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• From the Editor 
 
First a salute and a thank you to all our contributors, especially you regular ones. It’s 
not easy to come up with new themes and ideas on a regular basis. We appreciate 
your work! 
 
The theme of Alice McGinty’s greeting is luck. Luck is important in the writing 
business. But can we make our own luck? 
 
Our illustrator in the spotlight is Julie Allen from LA (Lower Alabama). 
“Prepublished is a word with such meaning,” she writes. “It’s so hopeful and sounds 
like ‘any lucky day now I will be published! . . . I am so very excited to be able to say 
loudly ‘published!’ this November 2013.” 
 
Demitria Lunetta can now also say she is published rather than prepublished. In her 
“tale from the front” she shares her winning query letter and writes of the happy 
result: “Suddenly I felt like the geeky girl in every 90s romantic comedy. I took off my 
glasses, let down my hair, and now everyone wanted to take me to the prom.” 
 
Twenty-two books compose this fall’s crop, compiled by Beverly Patt and Ruth Spiro. 
 
Next comes our list of classes, retreats, and workshops, which June Sengpiehl keeps 
updated. 
 
Then check Dana Wilson Easley’s News Roundup for a listing of events, awards, 
grant possibilities, and conferences. 
 
This season’s Don’t Miss is the Prairie Writer's and Illustrator's Day on Saturday, 
November 9. 
 
The illustrator tip this time comes from Sallie Wolf, filling in for Laura Montenegro. 
Sallie gives tips on “sketching on the go”: “Wherever I go I always bring my journal, 
fountain pen, ink, and paints. These are the tools I use to record the world I see. 
Sketching when traveling is one of the most rewarding ways to explore a foreign 
place. Drawing slows time down, connects me to that place, and reinforces my 
memories in a way that taking snapshots does not do.”  
 
On the “writer’s bookshelf” is The Emotion Thesaurus: A Writer’s Guide to Character 



Expression by SCBWI members Angela Ackerman and Becca Puglisi, reviewed by Dana 
Wilson Easley. “While there are many resource books on the market that generally 
address the pitfalls of telling instead of showing, one stands out as a concrete resource 
tool for correcting the problem. For dealing specifically with a character’s emotions, the 
constant companion on my bookshelf now is The Emotion Thesaurus.” 
 
In her Book Look, Jodell Sadler reviews Wonderstruck, by Brian Selznick: “Children’s 
writers must consider the interplay of art and words in the picture book. This is a given; 
it’s the form that is the picture book. But Selznick brings this interplay into the middle 
grade novel.”  
 
For her new column on self-publishing, Michelle Sussman goes into the factors to 
consider when choosing your book’s cover: “When self‐publishing, you have the joy, 
and horror, of approving your own cover. You can plan out exactly what you want it 
to look like. . . . But . . . covers are as much a business decision as an artistic one.” 
 
Finally, our fly on the wall is Olga Rozenbaum, who attended the 42nd Annual 
SCBWI Summer Conference in Los Angeles, camera in hand. Enjoy her account and 
photos. (Additional photos will be posted on the Prairie Wind website in three 
months.) 
 
Susan Tarcov, Editor 
Dana Wilson Easley, Managing Editor 
Sara Shacter, Editorial Advisor 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Current Issue • Fall 2013 • Greeting from Alice McGinty 

Make Your Own Luck, Part 1 
 
At this August’s SCBWI International Conference in Los Angeles, we were treated as 
always to a fabulous lineup of keynote speeches by well‐known authors and 
illustrators. The ballroom was packed, a crowd of over 1,200 people from all over 
the world. Yet as each author and illustrator spoke from the podium, the hush in the 
huge room was tangible. It was a focused, breathless silence: over 1,200 writers and 
illustrators, some published, some not, all wanting to further our careers. Each of us 
listened intently, hoping to glean ideas, insights, and inspiration. Each of us listened 
as if every word spoken might be the one to make the difference.  
 
The difference between sitting in the crowd and speaking up on that podium.  
 
Almost every one of those speakers told the audience that at one time, for some not 
very long ago, they’d been one of the crowd. They gave us the message: “If I can do 
it…if I can find myself up here speaking at the International Conference…you can 
too.” 
 
“We can?” we all asked ourselves. And then the big question: “How?”  
 
Maybe these people just got lucky. Right?  
 
Wrong. We knew better. Oh, luck may play a part in this game. Having the right 
manuscript hit the right editor or agent at just the right time. Sure. But did Laurie 
Halse Anderson make it onto that podium due to pure four‐leaf clover, win‐the‐
lottery luck? Did she create life‐changing, award‐winning books by being lucky?  
 
Of course not. However, maybe Laurie Halse Anderson and those other successful 
keynoters made some of their own luck.  
 
Making your own luck is the theme for this November’s SCBWI Illinois Prairie 
Writer’s and Illustrator’s Day. Since the year is 2013, and since the number 13 is 
sometimes seen as unlucky, we figured we’d have to make our own luck that day. 
With the great lineup of speakers on tap, that shouldn’t be hard to do.  
 
My co‐regional adviser, Lisa Bierman, and I liked the idea of making your own luck 
and we’ve decided to make it the theme of our Prairie Wind greetings this year.  
 
So, I’ll begin by wondering out loud—what does it mean to make your own luck? 
Should we venture out into the fields to search for four‐leafed clovers? Well, we 
could…but it’s not likely to help any of us in our goal of furthering ourselves as 
writers and illustrators, unless we happen to like drawing four‐leafed clovers.  



 
That not being the case with most of us, though, I say we examine this further. The 
key word is luck. What is luck? I say it’s the thing that propels us to where we want 
to be. In our case, we want our work to be shared, published, and recognized. We 
want our work to be a friend to a child, to connect with kids in the way that special 
book we once read connected with us.  
 
That’s where we want our luck to take us. Then, how do we make our own luck? 
What will get us there? 
 
Travel back to that packed ballroom in Los Angeles with the keynote speakers on 
the podium. These are authors and illustrators who’ve walked the path before us. 
They’ve created their own luck to help pave the way and now they’re trying to tell us 
how we can make our own luck. Here are some of the things they had to share: 
 
Laurie Halse Anderson says, “Be brave and write. It’s what we’re meant to do. Go 
past the fear and write.” 
 
Jon Scieszka says, “Sit down and create.”  
 
Kirby Larson says, “Read.” She tells us to take permission and inspiration from the 
books we’ve read. 
 
Carolyn Mackler tells us, “Enjoy writing and aim high (in writing and in life)” 
 
Mac Barnett says, “Experiment! Create books with new rules.” 
 
Every one of those speakers was giving us their best, reaching out to us, trying to 
teach us to make our own luck.  
 
Thinking about what they said, and what I’ve heard others say over the years, I 
realize that most of the advice can be put into three categories. The first is what Jane 
Yolen calls “Butt in Chair.” Sit yourself down every day and write or draw. Work 
hard. Don’t give up. After all, how can we make our own luck and our own success if 
we don’t create?  
 
The next category is about following our passion, writing what we’re meant to write. 
That means not writing to trends, but experimenting, being creative, and having fun 
with our writing so it’s unique. It should represent who we are—and give something 
to the world that only we can give.  
 
The last category is about learning and growing. Those who have walked the path 
tell us to read. Go to conferences. Get critiques. Stretch ourselves. We can—and 
should—always get better.  
 



That is why, in the hushed silence of that room, 1,200 people listened so intently. We 
know it’s up to us to listen the best we can, to make the advice we’re given somehow 
work for us, to find just the right words that will make that difference for us, given 
where we are and what we need—to make our own luck.  
 
I wish you all the best of luck—your own homemade kind of luck—on your 
journeys. I know one thing for sure: that we’re all incredibly lucky to have such good 
company along the way.  
 
Alice McGinty 
Co‐regional Adviser 
SCBWI‐Illinois 



Current Issue • Fall 2013 • Our Chapter • Illustrator in the Spotlight 
 

Life Drawings 
 
By Julie Allen 
 
In June 2013 I scribbled this quick drawing in my sketchbook, with the words “I love 
doing this!” “This” refers to my crazy job as an illustrator, and the daily drawing, 
doodling, sketching, painting, and trying to keep myself glued to my studio chair. I 
have a tendency to walk the dog when I should be working and I have to tell myself, 
“Sit, stay.” 
 
My favorite medium is pencil, ink, and watercolor. I never tire of the feel of a good 
paintbrush loaded with paint and 140‐pound cold or hot press watercolor paper. I 
have had my favorite mechanical pencil since art school (SVA in New York), and if 
my house catches on fire it will be one of the things I grab. I clean up drawings and 
paintings in Photoshop, and I use a Wacom tablet and pen.  

 
 
This past August I attended the SCBWI Annual Conference in Los Angeles. This was 
my first conference in LA (which I highly recommend), and at every session, lunch, 
or in line at Starbucks you speak with everyone. Sharing information, learning, 
listening, it is all part of the conference. Usually one of the questions is, “Are you 
published or prepublished?” 
 



Prepublished is a word with such meaning. It’s so hopeful and sounds like “any 
lucky day now I will be published!” 
 
As an illustrator who’s been quietly mumbling prepublished for years, I am so very 
excited to be able to say loudly “published!” this November 2013. 
 
For years I have attended SCBWI local illustrator meetings and some state 
conferences, and I have learned about the publishing world, how stories get turned 
into books, how illustrators are found for each story, and how, with time, there just 
may be a book that comes out of all this collaborative work. I took children’s 
illustration classes with Lisa Cinelli and Laura Montenegro, and sketched, drew 
pictures, and made book dummies. I dreamed of the day an art director would call 
me and say, “We want you to illustrate a book for us!” 
 
But my phone call came from an executive producer at an advertising agency. There 
was a story and the agency wanted me to illustrate it, but it would not end up in my 
dream world of library shelves. I said, “YES!” and celebrated, and then I panicked. I 
called my friend Lisa Cinelli, and she said, very calmly, “You are ready.” So I went to 
work.  
 
Work for the first two weeks of this tight deadline was at the beach, as my family 
had a long‐planned vacation on an island in Florida, with spotty Internet service, 
which was a good thing, as it was just me, my pencil, and a stack of paper, just 
doodling and drawing—and things began to take shape.  
 



 
The view from my beach house studio 
 

 
 



Doddi the Dodo is a funny story written by John Montgomery, about a dodo bird 
flying south for the winter. Being a little crazy, she flies into a tornado and goes on a 
trip around the world. It was such a fun story to work with. The book will be 
included in kids’ meals at the restaurant with the golden arches. That’s all I can say 
for now! 

