of illustrated manuscripts as well as
marketing your manuscript once it is accepted.
What are some of the topics that will be covered?
Topics on the agenda include identifying and crafting turning points in your story,
understanding character motivation and how it affects your plot, how to craft multiple
storylines, understanding visual narrative in picture books, and more.
How are the critiques set up?
Participants will be assigned to small critique groups that include other attendees. These
groups will exchange manuscripts about a month before the event and spend time at
the retreat tutoring their peers and polishing and revising their work. A limited number
of professional critiques by the speakers are available for an additional $35 fee.
What else will be going on?
Games, crafts, and hikes through the Lincoln Memorial garden will offer worthwhile and
entertaining breaks from your laptop. Let your hair down in the evenings around the
campfire, or shake your author/illustrator bootie with like‐minded colleagues at a
pajama party.
How do I apply?
Cost of the conference including room, food, education, socialization and inspiration is
$300 for members, $325 for nonmembers. (In many cases you'd pay that for hotel
alone!) Registration forms are available online at:
http://www.scbwiillinois.org/Programming.html.
Louann Brown is a published author/aspiring illustrator who lives with her husband in
Gillespie, Illinois. She is a member of two SCBWI‐Illinois network groups (the Springfield
Scribes and the Bookends from Southern Illinois) and serves as the network rep for the
Downstate Illustration Group.
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What’s Your Dominant Metaphor? Creating Character Voice

By M. Molly Backes
Almost every editor in the world will tell you she’s looking for a manuscript with a strong
narrative voice, but creating a rich, complex, and believable character voice is easier
said than done. Voice isn’t just the way your character speaks—not just her dialogue or
diction or syntax. It’s not just the words she uses, whether she speaks entirely in Valley
Girl slang or whether she never uses contractions. It’s not even just her tone, whether
it’s sarcastic or sympathetic, cynical or optimistic.
Voice isn’t just what your character says, or how she says it. Voice is about the way your
character sees the world—what she sees, what she notices, what she dwells on, what
she cares about, and how she explains it to herself.
Consider the Familiar
We all know that a metaphor (or simile) is a comparison between two relatively
dissimilar things. But have you ever thought about why we use metaphors? It’s not just
to pretty up the language or add poetry to our prose. We use metaphors to explain the
inexplicable. We compare the unfamiliar to the familiar in order to help make sense of it
to ourselves and our audience.
It’s the second half of that equation—the familiar—that matters to us as we think about
character building and voice. What is familiar to your character? What is normal for her?
A kid from Manhattan and a kid from rural Iowa will have very different ways of
describing a Chicago skyscraper. The New Yorker may say, “It’s almost as tall as the
Chrysler building,” while the Iowan might say, “It’s twice as tall as the grain elevator in
my town.” The way your character compares the unfamiliar to the familiar gives us a
wealth of information about her backgrounds, assumptions, and worldview.
Discovering Your Character’s Dominant Metaphor
I have this theory that most people have what I call a “dominant metaphor”—a primary
lens through which they view the world—and if you can figure out their dominant
metaphor, you can explain anything to them. Often this dominant metaphor has to do
with a person’s job or hobby. For instance, one of my closest friends is a musician, and

though he knows almost nothing about the publishing industry, I can say, “I’m in the
indie‐rock phase of my writing career,” and he knows exactly what I mean. Talking to my
father, I’ve started countless sentences with, “It’s like in football, when . . .” And when I
taught middle school, I always tried to give my students examples that related to their
lives. “You know how a cellist has to practice scales? And a basketball player has to
practice layups? That’s what freewriting is like for writers.”
Consider your own character: Does she have a dominant metaphor? Does she have a
job, hobby, or obsession through which she filters most of her thinking? If her best
friend were trying to explain something to her, would she say, “It’s like in horseback
riding, where you can’t just have the fun of riding the horse—you also have to muck out
the stall!” or “You know in the Justin Bieber movie, when he has a sore throat and he
has to cancel his show now or possibly miss his big show at Madison Square Garden?
That’s how I feel!”
Author Joan Bauer is the master of using her character’s dominant metaphors to create
a strong character voice. In her novel Hope Was Here, the protagonist uses her
experiences as a waitress to help explain the world around her. “Now I believe that the
way to anyone's heart is through their stomach, and, my boy, I'm here to tell you, we
are in the heart business. We're going to reach deep past the menu and into the
emotional power of food because a person comes back to a restaurant again and again
for one reason only—to feed their soul. ” In Rules of the Road, the protagonist works at
a shoe store. “I thought of all the places I was going where I had never been, and
wondered how I would manage. But when you sell shoes, you learn first‐hand about
flexibility.”
Exploring The Prism of Character
Bauer’s characters see the world through the dominant metaphor of their jobs as
waitress and shoe saleswoman. Their narrative voices are strong, unique, and appealing.
But occupation isn’t the only dominant metaphor available to your character. Every
character comes from somewhere, and every character has a prism of assumptions—
cultural, regional, religious, political, familial, social—and emotions through which she
views the world. Her assumptions shape not just her metaphors but the way she sees,
how she speaks, how she reacts, what (and who) she admires, what she loves. Her
emotions determine the things she notices and how she processes.
For instance, take two women at a small‐town fair. One is in her late seventies, and
she’s there because she wants to revisit the place she met her late husband. Her joints
hurt, she’s a little cranky, and she grew up in a time when children were taught to be
seen and not heard. The way she describes the fair will be filtered through her prism: it
is loud and garish, it’s not what it used to be, it’s shabby and small where it used to be
magnificent, it’s too hot, it’s vulgar, it’s lonely. Everything she describes, every