 
 
  
I am also an illustrator with my stationery line I started with a friend five years ago. 
We are The Glendale Girls, since we both live on Glendale Avenue, and working 
across the street from my design partner is very conducive to running across the 
street in pajamas for quick meetings! This past May we went to the National 
Stationery Show in New York. It was a milestone for us to have a booth and begin to 
sell our stationery nationally. We have an Etsy online store and design lots of 
custom work too. We are always designing new stationery, which keeps it fun. 
 
Currently I am at work on some new illustrations for a book dummy titled 
 “Oh! Possum!” about a funny pet possum I had and her real‐life adventures. While 
illustration is not always the most stable job I could have, I love doing this and 
wouldn’t trade it for anything! 
 



Julie Allen grew up in LA (lower Alabama) but now lives in Northbrook IL with 
her husband, Doug, and paints in her sunny home studio. They have two 
children, a son, Riley, who is at Columbia College and a daughter, Pippa, who is 
a junior in high school. You can find her outside walking her crazy dog, or by 
visiting her online: http://www.julietaylorallen.com 
 http://pinterest.com/julieallen1323/boards/  
 http://www.etsy.com/shop/TheGlendaleGirls?ref=si_shop 
#julie allen@dogisland 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Warts and All: My Journey to Publication 
 
By Demitria Lunetta 
 
When, as a child, your first love is reading, books become more than just stories. They’re 
this mystical, amazing, self-contained thing. Of course I knew each book had an Author 
(yes, with a capital A), but I never thought of books as actually being written by a person, 
a living, breathing, junk-food-eating, taxpaying human being. They were too magical for 
that. 
 
It’s a natural progression from a love of reading to an attempt at writing, but I never 
shared my first stories with anyone. I was, after all, just a regular person…not an Author. 
Then in college I bit the bullet and declared my senior project would be a novel, a YA 
contemporary. Then something amazing happened. I may not have felt like an Author, 
but I did feel that magic, the love-of-a-story thrill, and it was for a book I wrote. That was 
it. I was determined to become a real Author. 
 
You may think the rest of my journey was sunshine and rainbows and lollipops, but really 
how often does everything go perfectly smoothly? That would make for a horribly boring 
story. No, I did my time in query hell for a YA fantasy I wrote after college. No bites. 
Not one. No one wanted to even see a partial. I was devastated. 
 
After many months of sulking, I decided that if I ever wanted to be an Author I had to get 
serious. Having thought of Authors as almost demigods, I hadn’t researched their 
journeys or done much research at all. They just wrote and their books got 
published…right? I thought, “If my book is good, everyone will love it.” I couldn’t have 
been more naïve. Having a “good” story is only part of the battle. It may seem like a no-
brainer, but I hadn’t realized how important the actual query is to getting your work 
looked at. Writing a query is a particular skill, completely different from writing a novel. 
I started researching query letters, and saw many flaws in my original. 
 
And all this time I was plotting another book. The idea, which had been forming in my 
mind for over a year, took about four months to write. I spent another month just on the 
query letter, getting it as perfect as I knew how. I felt In the After was something 
different. It was sci-fi, but also postapocalyptic and dystopian. Where my YA fantasy had 
an overly complicated plot that didn’t lend itself well to a short summary in a query 
letter, I had such a clear understanding of In the After that the summary seemed to just 
flow onto the page. I knew it was something special, so I made sure it was absolutely as 
good as I could get it before sending out query letters.  
 



I loved the book and I loved the query. You may roll your eyes and think that I’m just 
another arrogant Author, but that’s not really the case. Sometimes, you just know that 
you’ve got it right. I’d never felt that sure about my writing before and even my query 
had an opening that gave me chills: Amy has not spoken in three years. Not since They 
arrived; creatures with incredible hearing, amazing swiftness, and a taste for 
human flesh. They hunt by sound and Amy has learned to survive in a world of 
silence. 
 
During my first round of queries I clung to the cliché, Expect the best but prepare for the 
worst, like I was on a sinking ship and it was my life raft. It was my mantra. I was fully 
prepared for another set of rejections, perhaps better prepared than the first time around. 
Whereas I had sent the YA fantasy query to hundreds of agents, using a scattershot 
technique, the query for In The After was sent to only twenty carefully picked agents. 
And of course, I received several of the politely worded form letter emails declining my 
project. But then something amazing happened. I got a partial request, then a full, then 
another partial…eight in all. 
 
Let’s step back for a moment. At this point I want to tell you that I fully understand that a 
partial request is not an offer of representation. But after years of crickets and 
tumbleweeds, I felt like Roxie Hart and could just make out the giant Author sign lit up in 
red neon across the Chicago sky. 
 
The next month was one of the most stressful of my life. When agents request a 
partial/full it feels like they have it FOREVER. Talk about time dragging. But then IT 
happened. I got a message from an agent saying they wanted to represent my work. Okay, 
let me repeat that because I didn’t fully understand at first. I got a message from an 
agent saying they wanted to represent my work. 
 
I was stunned and it took all the willpower I had not to call that agent back immediately 
and say, “Yes, I’m all yours and also I love you!” I’d researched this eventuality and 
knew what I had to do. I sent an email to each of the remaining agents who had 
partial/full and told them I had an offer and asked if they were still interested and they 
had a week to respond. Three bowed out, but the remaining four wanted to speak with me 
to make their own offers of representation. 
 
Suddenly I felt like the geeky girl in every 90s romantic comedy. I took off my glasses, 
let down my hair, and now everyone wanted to take me to the prom. 
 
I had worked so hard and waited so long, I wasn’t going to jump at the first opportunity. 
Your relationship with your agent is like any other relationship in life; you want to make 
sure that you’re right for each other. I spoke with every single agent and asked them each 
a million questions. I gauged their interest and dedication and even asked them each for 
their editorial advice. The agent I chose (the amazing Katherine Boyle of Veritas 
Literary) was actually the last agent I spoke with. She seemed to know exactly what I 
wanted to accomplish with my book and picked out a few issues with it, things that had 
already been nagging me. 



 
I signed a contract with her the next week and started on my edits. I took about four 
months and then my book was on submission. After three days HarperTeen came through 
with an offer, and again, I was so glad I chose the agent I did. I was beyond overjoyed 
and probably would have accepted their offer on the spot, no questions asked, but my 
agent (who, of course, does this professionally) actually negotiated and got me an 
awesome three-book deal. I was going to have a series! 
 
In the After came out in June and was named one of Amazon’s best books for teens in 
July. It is also on the ABA (American Booksellers Association) 2013 ABC Best Books 
List for Children. I’m now working on the edits for my second book, In the End, which 
will be out next summer. 
 
So this is the point in my story where it all sounds very Cinderella. But don’t forget the 
beginning of this article. A book deal with HarperTeen didn’t just swoop in like Prince 
Charming and whisk me away from my life of drudgery. I worked for it and was 
successful only because I kept on toiling after the rejections poured in. 
 
I realize now that Authors are anything but mystical beings. Authors are people who are 
too stubborn to give up. Becoming an Author requires blood, sweat, and tears…only 
some of those are metaphorical. 
 
I also realized that I would never be an Author with a capital A. That Author is a being of 
magic and mystery and, quite frankly, doesn’t exist. I have stories to tell, and as long as I 
get to tell them, I am perfectly happy with my status of author, lowercase a. Just living, 
breathing, junk-food-eating me…warts and all. 
 
Chicago native Demitria Lunetta holds a BA in Human Ecology and has spent countless 
hours studying the many ways in which people are capable of bringing about their 
own destruction. In case the end is near, she always carries a good book and a 
chocolate bar—the two items essential for postapocalyptic survival. In the After is her 
debut novel and is available now from HarperTeen. Visit her on twitter 
@DemitriaLunetta, Facebook DemitriaLunettaAuthor, and on her blog 
DemitriaLunetta.blogspot.com. 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ANNOUNCING: The Illinois Chapter of The Society of Children’s Book 
Writers and Illustrators (SCBWI) 2013 Fall crop of NEW books: “Home 
Grown in Illinois” 
 
Picture Books 
 
Andrea Beaty: ROSIE REVERE, ENGINEER, Abrams Books for Young Readers 
Kathleen Long Bostrom: RUFUS AND RYAN GO TO CHURCH, RUFUS AND RYAN SAY 
THEIR PRAYERS, Ideals/Candy Cane Press 
Debra Daugherty: CALAMITY CAT, MeeGenius 
Mary R. Dunn: RATTLESNAKES, COPPERHEADS, GARTER SNAKES (3 books) 
Capstone Press 
Esther Hershenhorn: TXTNG MAMA TXTNG BABY, Sleeping Bear Press 
Patricia Hruby Powell: JOSEPHINE: THE DAZZLING LIFE OF JOSEPHINE BAKER, 
Chronicle Books  
Aaron Reynolds: CARNIVORES, Chronicle Books 
Barb Rosenstock, John O'Brien: THOMAS JEFFERSON BUILDS A LIBRARY, Calkins 
Creek 
 
Books for Middle Grade Readers  
 
Carol Brendler: RADIO GIRL, Holiday House 
Crystal Chan: BIRD, Atheneum/S&S 
Fowler DeWitt (pen name of Allan Woodrow): THE CONTAGIOUS COLORS OF 
MUMPLEY MIDDLE SCHOOL, Atheneum Books for Young Readers 
Emily Fairlie (pen name of Emily Ecton): THE MAGICIAN’S BIRD: A TUCKERNUCK 
MYSTERY, Katherine Tegen Books 
John Madormo: THE COPYCAT CAPER, Penguin/Philomel  
Patricia J. Murphy: HORSE CLUB, Penguin Group/DK 
Allan Woodrow: THE PET WAR, Scholastic Press 
 
Books for Young Adults 
 
Sarah Aronson: BELIEVE, Carolrhoda Lab/Lerner 
Elizabeth Fama: PLUS ONE, Farrar, Straus and Giroux Books for Young Readers 
Fern Schumer Chapman: IS IT NIGHT OR DAY? Square Fish 
Cherie Colyer: HOLD TIGHT, Ominfic Publishing 
C. Desir: FAULT LINE, Simon & Schuster (Simon Pulse) 
Anna M Lewis: WOMEN OF STEEL AND STONE: 22 Inspirational Women Architects, 
Engineers, and Landscape Designers, Chicago Review Press; CITY DOODLES—



CHICAGO, Gibbs Smith  
Mark Lichtenfeld: LINE CHANGE, Mazo Publishers 
 
If you would like to arrange an Author or Illustrator Visit, please go to our Speaker’s 
Directory at www.scbwi‐illinois.org/Speakers.html 
 
This list is compiled by Beverly Patt, author of Haven and Best Friends Forever: A 
WWII Scrapbook, and Ruth Spiro, author of Lester Fizz, BubbleGum Artist. If you wish 
to receive this list regularly, please send your email address to 
beverlypatt@hotmail.com or rbspiro@gmail.com. Email addresses will not be sold or 
shared. 
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Fall 2013 Classes, Retreats & Workshops 
 
Compiled by June Sengpiehl 
 
Classes, conferences and workshops provide opportunities for professional 
contacts, manuscript critiques, networking, and fellowship. Many an unpublished 
manuscript has been refocused, redefined, rewritten and published after its 
author attended a class or workshop. 
 

CLASSES 
 
SCHOOL OF THE ART INSTITUTE OF CHICAGO  
37 South Wabash Avenue, Chicago, IL 60603 
1. Childrenʼs Book Illustration Studio  
Wednesdays, October 2 to December 11, 2013, 6 to 9 pm  
Instructor: Laura Nyman Montenegro, Author, Illustrator 
This course emphasizes the artistʼs role in childrenʼs picture book illustration and 
focuses on the world of visual storytelling. Through demonstrations and in-class 
assignments, students working at a variety of skill levels explore materials and 
techniques used to create childrenʼs book illustrations; images that guide children 
into a whole new imaginative universe through a sequence of memorable visual 
images. Creating book dummies to organize their ideas, students learn to 
balance text and image on the page. Students should have some basic drawing 
skills.  
For more detailed course information, contact us at CS@SAIC.edu 
http://www.saic.edu/cs/ace/noncreditcourses/courses/ 
http://www.lauranymanmontenegro.com 
2. Illustration Studio: Styles and Materials 
Instructor: Laura Nyman Montenegro, Author, Illustrator 
Thursdays, October 3 to December 12, 2013, 6 to 9 pm 
Students experiment with materials and techniques used in a variety of 
illustration practices including editorial, book jackets, posters and childrenʼs 
books. Focusing on a wide range of art making issues and approaches, students 
explore black and white, color, drawing, painting, printmaking, and mixed media 
in an assignment driven and deadline oriented curriculum. Recommended 
prerequisite: Introduction to Illustration. 
http://www.saic.edu/cs/ace/noncreditcourses/courses/ 
http://www.lauranymanmontenegro.com 
 



BIG TABLE STUDIO  
1700 Crain Street 
Evanston, IL 60202  
The Art of Making Picture Books 
Instructor: Laura Nyman Montenegro, Author, Illustrator 
Dates and times TBA 
The picture book is an art form rich with expressive possibilities. This studio class 
is for the beginner as well as the more experienced picture book artist who 
wishes to develop art technique and design within the context of the picture book. 
As author, illustrator and book designer, you will create several picture book 
dummies and through a series of pictorial problems, build a repertoire of writing 
pieces, illustration skills and techniques. Emphasis will be on finding and 
developing personal artistic expression. 
For information or to register: 847-328-4175 or 
lauramontenegro@sbcglobal.net 
http://www.lauranymanmontenegro.com 
Laura is also taking private students. For more information, please email 
her at lauramontenegro@sbcglobal.net 
 
THE NEWBERRY LIBRARY 
60 W. Walton St., Chicago 
Picture This: Writing Picture Books for Children 
Wednesdays, October 2 through November 5, 2013, 5:45 pm to 7:45 pm 
Instructor: Author and Childrenʼs Book Writing Coach Esther Hershenhorn 
This workshop focuses on how to create and write a successful childrenʼs picture 
book that connects with both young readers and todayʼs ever-changing 
marketplace. Participantsʼ manuscripts will be shared and discussed to highlight 
the variety of picture books and structures, craft, the writing process and 
publishing opportunities. Writers of all levels will be offered a supportive, 
challenging and encouraging environment. 
http://www.newberry.org. 
 
UNIVERSITY OF CHICAGO WRITERʼS STUDIO 
The Gleacher Center, Chicago 
450 N. Cityfront Plaza Drive, Chicago 
Publishing Your Book For Children and Young Adults 
Thursday, December 5, 2013, 6 pm to 9 pm  
Instructor: Author and Writing Coach Esther Hershenhorn  
If you are thinking about writing a childrenʼs book, either fiction or nonfiction, this 
seminar will ground you and point you in the right direction. Bring a proposal or 
an idea, a character description, a synopsis, or even a first chapter to help 
determine your storyʼs format possibilities, audience, and marketability in todayʼs 
diverse childrenʼs book world. 
https://grahamschool.uchicago.edu 



 
CHAMPAIGN PUBLIC LIBRARY 
200 W. Green Street 
Champaign, IL  
Man Talk 
September 28, 2013, 1 to 3 pm 
Instructor: Barbara Binns, Author 
Make the guys in your story talk the talk and walk the walk. If youʼve ever been 
told that your guys (protagonist, antagonist,, siblings, parents, teachers, etc) act 
a little too feminine or donʼt seem realistic, this Shoptalk can help change that. 
Guys are different. From early years through the teen and tween years into 
adulthood, guys are different in the way they look at the world and react toward 
others. Whether your stories involve younger brothers or parents, teens or 
grandparents, this Shoptalk will talk about ways to make the guys in your stories 
more realistic and attractive to readers. This is a condensation of a four week 
course, designed specifically for authors of books for young readers, tweens and 
teens and will cover: how guys act at different ages, differences in how he 
displays emotions, friendship, fights and love, the external impact of culture and 
how real the writer should be. 
website: http://www.babinns.com 
 
NORTH SHORE STUDIO 
723 Elm Street, Suite 26 
Winnetka, IL 
1. Advanced Childrenʼs Book Writing 
Instructor: Juliet Bond, Author 
Alternating Saturdays: September 21, October 5, October 19 and 
November 2, 2013, 9:30 am to 12 pm 
Do you think you have a manuscript that is about ready for agents and 
publishers? Then this is the class for you. in addition to some hardcore writing 
and revising, this four session intensive includes an exclusive reading with the 
Jennie Dunham Agency in New York. We will focus on completing and polishing 
the first five pages of a chapter, middle-grade or a young adult manuscript; 
engage in weekly writing tips, exercises and critiques; prepare a perfect query 
letter and synopsis; send your first five pages or picture book under 2,000 words 
to the Jennie Dunham Agency in New York.  
Class limited to 15 participants. Writers of all levels are welcome. Course 
Fee: Non-Member $220; Member: $210. 
2. Beginning Childrenʼs Book Writing 
Instructor: Juliet Bond, Author 
Alternating Saturdays: September 28, October 12, October 26, and 
November 9, 2013, 9:30 am to 12 pm 
Join childrenʼs book author Juliet C. Bond and take the first steps toward getting 
your stories out into the world of childrenʼs publishing. This intensive workshop 



will include: the basics of writing for children; weekly writing tips, exercises and 
critiques; lessons on writing craft; insider tips on the publishing industry. 
Class limited to 15 participants. Writers of all levels are welcome. Course 
Fee: Non-Member $220; Member $210 
 
ELA AREA PUBLIC LIBRARY  
Series on the Art and Craft of Writing for Children  
All sessions are on Saturdays, are free and open to the public. Some speakers 
will offer optional written critiques; more information about fees and guidelines 
will be given during their presentations.  
Please register for each session separately at http:www.eapl.org under 
“events” or call 847 438-3433. 
1. October 5, 2013, 10 am to 12 pm 
Great Beginnings: How To Hook Readers and Keep Them Turning the 
Pages 
Using examples from fiction and non-fiction, and from picture books to teen 
novels, Carmela Martino, author of Rosa Sola, will discuss the four key 
elements of intriguing openings. Bring the first page (up to 200 words) of a 
manuscript with the title and genre printed at the top. If time permits, a few 
randomly-chosen first pages will be critiqued at the end of the session. 
2. October 5, 2013, 1 pm to 2:30 pm 
Finding a Story and Your Passion for it 
Paul Volponi, journalist and award winning author of many young adult novels, 
will talk via Skype about discovering ideas for stories and staying passionate 
through the writing process. 
3. October 8, 2013, 7:00 pm 
Universal Border: From Tijuana to the World 
Please Note: This program will take place at the Lake Zurich Performing 
Arts Center, not at the Library. 
Best selling author Luis Alberto Urrea will share the story of his transformation 
from his beginnings on a dirt street in Tijuana to Pulitzer Price finalist and 
beloved storyteller. Though recognized as a writer who concentrates on the 
border regions of the Southwestern United States, Urrea says, “Borders donʼt 
interest me. I am really in the business of building bridges.” 
4. November 2, 2013, 10-11 am 
Publishing For the Christian Fiction Market 
Join us for coffee and conversation with Christian Fiction author, Lynn Austin. 
Lynn will share her journey as a writer and describe how she does research for 
her historical novels. One of her novels, Hidden Places, was made into a film for 
the Hallmark Channel. 
 
The following classes are taught by Michelle Kogan 
Email Michelle with any questions at: mkogan@mdandmk.com 
1. Evanston Art Center 



2603 Sheridan Road  
Evanston, IL 60201  
For registration visit: http://www.evanstonartcenter.org or call 847 475 5300 
A. The Figure: Creating a Body of Work, Class ID: 0176 
Type: Adult Class 16+  
Start Date: Tuesday, September 10, 2013, 12:30 to 3:30 pm, Twelve Week 
class 
Create a series of related artwork using the figure (life model) as a departure 
point.   
Class will include concepts, composition and technique. Bring drawing material 
and materials for the medium you will be working in. Each class will begin with 
warm up poses.  
Regular Member Rate $345 Discounted (Resident) Rate $335 
B. Vibrant Watercolors With Tubes & Pencils Class ID 0160 
Type: Adult Class 16+ 
Start Date: Wednesday, September 11, 2013, 9:00 am to 12:00 pm, Twelve 
Week course 
Join this guild style watercolor class and work independently on your own 
paintings while under the guidance of the instructor. You will create vibrant 
compositions using watercolor tubes and pencils. The instructor will work 
individually with you on composition, watercolor techniques and the use of 
transparent versus opaque watercolor. 
Regular Member Rate $315, Discounted (Resident) Rate $305 
2. Plein Air at the Lincoln Park Conservatory, 2391 N. Stockton Drive, 
Chicago, IL 
Type: Adult Class Age 16+ 
Start Date: Thursday, September 12, 2013, 9:30 am to 12:30 pm, Twelve 
Week Class. 
Bring your paints, easel and brushes and create Plein Air in the outside gardens 
or inside the conservatory amongst ferns, orchids and tropical. Choose from 
watercolor, acrylic and drawing mediums. Beginners and seasoned artists are 
welcome. 
Rate $315 
To register, email Michelle at: mkogan@mdandmk.com 
 
NEW TRIER WEST EXTENSION DIVISION 
The Nuts, Bolts & ABCʼs of Fiction Writing 
Tuesdays, September 17 to November 19, 2013, 1 to 3 pm, Ten sessions 
133-930 NT Northfield (seniors $189), $210 
Instructor: Pamela Dell, author 
Novel writing remains a booming business. Editors and agents are always on the 
lookout for new and interesting young adult and middle grade as well as adult 
fiction. If you have a work in progress, want to get started on one or if you just 
want to improve your fiction writing skills this class is a good place to start. 