interaction she has, and every emotional reaction she has reveals her character,
because everything she says and notices is filtered through her unique worldview.
The other woman is fourteen, just a girl, who’s spent the summer between eighth and
ninth grade selling produce at a roadside farmstand. She’s tan and strong and friendly,
with enough cash in her pocket to ride every single ride. For her, the fair is full of
possibility: it’s the social scene of the summer, the one time all summer that the teens
of the town are all in the same place at the same time. She’s changed, and she can’t
wait to see if anyone notices. To her, the hum of the crowd is intoxicating, and in it she
hears all the conversations she might have, with newly interesting boys who never
noticed her before. The rides look thrilling and the lights enticing. And because she’s
spent the summer hauling produce, she compares the unfamiliar colors and shapes of
the fair to the familiar ones of the vegetables. The funhouse is the purplish black of a
ripe Black Bell eggplant, and the sweaty tendrils of her hair stick to her face like corn
silk.
Everything they notice, everything they say, the way they move and how they interact
with the setting—it all reveals character.
With each draft, we have to pay close attention to these details, because often they
reveal more about our characters than we know ourselves. And if done well, all these
tiny details, many of which will go virtually unnoticed by readers, add up to a greater
whole —a living, breathing, complicated person with a history and a future, someone
who will live on in your reader’s mind long after he finishes your book.
M. Molly Backes is the author of The Princesses of Iowa (Candlewick) and the assistant
director of StoryStudio Chicago, where she also teaches creative writing to adults and
teens.
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For Writers Who Long to Illustrate

By Laura Nyman Montenegro
Learning the language of imagery is
essential to making your own
illustrations for your books. But voice is
even more important. How does one
find one’s own voice in art?
I have seen it with my own eyes. We are
sitting around the big table. I take out a
piece of paper and do a quick
demonstration of how to draw a simple
face. Begin with a nice big circle, eyes
almond shaped, eyebrow and nose a
continuous line, the mouth three lines,
the neck, the hair. I put the paper away
and ten children each draw a face of
their own, using the vocabulary I have
just shared with them. Rolando, the boy
sitting next to me, is nervous at first but
begins to draw, turning his paper this
way and that, drawing, erasing, finding
his own way of shaping the mouth‐‐for
him, a simple single line. He draws the
hair, the neck, the chin.
We all show our drawings to each other. Miraculously, each person’s drawing is entirely
different from the others, ten individual faces, ten individual expressions, ten personal
explorations. Each young artist has effortlessly integrated the new vocabulary into his or
her earlier one. Rolando sits back. He stares at his drawing on the table before him. He
cannot take his eyes off it. It is vivid and expressive.
Why, when the artists have been given the same vocabulary, the same nose, mouth,
eyes, and chin, aren’t the ten faces identical? How is it that each person’s drawing is
utterly unique?

Drawing is a language that uses visual vocabulary. It is the collection of parts combined
to create a whole that expresses a feeling, tells of a moment, reveals a thought. Lines
and shapes and their arrangement on the page are the artist’s language, just as words
and sentences and story are the writer’s.
The artist uses this language, studies
this language, practices this language.
But there is something beyond
language that is unteachable. It comes
from within the artist. It is the very
thing that makes us sit and stare at an
image or read a book over and over.
It is voice.
What about the writer who longs to
create her own images for her story?
The writer who sees so vividly the
images of her story as they unspool in
her imagination but feels that she
cannot put them down on the page?
What does one say to the writer who
feels that she cannot possibly create
the images that she sees in her head?
First, what comes out on the paper is
never exactly what you are seeing in
your head. What you imagine and
what is manifested physically on the
page are very very different. The dreamlike image that you carry inside will never land
on the page in exactly the same way that you see it. And though what you create on the
page springs from your imagination, that lush, rich, abundant world inside you, it will
always insist on its own form. You can only get out of its way and wonder at it as it
springs to life.
Second, making a picture is physical. You cut a shape out of paper, draw your brush
across the page, pull a line that gets thinner and lighter as you go. You place shapes next
to each other, move them about on the page, juxtapose colors, let the white space
breathe. You call upon your vocabulary. You call upon your language. You tilt the head,
lay the hand softly in the lap, let the eyes gaze to the left.
If you can really step out of the way and let the physical lead, without imposing the
requirement that your art match what you see in your imagination, a surprising thing

will happen. You will see that your voice enters. Your voice may come softly, with
trepidation, gently, hesitantly. Or it may barrel into the room, crashing and falling,
splayed out on the floor in front of you. But it will be your voice This is what you have
been looking for.
Your voice is really the voice of your drawings when you step aside.
Stranger yet, as you step aside and these images take form on the page, you slowly,
almost imperceptibly, let go of the old images in your imagination, the ones you fought
so hard to create on the page. The new ones take their place. You welcome them. You
stare at the magic world you have created.
Practice
Here is an exercise in which you will increase your visual vocabulary and develop your
visual language skills through observation.
Take a walk in a public place.
Bring a small pad of paper. List ten different gestures/actions you see, for example:
• girl listening at door
• man scratching head
• woman picking up baby
Come home and use them as your palette to create three small separate drawings that
you think are very expressive of an emotion or action or combination of the two. Use
your kinetic memory or create the action/emotion for yourself in the mirror.
You can draw a single figure on a page or combine them in a relationship.
Remember, specific details will make this meal all the more delicious! Pay special
attention to posture, stance, the body in its big general inclination or pose as well as the
many smaller parts, e.g., where are the eyes looking? Eyebrows, fingers, back, hand
gestures.