Through a combination of craft-focused presentations, (plot, character, dialog, 
etc.) and hands-on workshopping, participants will develop and strengthen the 
stories they want to tell, with individual input from the instructor, a longtime and 
highly experienced fiction editor and author.  
Writers at every level welcome. Limit 10 participants. Catalog PDF for 
further information: 
http://www.newtrier.k12.il.us/uploadedfiles/files/content/New_Trier_Web_Site/Co
mmunity/NT_Extension/catalog.pdf 
  
The following institutions also offer classes and workshops for writers and 
illustrators. Specific class information was not available at time of publication. 
 
THE RAGDALE FOUNDATION 
Lake Forest, IL 
Phone (847) 234-1063 or visit http://www.ragdale.org/ 
 
THE WRITERS CENTER AT ELGIN COMMUNITY COLLEGE 
Elgin, IL  
Regular writing workshop plus weekend special-topic workshops 
Phone (847) 697-1000, Ext 7578 
 

RETREATS, CONFERENCES, WORKSHOPS, AND LECTURES 
 

SCBWI ILLINOIS 
November 9, 2013 
Prairie Writerʼs and Illustratorʼs Day 
Harper College 
Palatine, Illinois 
Contact: Darcy Zoells 
 
SCBWI INDIANA 
September 28, 2013, 10 am to 5 pm 
Middle Grade Meet Up 
The Commons 
300 Washington Street 
Columbus, IN  
Contact: Manju Howard 
 
ZIONSVILE PUBLIC LIBRARY 
November 16, 2013 
Autograph Party/Member Luncheon 
4kids Books 
Zionsville/Member Luncheon 
Contact: Sarah Kilfoil 



 
SCBWI IOWA  
October 18 to October 20, 2013  
Mapping A Story 
Airport Holiday Inn 
Des Moines, Iowa 
Contact: Connie Heckert, RA 
  
SCBWI MICHIGAN 
October 25 to 27, 2013 
Working Revision Retreat with a Picture Book Track and a Novel Track 
Transformations Spirituality Center 
Kalamazoo, MI 
Contact: Pat Trattles 
 
SCBWI OHIO 
1. September 20 to September 21, 2013,  
Reconnect -Recharge-Renew: Northern Ohio SCBWIʼs 11th Annual 
Conference 
Sheraton Cleveland Airport Hotel 
5300 Riverside Drive 
Cleveland, Ohio 44135 
Contact: Victoria Selvaggio, RA 
2. October 19, 2013, 10 am to 12 pm 
Critique Meet with Author/Illustrator Mike DeSantis 
Barnes & Noble 
4015 Medina Road 
Akron, Ohio 44333,  
Contact: Victoria Selvaggio, RA 
3. November 16, 2013, 9 am to 12 pm 
Marrying Creativity and Business 
Holiday Inn Strongsville 
15471 Royalton Road 
Strongsville, Ohio 44139 
Contact: Victoria Selvaggio,RA 
 
SCBWI WISCONSIN 
1. October 18 to October 20, 2013  
2013 Fall conference  
Bishop OʼConnor Retreat & Conference Center 
Madison, WI 
Contact: Jamie Swenson 
2. November 16, 2013 
NE Area Meeting and future event planning 



Location TBA 
Contact: Miranda Paul 
 
SCBWI INTERNATIONAL 
15th Annual Winter Conference 
February 21-23, 2014 
New York, New York 
Visit SCBWI.org. for faculty, registration and information. 
 
HIGHLIGHTS FOUNDATION FOUNDERS WORKSHOPS 
FOR PROFESSIONAL AND ASPIRING WRITERS AND ILLUSTRATORS 
Honesdale, PA 
Conferences include seminars, small-group workshops, and one-on-one 
sessions with some of the most accomplished, prominent and supportive 
authors, illustrators, editors, critics and publishers of the world of childrenʼs 
literature, all determined to help authors and illustrators meet their goals 
1. September 15 to September 18, 2013 
Writing Biographies 
Workshop Faculty: Candace Fleming, Carolyn P. Yoder, Robert Burleigh 
2. September 26 to September 29, 2013 
The Power of a Picture Book 
Workshop Faculty: Deborah Underwood, Lindsey Barrett George  
3. September 30 to October 3, 2013 
Poetry for the Delight of it 
Workshop Faculty: David L. Harrison 
Special Guests: Rebecca Davis, J. Patrick Lewis, Renee LaTulippe 
4. October 6 to October 11, 2013 
More Room to Create 
Workshop Faculty: Sandy Asher, Linda Oatman High 
5. October 11 to October 13, 2013 
The Power of Picture Books: Links to Literacy & Learning with the Eric 
Carle Museum 
Workshop Faculty: Rosemary Agoglia 
Special Guests: Pat Cummings, Denise Fleming 
6. October 15 to October 18, 2013 
A “Short” Cut to Success 
Workshop Faculty: Judy Burke, Annie Beer, Amie Jane Leavitt, Andrew 
Gutelle, Linda Rose 
Special Guest: Laura Galen 
7. October 18 to October 20, 2013  
Everything You Need to Know About Childrenʼs Book Publishing; A Course 
Workshop Faculty: Clay Winters, Harold Underdown, Bobbie Combs, Karen 
Grencik 
8. October 20 to October 22, 2013 



Everything You Need to Know About Writing Childrenʼs Books 
Workshop Faculty: Harold Underdown, Susan Campbell Bartoletti 
Special Guest: Clara Gillow Clark 
9. October 24 to October 27, 2013 
The Heroʼs Journey: Bringing the Power of Mythic Structure to Your 
Writing 
Workshop Faculty: Kim T. Griswell, K. l. Going 
10. October 27 to October 30, 2013 
Writing Across Boundaries 
Workshop Faculty: Mitali Perkins, Sundee Frazier, Patricia McCormick 
Special Guest: Regina Brooks 
11. October 31 to November 3, 2013 
Building a Novel: Scene, Summary and Sentence 
Workshop Faculty: Helen Hemphill, Linda Sue Park  
Special Guest: Alvina Ling 
12. November 3 to November 9, 2013 
Whole Novel Workshop: Historical Fiction 
Workshop Faculty: Tracy Barrett, Kirby Larson, Linda Pratt, Tamra Tuller 
Special Guests: Augusta Scattergood, Nancy Castaldo 
13. November 10 to November 15,2013 
Writing Retreat With Two Authors in Residence-  
Workshop Faculty: Rich Wallace, Sandra Neil Wallace 
For all workshops, phone (877) 512-8365 with questions. To register or to 
request more information, e-mail Jo Lloyd, Program Assistant, 
jalloyd@highlightsfoundation.org 
 
Off Campus Writersʼ Workshop (OCWW) meets every Thursday morning 
from 9:30 to Noon at the Winnetka Community House, 620 Lincoln Avenue, 
Winnetka.  
Join the writing group that will help you start your first or finish your seventh 
novel, memoir, non-fiction, young adult or childrenʼs book. OCWW provides 
Thursday morning professional workshops from September to May each year, 
featuring current authors, editors, professors and publishers.  
Per session fee: $15 ($10 with yearly membership) Yearly membership 
@$30 entitles members to reduced session fees, manuscript critiques by 
presenters, critique groups and more. 
Our Fall Lineup: 
September 12, 19, 26 and October 3, 2013 - Fred Shafer “Time in Fiction” 
October 10, 2013 --Linda Mickey -- “Spectrometers and Ridge Counters” 
October 24, 2013 -- Susanna Calkins -“Writing Historical Fiction: Perils and 
Potential” 
October 31, 2013 --Adam McOmber - “Writing and Publishing Spooky 
Fiction” 
November 7, 2013 -- Luisa Buehler - “Creating Sustainable Story Arcs” 



November 14, 2013- Carol LaChapelle - “Writing and Marketing the Short-
Form Personal Essay” 
November 21, 2013 - Bill St. John - “Eat Those Words: How I Write on Food 
and Wine” 
December 12, 2013- Holiday Luncheon 
 Please visit http://www.ocww.bizland.com website for further information. 
If you have any questions, contact Sarah Schwarcz at saschwarcz 
@sbcglobal. net 
 

RESIDENCY PROGRAMS 
 
VERMONT COLLEGE BRIEF RESIDENCY 
MASTER OF FINE ARTS 
IN WRITING FOR CHILDREN AND YOUNG ADULTS 
Montpelier, VT 
July, January 
11-day intensive residencies in July and January on campus alternate with 5 
month  
nonresident projects (4 semesters, 5residencies) Faculty includes M. T. 
Anderson, Kathi Appelt, Marion Dane Bauer, Sharon Darrow, Ellen Levine and 
Norma Fox Mazer 
Contact Melissa Fisher at (800) 336-6794, Ext. 8637 or e-mail 
melissa.fisher@tui.edu or visit the website at http://www.vcfa.edu/wcya 
 
SPALDING UNIVERSITY BRIEF RESIDENCY 
MASTER OF FINE ARTS IN WRITING PROGRAM 
Louisville, KY  
with a Concentration in Writing For Children 
Semesters begin in May or October 
Program is 4 semesters, 5 residencies 
Contact Graduate Admissions at (800) 896-8941, Ext. 2423 or e-mail: 
mfa@spalding.edu or visit the website at http://www.spalding.edu 
 
LESLEY UNIVERSITY LOW-RESIDENCY 
MASTER OF FINE ARTS IN CREATIVE WRITING  
Cambridge, MA 
Offering a concentration in Writing for Young People 
Semesters begin in January and June  
Program is 4 semesters, 5 residencies 
Contact Jana M. Van der Veer 
Assistant Director, Advising and Student Services 
jvanderv@lesley.edu  
 



HAMLINE UNIVERSITY LOW-RESIDENCY 
MASTER OF FINE ARTS IN WRITING FOR CHILDREN AND YOUNG ADULTS 
1536 Hewitt Avenue 
Saint Paul, MN 55104 
Semesters begin in January and July 
Program is 4 semesters, 5 residencies 
Office phone: (651) 523-2047, Fax: (651) 523-2490 
For questions, call (651) 523-2900 or e-mail gradprog@hamline.edu 
 

LEARNING ONLINE 
 
INSTITUTE OF CHILDRENʼS LITERATURE 
Correspondence courses and access to articles, tips, chat room discussions on 
writing.  
Visit http://www.Institutechildrenslit.com 
 
WRITERʼS DIGEST ONLINE WORKSHOPS 
“Fundamentals of Writing For Children” (12 week beginning course) 
“Focus Course in Writing For Children” (14 week intermediate course) 
For details and starting dates on these workshops and other Writerʼs 
Digest Online Courses, visit http://www.writersonlineworkshops.com/ 
 
June Sengpiehl lives in Oak Park, with her husband, Paul.  She writes poetry, 
articles, picture  books and chapter books. Her email is jsseng629@yahoo.com. 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by Dana Wilson Easley 
 

***EVENTS (roughly by date)*** 
 
ANDERSON’S BOOKSHOP   
Information is subject to change; some events require tickets. For more 
information on these and other upcoming events, visit 
http://www.andersonsbookshop.com/events or call 630-355-2665 for 
AB Naperville (123 W. Jefferson Ave., Naperville) and ATDE (Anderson’s 
Two Doors East, 111 W. Jefferson Ave., Naperville) or 630-963-2665 for 
AB Downers Grove (5112 Main St., Downers Grove). 
 