Another version of this exercise is to draw your gestures directly from life.
All drawings are by students at Maria Saucedo Scholastic Academy in Chicago, IL.
Laura Nyman Montenegro teaches children’s book illustration at the School of the Art
Institute of Chicago as well as classes and private instruction at Big Table Studio in
Evanston, IL. She is the illustrator/author of A Poet’s Bird Garden, A Bird About to Sing
(featured on Reading Rainbow), Sweet Tooth, and One Stuck Drawer. Her books have
won Parents’ Choice Awards. She is a founding ensemble member, actor, musician, and
visual artist of Theatre Zarko, Puppet Symbolist Theatre.
www.lauranymanmontenegro.com
lauramontenegro@sbcglobal.net
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First-Class Writers Need Second Sight

By Paula Morrow
Yes, there are second chances in life. One of my lingering regrets used to be that I
missed Prairie Writer's Day in 2008, when Cheryl Klein was on the faculty. I've long
admired her as one of the most perceptive editors in contemporary children's publishing
and would have loved to benefit from her knowledge and experience.
Comes the second chance! Now I can dip into that knowledge and experience any time I
want—and so can you!—thanks to Cheryl Klein's 2011 book Second Sight: An Editor's
Talks on Writing, Revising, and Publishing Books for Children and Young Adults.
This clear if lengthy title describes Klein's edited collection of her presentations at
writers' conferences between 2003 and 2010, plus selected blog posts and additional
thoughts. The title Second Sight, as she explains it, "refers to the service I try to provide
my authors—a second, independent look at their work—and to what I hope this book
might teach in turn: some methods or principles through which writers can get a
'second sight' of their work, to help evaluate and revise their manuscripts and develop
their craft as a whole."
From the opening manifesto "What Makes a Good Book?" to the final chapter "On the
Author‐Editor Relationship," authors will find specific advice on writing for young
readers as well as down‐to‐earth information about the publishing industry. Many of
the chapters deal with learning to analyze, evaluate, and revise an existing manuscript.
Included are practical worksheets and checklists. The content addresses not only the
obvious areas (characterization, plot, self‐editing, and so on) but also literary theory and
such subjective aspects as voice and emotional depth.
Particularly interesting to me are the generous glimpses into Klein's own thought
processes, using real examples from books she has edited and also referencing other
books you'll recognize. Her editorial personality shines through, adding a touch of
humor. For example, unless you've read the book I'll bet you don't know the acronym
TRUCK. That's "Techniques of Revising Used by Cheryl Klein." The "Recommended
Reading" pages at the back of the book are revealing: fewer than twenty thoughtfully
selected titles, covering a broad range from The Poetics of Aristotle to Stephen King's On
Writing and Harold Underdown's Complete Idiot's Guide to Publishing Children's Books.

If you attended Prairie Writer’s Day 2008, you already know this book is a treat. For
everyone else, you can sample Cheryl Klein's style at her website, where you'll find links
to additional talks and blog posts on writing:
http://cherylklein.com/moresight/
For info on ordering your own copy of Second Sight, follow this link:
http://cherylklein.com/second‐sight/. You'll get your money's worth and more.
Paula Morrow wears many hats including editor, writer, librarian, reviewer, manuscript
consultant, and workshop presenter. She arranged for copies of Second Sight to be given
to all attendees at her recent workshop at the Highlights Foundation.
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The Running Dream Really Is a Dream Read

By Jodell Sadler
Writers have reason to be amazed with Wendelin Van
Draanen’s writing in The Running Dream and may want to
study it fully. It’s a dream read—simply a fast‐paced dream of
a read. Any writer interested in moving a story swiftly with
daring depth might review this title. This writer knows how to
push a pen and deserves exclamation points for style. Van
Draanen sets her readers up for wonderful, cuts to the
essentials of each scene and chapter, and integrates many
pacing tools that craft a fast‐paced, emotionally‐satisfying
read.
Van Draanen truly sets her readers up for wonderful
She opens her novel with a great, jaw‐dropping line, then slowly unfolds the reality
behind it:
MY LIFE IS OVER.
Behind the morphine dreams is the nightmare of reality.
A reality I can’t face.
I cry myself to sleep, wishing, pleading, praying that I’ll wake up from this, but
the same nightmare always awaits me.
How gripping! Van Draanen then follows this with great threes: the verb string above
and the line, “My hopes, my dreams, my life… it’s over.”
Her first chapter is a controlled reveal of the story problem and a great example of
showing versus telling. It includes contrary thoughts, which is one tool many writers
often forget to consider:
He [Dr. Wells] pulls the covers off my lap, and I find myself face to face with the
truth.
My right leg has no foot.
No ankle.

No shin.
It’s just a thigh, my knee, and a stump wrapped in a mountain of gauze.”
It’s easy to love the single lines that showcase the depth of Jessica’s despair, followed by
a detailed description of her reality: “a stump wrapped in a mountain of gauze.” The
short one‐liners add quick tempo to dramatize her reality in very few words.
Van Draanen fully investigates the negative space of her writing. She lists well‐chosen
details to share her main character’s angst. If we micro explore this, we see repetition
and another three: “no foot. No ankle. No shin.”
What is excellent? This writer chooses to contrast her main characters feeling with a
secondary character, Dr. Wells:
Dr. Wells is maddeningly cheerful. “This looks excellent, Jessica. Nice vascular
flow, good color… you’re already healing beautifully.”
This contrast continues until the story problem is revealed:
Dr. Wells flashes a final smile at me. “Focus on the positive, Jessica. We’ll have
you up and walking again in short order.”
This from the man who sawed off my leg.
He whooshes from the room, leaving a dark, heavy cloud of the unspoken
behind.
My mother smiles and coos reassuringly, but she knows what I’m thinking.
What does it matter?
I’ll never run again.
The Running Dream cuts to the essentials in each scene and chapter
In chapter 2, Van Draanen shares why this is such a traumatic ordeal for Jessica. “I am a
runner.” The chapter is short. It runs a half page and flows like free verse. The pacing is
swift, and the reveal instantly drops readers into her reality.
This chapter is a great reminder that the more focused, short, and concise a scene or
chapter is, the more it impacts readers. Here, the main emphasis is simply on her deep
love for running.
I AM A RUNNER.
That’s what I do.
That’s who I am.
Running is all I know, or want, or care about.
She shares Jessica’s first running experience and continues:

Running aired out my soul.
It made me feel alive.
And now?
I’m stuck in this bed, knowing I will never run again.
Is the reader empathizing with her reality?
Absolutely.
Each chapter, each scene draws readers in further and further until Jessica’s
unbelievable situation is fully realized: Jessica just ran her best race. She set a record.
Then, an uninsured motorist hit her school bus on the way home, killing a fellow student
athlete and costing Jessica her leg.
The reader moves back and forth between Jessica’s hospital reality and events that just
occurred. This allows time to imagine what Jessica will need to do to fight her way back.
She shares Jessica’s last race. She doesn’t just mention it. She lays it out there. Slows it
down, and really allows readers to experience it in a full‐on splash of onomatopoeia,
details, and vivid descriptions. This is a recipe for creating impact that might be more in
line with a picture book style. Consider:
Whoosh, whoosh, whoosh, whoosh!
My arms are pumping, but they’re smooth, almost relaxed.
Whoosh, whoosh, whoosh, whoosh!
My breathing’s open, flowing, and I barely feel my feet touching down.
Whoosh, whoosh, whoosh, whoosh!
Suddenly I’m floating.
Flying.
Soaring around the track.
Van Draanen continues to share the race. Soon, Jessica hits the hardest moments she
calls “Rigor Mortis Bend” and pushes as hard as she must to beat her opponent,
Vanessa, on the opposing team:
We battle along the straightaway, my legs burning, aching, empty. Shoulder to
shoulder, I force one last push and duck over the finish line in front of her.
“Fifty‐five flat!” Kyro [her coach] shouts. “Fifty‐five flat!”
It’s a new personal best for me.
A new record for the league.
It’s also the last race of my life.
My finish line.

Integrating many pacing tools, Van Draanen crafts a fast‐paced read
There is so much control and picture‐book playfulness to this text. There’s a keen sense
of how repetition, rhythm, words, description, and fragmented thoughts may be used to
enhance and pace the plot’s unfolding action. There are many devices worthy further
study. There are times when long sentences are broken up by fragmented thoughts.
There are places where words fall on individual lines, which opens the story up and
draws readers in.
Van Draanen masterfully slows her story to allow emotional content resonate with her
readers. The plot, itself, hinges on the bus accident: Jessica loses her leg and must fight
to recover, but throughout this story, Van Draanen also has her main character pay
tribute to Lucy, the girl who died at the scene of the accident, and explore what it
means to live with a disability through a secondary character, Rosa.
“We miss you, Lucy!” I call up the hill.
“We miss you, Lucy!” Fiona [her best friend] calls too.
All of us glance at one another, then together we shout, “WE MISS YOU LUCY!”
A subplot unfolds and opens a discussion about being labeled handicap instead of being
seen as a valued individual. Jessica not only fulfills her own recovery journey, she trains
for a ten‐mile run in which she will push Rosa, a girl with multiple sclerosis (who
happens to be a math genius) in a wheel chair across a finish line.
The crowds are thick—people are cheering like crazy.
For Rosa, and for me.
“There she is! There’s that girl!”
“Go Jessica! Go, Rosa!”
Not only does Jessica achieve her dreams, she helps Rosa achieve hers, making this title
truly worthy of its Schneider Family Book Award.
There are times throughout this text where the writer breaks the forward flow of her
writing to sweep in with a new rhythm, which is seen during the final race.
My legs are lead.
My arms ache.
My hips are cramping, demanding I stop. Especially my left one. It’s an agonizing
knot of pain.
And my stump—it’s hot.
Wet.
Angry.
Run strong, run strong, run strong….

In a micro study of pacing, we see one word being used, many three series, and great
description.
Jessica realizes that achieving her own dream is not enough and she will not feel fulfilled
until everyone sees Rosa as the wonderful individual she is.
Jessica celebrates Rosa. She supports the gifts Rosa brings to the world—her great
advice, humor, and ability to teach math—and Jessica figures out a way to help
everyone celebrate her.
RO‐SA! RO‐SA! RO‐SA!
JES‐SI‐CA! JES‐SI‐CA!...
The crowd grows louder.
Larger.
Louder.
I manage a weak wave, a smile.
And then, with a chirp‐chirp‐chirp‐chirp, we’ve crossed over.
Over the finish line.
Jessica’s ultimate goal goes way beyond a finish line. She reminds readers that there are
no longer lines that divide; there are only lines that unite everyone on one team: Rosa’s
Team with one dream, The Running Dream.
The Running Dream is simply a dream read. Wendelin Van Draanen definitely sets her
readers up for wonderful, cuts to the essentials of each scene and chapter, and
integrates many pacing tools that craft a fast‐paced, emotionally satisfying read.
Like this title? Check out Van Draanen’s newest book, Runaway.
Jodell Sadler serves as an editor, illustrator, and adjunct professor for Rasmussen College
Online, where she teaches English and literature. She earned her MFAC from Hamline
University. Her thesis study will soon be featured in a series of three Tutorials on Pacing
Picture Books with Writer’s Digest Books. She also hosts Picture Book Pacing Online
Workshops and provides editorial services and manuscript critiques. For more
information, please log into http://www.jodellsadler.com.
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How Giving Up Hope of Publication Freed Me

By Carol Coven Grannick
If you believe that resilience is necessary to a committed, persistent, nourishing writing
life, read on.
If you believe that an optimistic and positive attitude is an always‐necessary component
of resilience and writing productivity, and have no interest in thinking otherwise, stop
here. This column is about the discouragement that freed me. Maybe this is my story
alone, but perhaps it will touch a nerve with some of you as well.
Moving toward the Goal
Years ago, before I’d moved from New York City back to sweet home Chicago, my sister
and I met each summer to camp and hike. Okay, sometimes we’d end up in a motel
because we were fair‐weather campers. But once we climbed Mt. Stratton in Vermont.
Not the tallest mountain, but a good climb for amateurs.
What I recall from that trip is what good shape we were in, what fun we had laughing at
ourselves, and how endless the twists and turns of the trail seemed. For a while we took
pleasure in each step. But as we climbed and climbed and began to grow tired,
whichever one of us was behind the other would periodically call out, “Are we there
yet?” The one in front might shout, “This is it, I can tell.” But it wasn’t. The summit kept
evading us, and yet that’s all we could think about.
Of course we reached the top eventually, but how different might our climb have been
had we not been so concerned?
Doing the Work
I’ve spent thirteen years writing for children in a committed way, devoted to reading,
learning, and practicing. My Cricket story was accepted too quickly to teach me the
lesson of patience and persistence, but when rejections and requests for revisions and
many “close calls” came after that, I got the message. It would be a long, hard road, and
that was okay with me. I put my learned‐optimism/learned‐resilience skills to work, and
learned and wrote and revised.

Of course I hoped for publication.
Discouraging Surprises
And of course I thought I’d be book‐published by now. I don’t say that because I feel or
felt entitled to be published. I just thought I would be, because I was doing everything I
was supposed to be doing—I learned about the business, focused on making my work
better and better, had many experiences that others called “close calls” from editors. I
had an agent for a year or so who seemed to tire of sending out my picture books after
they made it to a couple of acquisitions committees but didn’t get contract offers.
Soon after that, the picture book market crashed with everything else. In the next few
years editorial accessibility changed, and my submissions, which had been rejected with
encouraging editorial notes and certainly plenty of standard rejections as well, began to
connect with what felt like a “black hole”—If you don’t hear from us, assume we’re not
interested.
That dynamic was poison for me. Did the submission (email or snail mail) even arrive?
Was the timetable announced really accurate? The kind of nonresponse that has
become standard must be difficult for many writers. For those who’ve grown up feeling
somewhat invisible in their original families, it can mean reliving that kind of internal
anguish on a daily basis.
One day last year I knew I had to do something differently. For me, that wasn’t
automatically thinking about self‐publishing, although the recent discussion on the
Illinois SCBWI Listserve has been inspiring, and I now see self‐publishing as a viable
option in a generally closed publishing system in which the rules for gaining access no
longer seem to apply.
Still, I needed to tell myself this: I may never receive a contract from a publisher.
I stayed with the thought until I believed it. I cried for a while, spent a few days feeling
shocked to the core by a new vision of my life that didn’t involve eventually getting
published. I’d been fine doing the work, coming close multiple times, dealing with all the
ups and downs . . . because I believed there would be a reward at the end. And that that
reward would be, finally, a call from an editor.
Even though the realization was painful, I gently insisted that I stay with the thought
further. I needed to know what came after the disappointment, needed to know what
would happen in my thought process if I closed off the assumption of eventual
publication.

Some writers would tell me I “shouldn’t” feel this way. Some might say it wasn’t true
and that if I really believed in myself I would make it happen.
But I don’t believe in magic.
And I never thought of not writing. I never thought of myself as “not a writer.”
So . . . then what?
In Fact . . .
After the exquisite pain of loss (of a dream, a plan, even a goal), there came a billowing
sense of freedom and joy about what I would write next. I was freer than I had felt in all
these years, perhaps, to write exactly what I wanted to. Yes, I know we’re always told to
do just that, but I wouldn’t be honest if I said that the desire for publication didn’t cloud
how I revised (not wrote the first draft, but revised) the stories I wanted to tell.
And I couldn’t have known how keeping the wish for publication so much a part of my
process would stifle ideas before they could even flourish into a first draft.
I began a memoir that may or may not be fictionalized. The beginning was wonderful,
but then my heart leaped into a picture book suggested by something my husband said,
and I’ve been polishing that. Yes, some of the revisions have to do with considerations
of the audience I hope to reach through traditional publishers. But for the first time
since my new realization, I was able to distinguish aspects of the story I knew had to stay
“as is” because they are, for me, the heart and soul of the story.
It’s ready to send out. Back into the potentially unresponsive world. And I’ll hope . . .
Hope didn’t die with discouragement or by acknowledging that publication is unlikely.
But the acknowledgment that it may not happen as I imagined it would freed me to
write a tiny little picture book that could be the best thing I’ve done so far. Is it a
coincidence, and would it have happened just from the thirteen years of practice,
practice, practice? I think not.
And I look forward to returning to the memoir now, which throbs to be written.
More Good News
Don’t get me wrong. I want to be published. But I have no question that holding that
longing at the forefront of my mind is ineffective, even destructive.
The freedom I feel from removing the connection between what and how I write, and
wanting to see it published, is delicious.