• Sept. 15- Not For Kids Only Book Group discussion of The 
Apothecary by Maile Meloy, 2:00 p.m. at ATDE; new members 
welcome. 

• Sept. 16- Gennifer Choldenko, author of Al Capone Does My 
Homework, 4:00 p.m. at AB Naperville. 

• Sept. 16- Janet and Jake Tashjian, author and illustrator of Einstein 
the Class Hamster, 7:00 p.m. at AB Naperville.  

• Sept. 17- Kendare Blake, author of Antigoddess, 7:00 p.m. at AB 
Naperville. 

• Sept. 22- Ellen Hopkins, author of Smoke, 2:00 p.m. at AB 
Naperville. 

• Sept. 23- Ally Carter, author of United We Spy, 7:00 p.m. at AB 
Naperville. 

• Sept. 24- Anna Dewdney, author of Llama Llama and the Bully 
Goat, 7:00 p.m. at AB Naperville. 

• Sept. 26 – Mike Lupica, author of QB1, 7:00 p.m. at AB Naperville. 
• Sept. 30- Brandon Mull, author of Spirit Animals, 7:00 p.m. at AB 

Naperville. 
• Oct. 1- Brandon Sanderson, author of Steelheart, 7:00 p.m. at 

ATDE.  
• Oct. 4- Richard Peck, author of The Mouse with the Question Mark 

Tail, 7:00 p.m. at AB Naperville. 
• Oct. 5- Lauren Myracle, author of Infinite Moment of Us, 2:00 p.m. 

at AB Naperville. 
• Oct. 6- Simone Elkeles, author of Wild Cards, 1:00 p.m. at ATDE. 
• Oct. 6- Anthony Horowitz, author of Russian Roulette, 2:00 p.m. at 



AB Naperville. 
• Oct. 7- David Shannon, author of Bugs in My Hair, 7:00 p.m. at AB 

Naperville. 
• Oct. 8- Scott Seegert, author of Vordak the Incomprehensible: Time 

Travel Trouble, 7:00 p.m. at AB Naperville. 
• Oct. 9- David Wiesner, author of Mr. Wuffles!, 7:00 p.m. at AB 

Naperville. 
• Oct. 9- Kami Garcia, author of Unbreakable, 7:00 p.m. at ATDE.  
• Oct. 11- Mark Tatulli, author of Desmond Puckett Makes Monster 

Magic, 7:00 p.m. at AB Naperville. 
• Oct. 15- John Bemelmans Marciano, author of Madeline and the Old 

House in Paris, 7:00 p.m. at AB Naperville. 
• Oct. 16- Cornelia Funke, author of Fearless, 7:00 p.m. at AB 

Naperville. 
• Oct. 17- Phyllis Reynolds Naylor, author of Now I’ll Tell You 

Everything, 7:00 p.m. at AB Naperville. 
• Oct. 19- Dork Diaries Do Gooder Celebration, celebrating Dork 

Diaries OMG, 11:00 a.m. at both AB Naperville and AB Downers 
Grove. 

• Oct. 21- James Dashner, author of The Eye of Minds, 7:00 p.m. at 
AB Naperville. 

• Oct. 22- Lincoln Peirce, author of Big Nate: I Can’t Take It, 7:00 
p.m. at AB  

• Oct. 26- Veronica Roth, author of Allegiant, 2:00 p.m. at the Tivoli 
Theatre, 5021 Highland Ave., Downers Grove.  Ticket and book 
purchase required from Anderson’s Bookshop. Visit 
www.andersonsbookshop.com or AB Naperville or AB Downers 
Grove. 

• Oct. 30- Lauren Kate, author of Teardrop, 7:00 p.m. at AB 
Naperville. 

• Nov. 2- SCBWI Inside Story presenting local children’s authors.  
Details to come. 2:00 p.m. at AB Naperville. 

• Nov. 4- Fierce Reads Tour featuring Gennifer Albin (Altered), Ann 
Aguirre (Horde), Leigh Bardugo (Siege & Storm). Details to come, 
7:00 p.m. at AB Naperville. 

• Nov. 6- Teacher Open House, at 5:30-6:30 p.m. (grades K-3), 7:00 
-8:00 p.m. (grades 4-8) at AB Naperville.  

• Nov. 9- Kate DiCamillo, author of Flora & Ulysses, 2:00 p.m. at AB 
Naperville. 

• Nov. 11- Marie Lu, author of Champion, 7:00 p.m. at AB 
Naperville.  

• Nov. 14- Randi Zuckerberg, author of Dot (children’s) and Dot 
Uncomplicated (nonfiction adult), 7:00 p.m. at AB Naperville.  

• Nov. 30- Jim Gill, author of Music Play for Folks of All Stripes, 
11:00 a.m. at AB Naperville and at 2:00 p.m. at AB Downers Grove. 



 
ANDERSON’S BOOKSHOP 10th ANNUAL YA LITERATURE CONFERENCE  
When: Sept. 28, doors open at 7:30 a.m.  
Where: Hotel Arista, 2139 CityGate Lane, Naperville  
Cost: $99 (all day conference includes author sessions, continental 
breakfast, and lunch) ; advanced reservations required – call 800-728-
0708.  
For more information: http://www.andersonsbookshop.com 
 
ILA ANNUAL CONFERENCE  
When: Oct. 15-17 
Where: Navy Pier, Chicago, IL  
Details: The Illinois Library Association (ILA) Annual Conference is 
attended by librarians, trustees, library assistants, educators, and others 
interested in libraries.  
For more information: Call 312-644-1896 or visit  
http://www.ila.org/events-and-exhibitors/2013-ila-annual-conference. 
 
TEEN READ WEEK  
When: Oct. 13-19  
Details: This year’s theme is “Seek the Unknown”. Teen Read Week 
celebrates reading for fun and encourages teens to take advantage of 
reading in all its forms.  
For more information: http://www.teenreadweek.ning.com 
 
37th DAY OF READING CONFERENCE  
 When: Nov. 1-2  
Where: Tinley Park Convention Center, 18451 Convention Center Drive, 
Tinley Park, IL  
Cost: $145 to $340 based on membership status and which events are 
attended.  
Details: This conference, presented by the Secondary Reading League 
(SRL), focuses on literacy for grades 6–12. It is primarily for librarians and 
educators. Keynote speakers are Cris Tovani and Jay Asher.  
For more information: http://www.dayofreading.org 
 
SCBWI-ILLINOIS 8TH ANNUAL PRAIRIE WRITER’S and ILLUSTRATOR’S 
DAY  
When: Nov. 9, 9:00 a.m. – 6:30 p.m.  
Where: Wojcik Conference Center at Harper College, 1200 W. Algonquin 
Rd., Palatine, IL  
Cost: $145.00 for members, $170.00 for non-members (additional 
opportunities for writers and illustrators available for additional cost, see 
website for details)  
Details: The annual conference for SCBWI-Illinois.  



For more information:  
http://www.scbwi-illinois.org/Programming.html#2ndDate 
 

***AWARDS*** 
 
BOSTON GLOBE–HORN BOOK AWARDS 
Winners: 
Fiction: Eleanor & Park by Rainbow Rowell (St. Martin’s Griffin) 
Nonfiction: Electric Ben: The Amazing Life and Times of Benjamin Franklin 
written and illustrated by Robert Byrd (Dial Books for Young Readers) 
Picture Book: Building Our House written and illustrated by Jonathan Bean 
(Farrar Straus and Giroux) 
Honors: 
Fiction: Seraphina by Rachel Hartman (Random House Books for Young 
Readers) ; A Corner of White by Jaclyn Moriarty (Arthur A. Levine Books) 
Nonfiction: Dreaming Up: A Celebration of Building written and illustrated 
by Christy Hale (Lee & Low Books); Hand in Hand: Ten Black Men Who 
Changed America by Andrea Davis Pinkney and illustrated by Brian 
Pinkney (Disney/Jump at the Sun Books) 
Picture Book: Open This Little Book by Jesse Klausmeier, illustrated by 
Suzy Lee (Chronicle Books); Black Dog written and illustrated by Levi 
Pinfold (Templar Books) 
For more information: http://www.hbook.com 
 
 

***GRANTS & CONTESTS*** 
 
GOLDEN KITE AWARDS  
What: These awards for published books are given annually to recognize 
excellence in children’s literature for fiction, nonfiction, picture book 
text, and picture book illustration. Available to all current SCBWI 
members who are renewed through at least April 1, 2014.  
Deadline: Entries must be received by Dec. 4, 2013.  
For more information: http://www.scbwi.org/Pages.aspx/Golden-Kite-
Award 
 
SID FLEISCHMAN HUMOR AWARD  
What: Award for authors of published books whose work exemplifies the 
excellence of writing in the genre of humor. Available to all current SCBWI 
members who are renewed through at least April 1, 2014. Books 
nominated for the Sid Fleischman Humor Award are still eligible to 
receive the Golden Kite Award but must additionally be submitted for that 
award as per the guidelines.  
Deadline: Entries must be received by Dec. 4, 2013.  



For more information: http://www.scbwi.org/Pages.aspx/Sid-
Fleischman-Award 
 
SCBWI MAGAZINE MERIT AWARDS  
What: These awards are given to published, original magazine work for 
young people in the areas of fiction, nonfiction, illustration, and poetry.  
Deadline: Entries must be submitted on or before Dec. 15, 2013.  
For more information: http://www.scbwi.org/Pages.aspx/Magazine-
Merit-Award 
 
SCBWI ON-THE-VERGE EMERGING VOICES AWARD 
What: This grant is given to two writers or illustrators who are from an 
ethnic and/or cultural background that is traditionally under-represented 
in children’s literature in America. 
Deadline: Entries must be submitted on or before Nov. 15, 2013.  
For more information: http://www.scbwi.org/Pages.aspx/On-The-
Verge-Emerging-Voices-Award 
 
Dana Wilson Easley writes MG and YA novels. She is co-rep of the SCBWI-
IL LaGrange-Naperville network and managing editor of The Prairie Wind. 
She is working her way through the alphabet for careers, pausing at 
archaeologist, then attorney, and hopefully settling on author! 
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Prairie Writer's and Illustrator's Day 
 
Saturday, November 9 
9:00 – 6:00 
 
Wojcik Conference Center, Harper College 
1200 W. Algonquin Road 
Palatine IL 60067  
 
Don't miss Illinois's annual conference!   
 