I know we’ve heard this before. But even so, we’re surrounded by “success”‐equals‐
publication news, and it’s hard to prevent your own longings from buzzing in your brain
like static.
Lost, but Found . . .
What happened in this freedom was that I gained trust in myself.
So I make a midyear, beautiful‐spring, climbing‐the‐mountain vow that I will take deep
pleasure in the moments of creation, because ultimately that is the stuff that gives
meaning to my life.
Carol Coven Grannick is a writer of picture books, middle‐grade fiction, poetry, and
essays. She is a clinical social worker in private practice and welcomes questions at her
email: carolgrannick@gmail.com
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Creating a Buzz for Self-Published Nonfiction

By Mary Dunn
It all began at the International Reading Association Convention in 2004 when I sat next
to a first‐grade teacher at one of the author sessions. She shared her experiences using
books with kids and discussed some of her favorites.
“What do you do?” she asked by way of continuing the conversation.
“Write children’s nonfiction books,” I said, handing her my business card. “From your
experience, what types of books do you think are missing from the titles already
published?”
“Books about nature,” she replied without hesitating. “Sure, there are some, but kids
don’t even know the names of common flowers, make gardens, or enjoy the quiet
beauty of the outdoors.”
Her words stayed with me.
Not long after that, I visited Boston and went to several museums, including the home
of Rose Standish Nichols, one of the first women garden designers in the United States.
Researching her family papers at the Schlesinger Library, I discovered that even as a
child, Rose enjoyed the outdoors. You know where I am going with this, right?
Over a period of about seven years, I wrote and rewrote a picture book biography of
Rose, only to be turned down by dozens of publishers who felt the audience for such a
book would be too small. My file drawer bulged with rejection letters and copies of
revisions. Taking advice from a famous character in children’s literature, the Little Red
Hen, I decided to publish it myself, and I did.
Marketing, the most difficult work of being an author, was about to begin. Here are a
few suggestions I gleaned from multiple sources and set to work to implement:
Advertise on the Internet

Because my children’s picture book biography is about a gardener and landscaping, I
searched for garden websites that sell books and contacted the reviewer of Dave’s
Garden to ask if I could send her a copy. She was most accommodating, and in less than
a month she featured my book.
Next, I contacted Margo Dill, children’s author, teacher, and book reviewer, and asked if
she would be willing to review my new book in one of her blog posts, Read This Book
and Use It. Another web contact was successful!
My own website and blog also feature the book and ordering information.
I didn’t forget my university affiliation. I made use of the website link that allows alumni
to send information about their achievements. I also emailed the bookstore and asked if
they would carry my book.
Contact Organizations
Garden clubs and garden shops are plentiful, the American Gardener and the National
Children and Youth Garden Symposium, for example. After having searched the Internet
for addresses of many of the organizations both in the United States and Europe, I
emailed them or contacted them with specially printed postcards advertising
information about my new biography.
Inform Museums
Most museums have a gift shop, and usually there are items for children as well as
adults. Again, I prepared a list of those organizations I thought would be most interested
in a woman garden designer: National Museum of Women in the Arts, Chicago Botanic
Garden Shop, Smithsonian Gardens, and Kohl’s Children’s Museum, to name a few. To
some I sent postcards; for others I included a bio and copy of the book.
Contact Book Stores
I dropped off literature at independent bookstores, targeting those that carried other
books about famous gardens in the area where Rose worked.
Tell a Friend
Friends tend to be as interested in getting out the word about our books as we are. One
friend hosted a book signing at her home, which was perfect because Rose Standish
Nichols originally designed the garden of this home.
Another friend has contacts at a university that has an extensive horticulture program,
including workshops for children.

A February 29, 2012 New York Times article, “Children’s Books Lose Touch with Nature,”
on the Parenting Blog link, laments the decline of children’s contact with nature and
books that enrich and extend that experience. Hopefully, there will be many more
authors who will join the ranks of those who help children learn about the wonders of
the outdoors and the value of “quiet books” that nourish the spirit.
Mary Dunn is a literary specialist who has taught students at the elementary
and college levels. Her publications include fiction and nonfiction titles for
children. For more information, visit her website at www.marydunnbooks.com.
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Twitter for Writers

By Susan Bearman
I was a relative latecomer to the Twitter party.
Why, as a writer, would I want to limit myself
to 140 characters? But after a little exploring, I
found Twitter to be a worthwhile tool.
Writers of all genres hang out on Twitter, as
well as agents, editors, publishers, reviewers,
and booksellers. It’s a great place to learn
about the industry and rub virtual shoulders
with a wide variety of literati.
Remember that the first word of social
networking is “social.” If Facebook is a cocktail party where you chitchat with friends
and acquaintances, then Twitter is more like a conference, where you have an
opportunity to meet and mingle with people from all over the world who have similar
interests.
Spend a little time lurking before you jump in, to learn Twitter etiquette and determine
what to tweet and who to follow.
Develop a Twitter Persona
When you go to a writing conference, you put yourself together a particular way. You
leave the kids at home, pack an appropriate wardrobe, and bring plenty of business
cards. Your Twitter profile acts as your business card—in 180 characters or less, it lets
followers know who you are and where they can find you. I have two twitter profiles,
one for my writing business (@2KoP) and one for my upcoming picture book
(@AlphabetAnimal).
Why two different accounts? I have different goals for each Twitter feed, which is
reflected in who I follow, who follows me, and what I tweet about on each account.