Some things to look for this year:  
 
LUCKY (back by popular demand)  
• Industry panel  
• Manuscript critiques  
• Manuscript contest  
• Portfolio Reviews  
• Mix 'nʼ Mingle  
• ...plus all the speakers (even those from closed houses) will accept 
attendee submissions after the conference  
 
LUCKIER (new this year)  
• Breakout sessions crafted to match the experience level of attendees  
• Minipanels, to get varied opinions on focused topics  
• New opportunities to get your work in front of our speakers  
• How about a souvenir? Did we mention the t-shirt designed by Tom 
Lichtenheld?  
 
All the details of the conference are available at:  
 
www.regonline.com/prairiewritersandillustratorsday  
 
Hope to see you there! 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Sketching on the Go 
 
By Sallie Wolf 
 
Wherever I go I always bring my journal, fountain pen, ink, and paints. These are the 
tools I use to record the world I see. Sketching when traveling is one of the most 
rewarding ways to explore a foreign place. Drawing slows time down, connects me to 
that place, and reinforces my memories in a way that taking snapshots does not do. I'd 
like to share some of what I have learned about sketching on the go. 
 
Issue # 1—What materials to bring? 
 
I think carefully about what art supplies to pack. I want a journal that can also double as a 
sketchbook, and I keep several extra sketchbooks handy so that while one sketch is 
drying, I can work on another. I also like to vary the format a bit—some of my books 
open to be long and narrow (great for landscapes) and some open into a more square or 
rectangular format. I usually bring a pad of blank postcards or a small block of watercolor 
paper as well. 
 
Here is my suggestion for choosing your materials: Pick your favorites, considering 
portability, size, and ease—and bring something new, something with a different feel, to 
push yourself. Work in and out of your comfort zone. But don’t bring too much. Don’t let 
materials become a distraction or an excuse not to sketch. 
 



 
 
For a recent cruise in Norway and the Arctic I packed my favorite travel set of 
watercolors—Yarka St. Petersburg Watercolors in the original 24 colors. These pan 
paints moisten quickly, mix well, and come in a reasonably small plastic box. I have to 
supply my own brushes—Princeton brushes in the 4050 series, a ¾” flat, a #16 round, 
and a # 8 round. These fit into the paint box, which goes into a ziplock bag to guard 
against drips. I can buy refills of the pans, so I don’t have to replace the whole box just 
because I used up all the ultramarine blue. I write and draw with a fountain pen, so I pack 
my Pelikan pen, and also a bottle of Pelikan Fount India Ink. I pack the ink in a ziplock 
bag that I fit into a small, clean, plastic jar with a tight-fitting lid. This jar becomes my 
water container when it is not protecting my luggage.  
 
I also brought two Wolff’s Carbon pencils (recommended to me by Larry Day). 
Sometimes my ink pen won’t flow smoothly, so I want a pencil that I can count on for 
quick sketches. Working with pencils of any kind is a bit new for me—softer than ink, 
with more opportunity for gradations, shading, smudging. I also brought a small (about 6 
¼” x 4”), fat red sketchbook with textured paper. I challenged myself to fill as much of it 
as possible without worrying about running out of paper—lots of room to make bad 
drawings. It took watercolor nicely, too, which was a bonus. I never know if a 
sketchbook will work with watercolor until I try it. Here are some of my Arctic pencil 
sketches: 
 



 
 
Issue # 2—What to sketch? 
 
It often takes me a few days to figure out what I really want to draw—and I remind 
myself that it’s okay to make bad drawings as I begin to get a feel for a new place. The 
important thing is to begin. Give yourself permission to make bad drawings. Drawing is a 
way of figuring out what is important to you. I almost always can recall where I was from 
a sketch, why I drew it, what I was feeling. Sometimes the weather leaves marks on my 
paper—prints from snow or raindrops or ocean spray.  
 

 
 



It started to rain when I set up on the sundeck of our ship to paint this view of Norway. I 
moved under a canopy and thought the paper was dry when I began to paint. However, 
you can see the prints of raindrops in the washes. You can’t plan this stuff!  
 
I try to take snapshots after I sketch. There is quite a difference between what a snapshot 
can capture and what a drawing can. Neither is more “real” than the other, but drawing is 
more interactive. For me, my camera comes between me and the experience while 
drawing puts me in the experience. 
 

 
 
Instead of using large pieces of paper, I match the edges of small sheets together to create 
a panoramic drawing. 
 
I felt at loose ends at the beginning of our Arctic trip. I knew I was just settling in, so I 
drew the plane through the airport window, the boats, a few views, the first glacier. The 
further into the trip we got, the more I knew what I wanted to paint. I began to focus on 
birds, wildlife, and mountains—the effects of ice and then the ice itself. The more I drew, 
the more I wanted to draw. 
 



 
 
These sketches were drawn in the first days of our Norway trip. I am not happy with 
them, and I’ll put them away to see if they speak to me at a later time. They fall under the 
category of “any drawing is good drawing” in that they got me working. 
 
Near the end of our trip I hated to put down my pencil. While hiking with our armed 
naturalist—polar bears were a real danger if encountered on land—I whipped out a small 
pad of watercolor postcards and drew at every pause in our hike. Back on board the ship, 
I added watercolor from memory and snapshots that did not seem to correspond to what I 
had drawn. These drawings are some of my favorites from the trip and I’ll always 
remember that wonderful hike in the snow. 
 



 
 
Issue # 3—How will you draw? 
 
There is always the question of logistics—How will you draw? 
 

 
photo by Mike Dube 
 



Each trip is different and often each day presents different challenges. I have to stay 
flexible, sometimes sketching as I walk in a group, with no control over the timing; 
sometimes sketching in a bouncing zodiac boat; sometimes drawing from a moving bus 
or jeep. I have a very small backpack that holds my paints, journal, extra sketchbooks, 
water jar, fleece, and binoculars. Sometimes I carry a sketchbook in a pocket. I keep my 
camera in a pocket, too, for easy access, and carry extra batteries and memory cards in 
my backpack. Everything is packed in clean ziplock bags to keep it waterproof. I also 
have a shoulder strap travel purse that can hold a smaller journal, paints, water, camera. I 
pack each morning for the day’s agenda. 
 
If we are on a group tour, where there is little time to linger, it can be hard to get a feel 
for a place. Remember that a sketch is about leaving things out. This is what makes my 
sketches more satisfactory to me than my snapshots. My sketches focus on what catches 
my attention. My camera treats all details as equal. 
 
Issue # 4—drawing in public 
 
Probably the hardest part of sketching while traveling is being exposed to public scrutiny. 
Artists are interesting—the public wants to look. Who knows what they see? Rarely do 
my sketches match my intentions, my inner vision. Often they look bad to me and I 
wonder how other people see my loose and free-form drawings. And often people tell me 
they brought paints or colored pencils or wish they had. It makes me wonder, who am I to 
be drawing in public? My husband gave me the words of support that I needed and that I 
repeat to myself: “Lots of people can do this or say they do this. But you’re the one 
actually doing it.” Nike got it right—“Just do it.”  
 



 
photo by CT Ticknor 
 
Whenever people ask to see, I always let them look. I don’t pay attention to most of what 
people say—most people have a hard time talking about art and so they make broad 
complimentary statements or don’t say anything at all. If I want to talk, I take charge of 
the conversation and ask them questions, including, do they draw? I’ve made several 
good friends this way. 
 
Working in journals and bound sketchbooks helps me stay in the process and let go of 
end-product. These drawings are for me. I’m free to make as many mistakes as I can. It’s 
a little more daunting when I work on good watercolor paper, so I usually make a 
preliminary drawing or two in my journals first. And I always have 2–4 sketches going at 
once so one can dry while I do another. I also find it helpful to work small—it’s faster, 
easier to carry, especially while I’m waiting for the paint to dry. I work from my sketches 
when I get home to my studio, often in large format. And, for The Robin Makes A 
Laughing Sound: A Birder’s Journal, I scanned sketches directly out of my journals and 
used Photoshop to create collaged page layouts from my sketches. 
 
My travel sketches tell me more than any photograph about the places I’ve been, the 
experiences I’ve had, the memories I treasure. The act of drawing alters the experience of 
being there in a way that my camera never can. Going somewhere soon? Even if it’s just 
a trip to the coffee shop, take a sketchbook.  
 



Sallie Wolf is an avid journal keeper, writer, and artist. When she is home she lives in 
Oak Park. She works out of Calypso Moon Studio in the Oak Park Arts District. Her 
published books are: The Robin Makes A Laughing Sound: A Birder’s Journal 
(Charlesbridge, 2010); Truck Stuck, illustrated by Andy Robert Davies (Charlesbridge, 
2008); and Peter’s Trucks, illustrated by Cat Bowman Smith (originally published by 
Albert Whitman, 1992, and currently being reissued by Into Print Publishing). To see 
more of her artwork, including The Moon Project, visit her website at SallieWolf.com. 
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Taming the Emotional Roller Coaster 
 
By Dana Wilson Easley 
 
We’ve all heard the mantra. Suggested at critique groups. Preached at 
workshops. Inked in the margins of manuscripts. 
 
Show. Don’t tell. 
 
That’s easy to say but less easy to do, especially when it comes to your 
character expressing his or her emotions. Often, we find ourselves 
dependent on flat, lifeless adverbs to get across to a reader how our 
character feels: “Jane/Joe grabbed the book happily/sadly/angrily.” Other 
times, we may be drowning in clichés when it comes to describing how a 
character is responding to circumstances. How many times have you read 
of teen characters rolling their eyes? 
 
While there are many resource books on the market that generally 
address the pitfalls of telling instead of showing, one stands out as a 
concrete resource tool for correcting the problem. For dealing specifically 
with a character’s emotions, the constant companion on my bookshelf 
now is The Emotion Thesaurus: A Writer’s Guide to Character Expression 
by SCBWI members Angela Ackerman and Becca Puglisi (CreateSpace, 
2012). 
 
In true thesaurus fashion, this writer’s resource offers synonymous 
suggestions organized alphabetically by character emotion. Seventy-five 
topic headings run the gamut of emotions from adoration to worry with 
dozens between. Organized in this manner, the book lets you quickly and 
easily flip to the section that best addresses the emotional reaction you 
are seeking to describe.  
 