Think about what you want to accomplish on Twitter. Plenty of people tweet silly
banter, which can be fun from time to time, but if you plan to use Twitter to enhance
your career, take a more focused approach. Like all social networks, Twitter can eat up
your writing time, so make the most of it by exercising good judgment.
Who Should You Follow?
When you sign up for an account, Twitter requires you to follow at least 10 feeds to get
started. If you already have an agent, editor, or publisher—follow them. Follow
bloggers, writers, and writing resources you admire. If you don’t know anyone else on
Twitter, start with me @2KoP and these nine other active feeds:
@SCBWI
@WriterDigest
@sljournal (School Library Journal)
@CBCBook (Children’s Book Council)
@ElizabethSCraig (tweets writing links)
@GalleyCat (publishing industry news)
@CynLeitichSmith Cynthia Leitich Smith (children’s book writer/blogger)
@brainpickings (because it’s cool)
@inkyelbows (The Writer’s Guide to Twitter blog)
See who others are following. On each twitter profile, you can click to see who is
following that person and who that person is following. I always check out the last 10–
15 tweets before I decided to follow. If the feed is packed with good links and info, I’ll
follow. If it’s all about the tweeter’s lunch, car troubles, or the weather, I usually pass. A
little personal tweeting is fine, but I don’t care what someone orders at Starbucks.
You can also check out Twitter lists to find good people to follow. For example, I have a
list called “Publishing Hotties” that includes agents, editors, and publishers. Many of
these people tweet great stuff, but they can be just as guilty of banalitweets as anyone
else.
In the beginning, it’s tempting to follow everyone who follows you. I don’t recommend
this strategy. Twitter can become overwhelming if you don’t manage it carefully, so
make sure you’re really interested before you hit the follow button.
I follow different people in each of my Twitter feeds. My goal @2KoP is primarily to
learn and connect with other people in the writing community; most of my followers
have similar interests. I follow everyone and everything related to writing:
•
•
•

Traditional and self‐publishing
Writers, agents, and editors
Writing bloggers, information, coaches

•
•
•
•
•
•
•
•

Website and book designers
Chicago‐area writers
Literary magazines
Media and social media specialists
Booksellers, marketers, and libraries
Friends (primarily writing friends, but some others)
My writing clients and other writing venues
Topics about Chicago and Evanston

I don’t follow:
•
•
•
•
•

Celebrities
Politicians and politicos
Sports (except Michigan Wolverines Football!)
Television shows or movies
Almost anything else

My goal @AlphabetAnimal is different. I want to connect and build relationships with
those who might be interested in buying or reviewing our picture book. This is a more
constrained group, but broader than you might think, including:
•
•
•
•
•
•
•
•

Parenting blogs/websites
Anyone interested in kidlit (particularly picture books)
Zoos, aquariums, and children’s museums
Literacy advocates
Teachers and children’s librarians
Kids arts and crafts
Pet information and veterinarians
Kid’s magazines

I don’t follow most of the people I follow on @2Kop (although there are a few overlaps).
Most of my followers @AlphabetAnimal don’t care about what’s happening in
publishing. They want information about raising families, pets, and children’s literature
from a parent or teacher perspective.
What Should You Tweet?
It takes a while to build an effective Twitter feed and following. If all you want to do is
flog your work, then stay home, or risk becoming a Twitter pariah. Twitter is not a place
for direct, in‐your‐face marketing. It’s fine to announce your new book or a scheduled
book signing—good news is always welcome. Just make sure self‐promotion is only a
(small) part of your Twitter feed. Marketing expert Heidi Cohen advises that you limit
promotional tweets to 1 in 10. I think that’s high.

So what about the other nine tweets? My best advice is to become a niche curator.
@2KoP, I tweet links to articles about the craft and business of writing. I sometimes
tweet other cool stuff and often promote other writers. I always try to follow a link and
actually read it before I retweet. I want my followers to know I’ve done my homework.
@AlphabetAnimal, I tweet animal facts, cool craft projects for kids, freebies and fun
ideas for families, information about art and literacy for children, some children’s book
reviews, and apps for kids.
As you start your own Twitter feed, think of yourself as a boutique of information. What
is your goal and who do you want to be to your Twitter followers? If you’re primarily
interested in reaching other writers or people in the industry, tweet about writing or
illustrating. If your goal is to develop a relationship with your potential audience (say of
your new middle‐grade book about Abraham Lincoln), tweet accordingly. Share a few
tidbits about what you’ve learned. Tweet links to your favorite resources. Add Lincoln
quotes, historical information about the time period, or links to related lesson plans.
Be generous. Retweet often, promote products and writers you really like, share
valuable information. When I tweet a link, I like to include a brief quote from it or the
reason I think the link is important. People won’t bother to open bald links; try
something like:
“Twitter forces you to exercise your writing and editing skills” via @inkyelbows on How
Twitter Can Help #Writers http://tinyurl.com/ck8aou8
or
Great article on @WriteItSideways about #Writing the Right Title
http://tinyurl.com/7qg6mcd #writetip
Hashtags
In the examples above, you can see a few words preceded by the “#”. Those are
hashtags. Hashtags seem to be the big mystery of Twitter, but they’re really not
complicated. A hashtag is simply a keyword or search term. Some are obvious, some
have been created and curated by Twitter users, and some are just for fun. Common
writing hashtags include:
•
•
•
•
•
•