Once you have identified the emotion you wish to portray, Ackerman and 
Puglisi offer multiple ways by which you can describe a character’s 
expression of that specific emotion. Following the definition of the term 
is a comprehensive list of the physical signals that a character would 
exhibit to convey that emotion. For instance, to describe the behavior of 
a character exhibiting anxiety, the authors suggest having the character 
glance at a clock, rub the back of his/her neck, twist a watch or ring, or 



bounce a foot, among many options. This is far more descriptive and 
active than simply writing “Jane/John was feeling anxious.” 
 
Ackerman and Puglisi then offer a list of internal responses the character 
might experience when dealing with the given emotion. For example, for 
the emotion of guilt, the authors suggest that your character might 
experience an upset stomach or a tight chest. The internal responses are 
followed by a selection of mental responses that a character might 
experience, such as a flash of anger when a rival is mentioned in the case 
of jealousy. 
 
Ackerman and Puglisi then step it up a notch by adding two additional 
categories of emotional responses that help reflect the range of that 
emotion. One list includes cues, or symptoms, of an acute form or long-
term result of the emotion. For instance, an acute or long-term cue of 
disappointment would be listening to depressing songs. Additional 
related emotions to which the given emotion may escalate are noted as 
well. This is followed by a list of cues of the emotion if suppressed. An 
example of suppressed paranoia, for instance, would be if your character 
engaged in a pattern of avoiding social situations. 
 
Finally, Ackerman and Puglisi end each emotion entry with a useful tip to 
help writers delve deeper into the emotion of the character and the role 
of that emotion in the story. The book also includes an introductory 
section with advice on correcting show-versus-tell and a list of 
recommending reading. 
 
By describing both overt signals and subtle responses, Ackerman and 
Puglisi provide writers with a wealth of choices to demonstrate to a 
reader how a character is feeling or responding without the need to 
blatantly tell the reader that the character is, say, happy or angry. If your 
character’s ears turn red, the reader will grasp that your character is 
embarrassed without your having to say “Jane/John was so embarrassed.” 
Readers will understand that when your character thrusts a fist to the sky, 
he or she is elated.  
 
This book is a terrific resource for writers needing help coming up with 
creative ways to demonstrate what emotions a character is experiencing. 
And illustrators—the physical descriptions of emotions can help you find 
ways to depict the emotion of a character in your illustrations as well. 
Check it out! 
 
Dana Wilson Easley writes MG and YA novels. She is co-rep of the SCBWI-
IL LaGrange-Naperville network and managing editor of the Prairie Wind. 



She is working her way through the alphabet for careers, pausing at 
archaeologist, then attorney, and hopefully settling on author! 
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Wonderstruck: A Wonderful Interplay of Art and Words 
 
By Jodell Sadler 
 
The world of children’s publishing is evolving and ever changing. Apps, eBooks, video 
promotions have infused a new focus on movement, action, and pacing. They have 
opened doors to a further and closer study of how art and words interplay within a story. 
They invite writers and illustrators to play and push the limits and redefine the children’s 
book in new interesting ways. Wonderstruck, by Brian Selznick, is the perfect example of 
this new exploration.  
 
Children’s writers must consider the interplay of art and words in the picture book. This 
is a given; it’s the form that is the picture book. But Selznick brings this interplay into the 
middle grade novel. Selznick, author of the Caldecott Award-winning book The Invention 
of Hugo Cabret (2009), writes, “After writing The Invention of Hugo Cabret, I started 
thinking about what else I could do to tell a story with pictures, and I thought it might be 
interesting to try to tell two different stories.” 
 
In Wonderstruck, two different stories are being told simultaneously until they come 
together at the climax. This is exciting. Wonderstruck shares one story about a deaf girl 
through the art, and shares a second story about an orphan boy, a wolf exhibit in Gunflint, 
Minnesota, and a wonderful cityscape in the text, and then weaves these two together in a 
rather extraordinary way: through movement, action, and pace.  

Wonderstruck is all about movement: movement between illustrations and the text, 
movement from one illustration to the next, and movement from one chapter to the next 
and one story to the other, which ultimately merge in the end. This book moves back and 
forth between two competing scenes and two different characters’ stories, and this motion 
displays the storyteller’s genius as each story’s trajectory is carefully rendered.  

In a talk to a group of young readers at a local college, Selznick talked about how much 
running the girl character does in this book. She is moving. This character runs away 
from home, runs to the studio of an actress, who the reader learns is her mother, and runs 
into the truth about the main character, Ben Wilson. The art moves as her images amplify 
from one spread to the next and magnify a new detail at each flip of each page.  

What is interesting to me about this phenomenon is that both stories are strong. The back-
and-forth between the art and words really speeds the pacing of this story. The reader 
becomes involved in the movement of this story. It challenges the form that is the book 
while allowing the reader to experience a “silent movie” within a story, as the images and 
the text both reveal an exceptional heart scene. 

When art and words are paced just right, the page turns surprise the reader and leave 



children thrilling to experience them again and again just to uncover their hidden magic.  

During the writing of my critical thesis on pacing for my MFA program, it became clear 
to me that pacing provided many ways to control and enhance the words and art of a 
story. Words and art, both important and integral to the picture book—as well as older 
genres—intertwine, play, mingle, and leapfrog over each other. As children’s writers and 
illustrators, we want to inspire children’s desire to read, explore, and learn more about 
their world in the picture book form; pace is a great craft item for us to explore.  

For more about Wonderstruck, visit its website at http://www.wonderstruckthebook.com/. 
Another title to explore for both pacing and an art and word relationship study would be 
the 2103 Newbery Award-winning novel The One and Only Ivan, by Katherine 
Applegate, which features illustrations and very slim text. For more about Katherine and 
this story, please visit my interview, which is featured in the Children’s Writer’s & 
Illustrator’s Market, 2014.  

Jodell Sadler is a partner literary agent with Loretta Caravette at Sadler-Caravette 
Children’s Literary, and they are actively building their list. Please view submission 
guidelines online at http://www.sadler-caravetteliterary.com. 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Cover Up! 
 
By Michelle Sussman 
 
I bet you’ve heard friends complain about the covers supplied by their publishers. 
They don’t like the colors, or the main character’s hair is wrong, or it’s just plain 
misleading. They say, “If I had it my way, I know exactly what I’d do.” 
 
Easier said than done. 
 
When self‐publishing, you have the joy, and horror, of approving your own cover. 
You can plan out exactly what you want it to look like. You may have grand dreams 
in your mind of what it should be. 
 
But once again with self‐pub, I’m ordering you to step outside of your creative mind. 
Covers are as much a business decision as an artistic one. Let’s focus on the business 
side first. 
 
Covers don’t happen by accident. In publishing houses, they are created not just 
by artists, but also by marketing. If you want your self‐published cover to compete, 
you need to think the same way. 
 

‐ Determine your book’s targeted age group. I know, I know, sounds silly. Of 
course you know your book’s readers. Yet that weighs heavily when you’re 
choosing cover art. Picture book and middle-grade covers are frequently 
illustrated. YA covers usually aren’t. For a long time, YA featured pictures of 
girls’ faces on the covers. Now we’re seeing bodies, leaving the head to your 
imagination. 

‐ Determine your book’s targeted genre. Again, obvious to you, I hope. By the 
time you’re looking for a cover, you should know your genre. This is where the 
subtle differences come in. Each genre has its own conventions as far as covers 
go. 

‐ Try to fit in. Go to Amazon and troll the site. YA contemporary? Usually bright. 
YA dystopian? Usually dark. YA fantasy? Illustration makes a comeback. You 
have to know where your book fits in. Yes, you want it to stand out, but you want 
your cover to scream your genre. Don’t confuse your readers before they turn to 
the first page. 

‐ Stay ahead of publishers. Don’t look at everything that’s out there. Look only at 
books pubbed in the last year. Better yet, head to your favorite publisher’s website 
and peruse their lists of upcoming books.  
 



Now you have a basic vision of the cover design. Maybe you’ve even chosen a few 
favorites you’d like to emulate. Where to go next? 

 
Choose your cover artist. There are talented artists everywhere. As an SCBWI 
member, you probably know quite a few locally. This isn’t a time for friendship 
to cloud your judgment. Don’t ask them to design your cover unless they have a 
proven track record of excellent covers. Take emotion out of the equation. 
 
‐ Identify covers you love. Using the tasks above, isolate your favorites. Find the 

similarities between them. What speaks to you? The colors? Tone? Font? Images? 
Use these to determine your direction. Look at both traditionally published and 
self-published books. You’d be surprised how many cover artists who work for 
the big guys also do contract work for us self-pubs. 

‐ Visit deviantART. I’m warning you right now—set aside a time for browsing. 
You might get sucked in and never reappear. The deviantART 
http://www.deviantart.com/ website is filled with artists who would probably love 
to sell you their artwork. You can search any terms that apply to your book, like 
romance, dragons, or cute puppies, and you’ll get more hits than you can handle. 

‐ Ask around for referrals. Don’t choose an artist just because you love his or her 
work. Not every artist has a business mind. You need your cover artist to be not 
just talented but also a solid businessperson. Ask your friends who their cover 
artists are. Visit KBoards.com http://www.kboards.com/ and ask in the Writer’s 
Cafe. You’ll quickly learn the self-pub community is very giving and honest. 
They want to help you and they won’t hesitate to warn you if your chosen artist 
has caused trouble in the past. 
 

You know the tone of your cover and you’ve chosen an artist. You’re not done yet. 
 
Set up your agreement. Not every artist works the same way. Some have your 
art ready in 24 hours, others take a few days, some months, and some never 
deliver. You need to protect yourself. 
 

‐ Commission or license. With some artists, they sell you the image for your cover 
outright. Others give you a limited-use license. Know what you’re getting 
yourself into before you pay. Do you want the art to be only for your book and 
never used again? Be prepared to pay a lot for the rights. Hundreds, even 
thousands, of dollars are not out of the question. Most self-pubs pay for a limited 
license. Usually artists allow the author to reuse the image for swag and 
promotion. Make sure this is part of your price. A cover image is useless if you 
can’t add it to your marketing plan. 

‐ Flat fee or sliding scale. Some artists charge a flat fee for their artwork. Others 
will charge a basic fee and then charge you for any changes. Still others will 
charge by the hour. 

‐ Contracts. Some artists have contracts and others don’t. You want to tread 
carefully here. If they don’t offer a contract (and many don’t), save all of the 



correspondence. Not only to remind yourself what to expect, but also to protect 
yourself in case of a dispute. 

‐ Payment. Again, with payment, every artist is different. I would advise you never 
to pay in full upfront unless you know for an absolute fact that that artist won’t 
take your money and run. I’ve seen this happen again and again. Don’t let it 
happen to you. Many artists will ask for a deposit. This protects them so you don’t 
take their image and run. It’s not a bad deal. My current artist doesn’t invoice me 
until the image is 100 percent approved. However, we’ve created on multiple 
projects together and have a great working relationship. 
 