#writing
#amwriting
#amediting
#kidlit
#yalit
#askagent

•

#writetip

A few other common hashtags that may seem confusing at first include:
•
•
•

#ff (or #FollowFriday, followed by a list of Twitter handles that are suggestions
for you to follow)
#mm (or #mentionmonday—a good day and hashtag to promote your latest blog
post)
#ww (#writerwednesday, meant to promote other writers; or
#wordlesswednesday, meant to promote graphic‐oriented blog posts. I do
Wordless Wednesday posts on my blog as writing prompts, and tweet about
them using the #ww hashtag)

If you want to draw attention to your tweet, especially as a new tweeter with few
followers, it’s a good idea to include an appropriate hashtag. You might even want to try
adding #twitternewbie or #newtotwitter. You’ll be surprised to find how generous
tweeters can be. Note that some hashtags are just for fun, like: #omgIneedaplottwist or
#writersblocksucks).
You can “follow” a hashtag in the same way you follow a person or business. For
example, some agents periodically use the #askagent hashtag to answer questions or
offer advice. This is not the time or place to query an agent (agents hate Twitter
pitches!). It’s a time to ask general questions and learn some dos and don’ts of querying.
Twitter Chats
Twitter chats are live, online meet‐ups that take place at designated times. They tend to
be a bit fast and furious, but you can learn a lot about a given topic. There are many
writing‐related Twitter chats, but here are a few of particular interest to children’s book
writers and illustrators (follow them as you would any other hashtag):
#pblitchat — Monday, 8 pm CST (picture books)
#kidlitchat — Tuesday, 7 pm CST
#YALitChat — Wednesday, 7 pm CST
#kidlitart — Thursday, 7 pm CST
When you participate in a Twitter chat, you must include the hashtag on each tweet so
they become part of the conversation. This can be tricky on the regular Twitter
platform. TweetChat.com makes the process a little simpler by automatically appending
the hashtag.
The Twitter rules for writers are much the same as at a writing conference: be polite,
provide relevant information, limit self‐promotion, be generous, and have fun. Protect
your writing time by not getting sucked into the black hole of social networking, but do

give yourself a little time (especially as a Twitter beginner) to figure out how things
work. For more information, check out The Writer’s Guide to Twitter by Debbie Kidpath
Ohi.
Susan Bearman is a freelance communications consultant, writer, and editor and board
member of Off Campus Writers’ Workshop. She blogs at Two Kinds of People and Write
It Sideways. Find her on Twitter and Facebook. Her current WIP is a picture book called
The Animal Store Alphabet Book. She teaches individuals and groups on blogging,
writing, and social networking. Contact Susan a 2kopeople@gmail.com.
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Highlights from the International Reading Association

By Jen Cullerton Johnson
Chicago was abuzz with reading at the
annual 54th International Reading
Association (IRA). Educators, editors,
writers, illustrators, librarians, and many
more converged at McCormick Place
from Saturday, April 29, to Wednesday,
May 2. The IRA made a bold decision
and chose as this year’s theme
“Celebrating Teachers: Honoring
Effective Literacy in a Changing
World”—an interesting choice since
many school districts in the United
States placed library programs first on
the chopping block.
Nevertheless, this year’s IRA outdid
itself with the quality of presenters,
programs, and panels. Opening‐day
keynote speaker Dr. Steven Parry, of CNN fame and author of Man Up, offered words of
wisdom. The IRA president talked about the importance of global literacy. Presenters
rolled out data, and the facts are in: Reading is where it is!
Book lovers flocked to grab a glimpse or two of such big names as Jay Asher, R. L. Stine,
Patricia McCormick, and Sneed Collard, just to name a few on a long list of stars. One
autograph line snaked along the hallway and halfway down a flight of stairs! If standing
in line wasn’t your thing, there were video monitors offering the newest promo in the
book biz: trailers. I was amazed at the evolution of book trailers. Gone were the days of
recorded Powerpoints! Instead these book trailers seemed to be full‐out mini‐movies.
The trailer‐free official IRA bookstore offered the real deal: pile and shelf after pile and
shelf of children’s books and teacher books.
If after meeting an author or listening to a panel, an attendee was motivated to write
children’s books, inspiration was everywhere. Publishers big and small lured in the

passersby with free books, book catalogues, and book promotions. One company selling
an educational game offered a magnet shaped like a piece of baloney with the tag line
“Where’s the Baloney?” Lots of business‐card swapping, handshaking, and head
nodding went on at the booths of independent publishers who had their editors on site.
Although I didn’t see it, maybe there was that miracle match made in heaven between
author and editor. Send on the good vibes!
IRA is a convention not only to showcase books but also to discuss and celebrate
theories and practices of teaching reading. The biggest names in education like Pearson
and Scholastic talked up Common Core Standards for three days straight. Any teacher
who passed by knew how to engage and motivate leery readers. However, with theory
and practice comes what big companies do best: offer advice on data collecting through
technology‐based demonstrations on iPads and Elmos. It was amazing to see the large
audiences for apps and docucams! Let’s hope technology can offer not just a quick fix
but opportunities to connect reading to the global community.
It felt great to be part of SCBWI Illinois as I saw so many authors and illustrators
represented. I caught a glimpse at fellow SCBWI authors and illustrators signing books,
swapping business cards, and talking shop on several panels. Even the hot dog sellers
seemed to get into the reading groove. On my last turn around the exhibition hall, I
caught a clerk reading The Hunger Games.
Next year in 2013, IRA will be held in San Antonio, Texas. Those interested in applying
for panels or in reading their books should check out the IRA website for more
information at http://www.reading.org.
Jen Cullerton Johnson lives and works in Chicago. She is the author of Seeds of Change
(Lee & Low, 2010). Visit her at http://www.jencullertonjohnson.com.