Creating the cover. Everything’s falling into place and you’re so close to seeing 
your dream realized. Here comes the hard part. 
 

‐ Show your comps. Unless the artist you chose already has a picture made that 
you love (this does happen occasionally), you’ll need to work with your artist to 
bring your cover to life. Send the covers you love and tell the artist what you love 
about each one. 

‐ Find stock art. Some artists will take on the task of searching through stock art 
for you. Most won’t. You’ll want to lose hours of your day, or days, searching 
through sites like Dreamstime.com and Shutterstock.com, looking for the stock 
art you want to be the basis of your cover. Using stock art generally keeps the cost 
of your cover down. Original art can be very expensive. Don’t be alarmed—even 
traditional publishers frequently use stock art. (Look here for covers using the 
same stock art. http://www.stevewhibley.blogspot.ca/2013/03/doppelganger-book-
covers-beware.html) Ask your artist first which stock art site you should use. 
Many artists pay for package deals with certain websites. 

‐ Give your artist the reins. It’s time to let go and allow your artist to do what he 
or she does best. Hopefully you’ll love their rendering. Often if you’ve done your 
research ahead of time (seeing their previously published work) you can feel 
confident they’ll come up with something amazing. 

‐ Knowing you have a winner. When the artist sends you <<the>> comp, don’t 
immediately say yes. Look at it in thumbnail (as you’d see it in your Amazon 
listing) and blow it up really big on your computer screen (as you would on a 
display board at a conference). Look at it on your iPhone, your Kindle, and your 
computer. Send it to your most trusted friends and ask for their HONEST opinion. 
No gushing allowed unless it’s genuine. Sleep on it for a few days. If you’re 
going to do all this, tell your artist in advance so he or she doesn’t get worried 
you’re changing your mind. 

‐ Tweaks. Sometimes tweaks are necessary. It doesn’t say anything about your 
artist. It’s just a part of the process. Maybe you don’t like where your name is on 
the cover, or perhaps the title is unreadable in thumbnail. These are genuine 
concerns. Artists, just like writers, need a little distance from their work too. 

‐ Finalizing the cover. If you’re lucky, your artist will send you your final cover in 
multiple formats (jpeg and png) and sizes (geared specifically toward your sales 
outlets). Not all artists do this. If they don’t, there are many places you can size 



the covers yourself. For example, I’ve used PicMonkey.com in the past. It’s quick 
and free. 

 
Now you have an amazing cover. You love it and you’re excited to share it with the 
world. Don’t get too eager. Give your cover a coming‐out party with a blog tour 
cover reveal. Host a contest. Build some buzz! It’s your baby, you should show it off 
in style. 
 
Don’t be surprised if you change your mind in a year or so. Traditional publishers 
refresh covers all the time, so don’t be afraid to do it with yours. It’s all part of the 
business of publishing. 
 
Covers are the curb appeal of your book. If customers aren’t dazzled, it’s less likely 
they’ll open the book and read your first paragraph. Make them hungry, desperate 
even, to dive into your work. 
 
Recommended cover artists: 
Steven Novak http://www.novakillustration.com/bookcovers.html 
Robin Ludwig http://www.gobookcoverdesign.com/ 
PhatPuppy Art http://phatpuppyart.com/ 
Kat Girl Studio http://www.katgirlstudio.com/ 
Renu Sharma http://www.thedarkrayne.com/ 
Okay Creations http://www.okaycreations.com/ 
 
Michelle Sussman has more than 400 published articles to her credit, as well as 
maintaining a successful selfpublishing career under the pen name Megg Jensen. She 
was granted PAL membership in SCBWI for her selfpublished novels. Reach her at 
www.meggjensen.com or www.facebook.com/meggjensen. 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42nd Annual SCBWI Summer Conference in Los Angeles 
 
By Olga Rozenbaum 
 
7 am. I walked into the grand ballroom of the Hyatt Regency Century Plaza Hotel. It was 
an enormous room with a big stage and a gorgeous chandelier that reminded me of the 
Phantom of the Opera. There was a bookstore in the corner. The rest of the room looked 
like a sea of chairs. 
 
I was early. I walked around observing. After registration, I collected my information 
pack and proudly hung my name badge around my neck. It was my very first time at an 
SCBWI conference, first time in Los Angeles, and first time in California. I felt small and 
insignificant, but very excited. 
 
First came the new attendees’ orientation. There were about four hundred of us. I felt like 
a kindergartner coming to school for the first time. The orientation was led by young and 
hip-looking Jolie Stekly, whose wonderful cowboy boots distracted me somewhat from 
her orientation speech.  
 
Beginning 
 
Back in the ballroom with the beautiful chandelier, every seat was taken. People sat on 
the floor, on the stairs, and stood against the back wall. Lin Oliver came on stage. Lin is 
small in stature but has immense presence. She is a co-founder of SCBWI and a 
children’s writer herself. She made everyone feel welcome with some opening jokes, then 
announced two joke-writing contests. The first was to write about one’s most hilarious 
and embarrassing moment while growing up. The second—my favorite—was to come up 
with a title of what Lin called “a tell-all character autobiography” using a play on words. 
Something like “Bi-Polar Express.” Throughout the conference, Lin appeared onstage 
and read a few of her favorite submissions. Since none of my submissions won (or were 
ever heard), I am going to use you, dear reader, as my audience, and mention a few of my 
creations.  
 

Life of a Nutella Addict, by Nutcracker 
 
How I Made Orange Juice, by Clementine 
 
Tumbling, by Humpty Dumpty 
 
Sex and the City, by The Elves and a Shoemaker 

•  



 
 
Keynotes 
 
All of the keynote speakers were extraordinary. Their speeches were inspiring and 
enlightening. Every writer had his or her story to tell. The speakers included Jon 
Scieszka, Mac Barnett, Matt de la Pena, and Richard Peck. The audience laughed and 
cried (mostly when Jon Scieszka was onstage). 
 
To summarize my highlights: 
 
The first keynote speaker was the wonderful Laurie Halse Anderson. She talked about 
writing books that are kind and that will “strengthen the children so when harsh reality 
comes they will not be broken.”  
 
The hilarious Jon Scieszka, the author of The True Story of the Three Little Pigs, was all 
about being subversive. Children love Jon’s books because Jon manages to paint the 
classic stories in a new, honest, funny, true light. His advice was “write a really sappy 
story and then mess it up.” What he means is to make it funny and real. 
 
Mac Barnett was my favorite speaker. He talked about what he called the wonder, that 
magical place between truth and lie, and how a four-year-old fits in this space perfectly in 
a way adults never can. Mac also talked about some controversial things that I can only 
imagine him talking about in schools, such as a “swearing club,” where children can 
explore swearing. Mac also participates in running free children’s writing centers. 
Usually they are hidden behind a strange storefront, like a spy store or a pirate store, 



creating that sense of wonder for children 
who come to learn to write. Yes, there is 
such a store in Chicago. It is called “The 
Boring Store.” 
 
Matt de la Pena talked about his life quest 
for a sense of belonging, as portrayed in 
his book Mexican White Boy. “I never 
imagined in a heartbeat that there might be 
a place for people like us,” he said. Matt 
finally feels like he belongs here with Lin 
and other people of the SCBWI. 
 
Richard Peck was probably the oldest and 
the wisest speaker of the conference. 
When he began speaking, goose bumps 
appeared on my skin. He talked about how 
hard it is for children to stay true in this 
age of technology and how it is our job as 
writers to provide them with stories that 
will make them better people. In the world 

of texting and tweeting, “reading is the last private act,” he said, “and we as writers are 
the only teachers of the language” to these children. “All of our stories are derived from 
one, the one about two boys on the raft,” he said. (When I returned home from the 
conference I asked a few middle-school children if they understood the reference. Can 
you guess how many knew the answer?) 
 
Bruce Degen and David Weisner, both accomplished illustrators, shared some of their 
secrets and showed the audience how they get from a tiny sketch to amazing illustrations 
we see in their books. David’s advice for illustrators was “Follow your story even if you 
don’t know where it’s going.” What we could learn from these two amazing presentations 
is that the key to success is an enormous amount of work and trying to get it right time 
after time after time, sketch after sketch after sketch. 
 
Then there was a panel of editors and a panel of agents. As an example, go check out 
Jenny Bent’s agency at http://www.thebentagency.com. Jenny was on the panel and she 
also led the workshop “Query Letters That Will Get You in the Door.” 
 
The last keynote speaker was the author of the Lunch Lady books, Jarrett Krosoczka. A 
big fan of digital media, he promotes his books online using YouTube and USTREAM. 
He also has his own radio show called The Book Report with JJK 
http://www.youtube.com/watch?v=iWe8RF7y1F8. Without any crew, Jarrett was seen 
throughout the conference interviewing people with his big earphones on his head and 
big round microphone. 
 
Workshops 



 
After the keynote presentations, a number of different workshops were available. The 
most difficult thing was to choose just one workshop out of many wonderful choices. 
More than ever, I wanted to be in at least two places at once. Though it’s not 
recommended, I managed to run from one workshop to another just to get an idea and 
possibly get handouts from both of them. 
In Bruce Degen’s workshop, the great Paul Zelinsky was hiding in the back of the room. 
He wasn’t giving any speeches during the conference, so I didn’t know he was even 
there. I had to talk to him after the workshop since he is my very favorite illustrator of 
children’s books. It was an honor meeting him. 
 
Portfolio Showcase 
 
One evening, all of us had the pleasure of seeing an incredible collection of portfolios and 
picture book dummies (in some cases it was almost impossible to tell them apart from 
real published books). I have no idea how the judges could pick the winners, but they did, 
and the winner won a trip to New York where she would meet with publishers. 
 

 
Matt de la Pena visiting Portfolio Showcase 
 
Black and White Ball 
 
The highlight of the weekend was the black and white ball. Yes, everyone was dressed in 
black and white. You could see anything here: feather boas and top hats, princess dresses 
and snow capes, wild things and penguins. The silent movie trio won the costume 
contest, but the most exciting thing for me was to see Lin Oliver dancing with a DJ on 
her arm and a drink in her hand. 



 
 
To summarize, the conference was great! I am looking forward to next year! 
 
PS: I just wanted to mention there is a Super Shuttle that runs 24/7 from LAX airport to 
the Hyatt Regency Plaza ($15), and if you do arrive too early to register and are feeling 
adventurous, you can go for a swim in the pool, or just chill in a hot tub outside (they also 
have showers), but do call the hotel to check their hours. 
 
Olga Rozenbaum loves traveling far and close, and writing, sketching, and 
photographing while doing it. She loves boats and over-the-top fashion, behavioral 
psychology and computer graphics. Check out her website http://olgarozenbaum.com. 
 

 


